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5ftsr ?r?«TTfr ^ ifr^iHT 
% 3r^»f5r sr^ife^r f?r(t | i j^cr^ «fV 'jti^^ 
ft55T |€fT • TITHt f«r^K ^ T'^W ^4’ ( 1988 ) I ^fcT^P 

^ srrsTR ?r?«TTq' % f^rq; ?rq#^ % ?rrsr ttitt OTSffra^rT 

( 1984 ), 3T^ sfTT^rra^K, q’^-qf^^TSTt % sf^^TfiTcT ?riftsFrr>^ 

qq’ ?^!T cf5T^T % 1 1 % sr^fTT ?3’5' 'sitFtb, sirf^Bcq' 

3f\T fTfcT?^’ ^ suFtb % sirfec^r sftT f fcTc^ fTT sjfrTr 

q? 1 1 qf^ftrce % srcrq^ sftT mq ir 

?rTsr ^ qqt qq ^=qfirq | fsiTr^ qVg- qq 

jR5r JfnfqH 1 1 arFgrq ^ ^qq-F^q'?;F'JT^T 1 1 
'fsftsr ?[5T2fi'^ : qq; <^ 1 - 3 ^%^’ l^ar F^^t ^ qjfV | qi 
q^ Ff??rr srq^ % ^ | F^rq^ grfr^^ 5RT F^rF^q 
qq ?rm •^Fsr??^ qi^ ^ 

5TTFq^ 1 1 ^qq-Fqq^F'irqiT ?fV srqsflf % 1 1 ^?rr % ql® 
^ 5r I q|^T qf Fqj 5 ?qq; srflql qiqr-qi^ ^>q> % F?rq ^ 
^qi^q it q% afl^ fq^r i^q ^ =q?q srq^ q:r srr^qrqq «Tt 
qrsq; 1 



^ ^ri^r ^r fvra’fr^g- 
f%?rr ?r!=i^T % ?rT«r ^ i^ttt 3'sj 

f^JTT, 3 Tt 2 r?!T^?rT 3 ?rTT i 3 t^ 

| 3 TT t, ^ I • 

arr^iTt g JT^TiftgH 5 T^ 1 ^, 5 tif^ 5 r si^ffirT^T^ ^ 

^ ^ ^ ?rgTir?fT ^1 ?ri«T 

^ sTT^tflf g ^ ^qt % ?rgq^^ f^^T i 

^ ?rr«rH«3rT ^r2f-?r35rTqfT^ =q 1 :Efft 

mx qf^^f?'T?r I, srf^ sr^r^cf g i 

5 ?crq!: ^ fsfaqr f ® %^r | srfarqr |;?f(t q^r 1 1 qq; 
ff??ir ?q'q q?t ^^q^TTsft qii 1 1 ??iq:i sisr sjijr 

sft^ srfHrqiTqT ^ | i #q | % % cT^t^’T 

gi:qT5fqi qi^T sTi^r gqT^ ^fgt 1 ^ 5 ft ^qiT^q' 

^ ^TT^ffsra’ sr^T rf'^q' '?q' ?ri’TwV stt^ i ^ srqiTfqt^r 
?rT»Tqt % jfT^s'q ^ sTfitra' % r^itr gq\gT qi^T qpt f 5rw g i 
S?aq 7 % 3^fr srq^ql-, fsi^s ^mx q^gt q>3^ % 5^ % 

3 ^ 3TT%^ I I arrvTT^ g f^r ^ ^x ?rift^qrr 

qi't ^ fsrq^ ?rq>%TT 3 fr % ar^r g^gr fqjJr q^r 1 1 

?rr«r g't a^qq-r? % qi^ | arfqqijq q?rTt=q’T ( fqggft ), fqirrf ^ftq- 
rq4%?| qarqf ( qi^rq^^r ), gPc^qT sftqq ^qr ?rqier qi^q? srqjrqqt 
f3rq% qr^T fqr^ q^ ^iqifqqt qrr ^qqtn j^qq? % fq^qi nqi 1 1 
anf^qi 3TTl%qir ?rgq>q % farq q^iqi ??? qY arrm^l g i 

5?gq> # q:qqr cr^ ^rrar^r^air % wgwfqqY qq HgqlPrqt qY w 
qyqY qit qsqiq; qg qfqfqsqT gYqr ?qiqifq^ | fqp qg qqi qffqfqrq 
qqr?r 1 1 t qgqq g 1 g^qq? Jr ttkt qgq f ^5 1 qr, 
qq f ® qgY I sRgq. g^q qq^T ql- qrqq^ T-qqrqr % qfq qg 
qi^qYq ^qsrqq ^ Jsrsrqf^ |, ?q% gq qq qgmqY | 1 Jf qt 
fqfq^ qm g 1 afYq: qg qq qqq gqr qrjq qiYq qfqrq % qqg1-q 
qiqqY % qnq i anqift g q?qiq qjTqqTp!:^ % qq?qY # 
^fgY% qq;rr?rq q>^% qjT fqwq fqjqr aft^ fqt qfii qiiqi^rq srt 
qi'q arqqrq % qqrifqq fq;qT 1 


JrlwrsmT^t 













5i?ir TTirjT ^ 1 gw 1923 ^ l^rr i f^^TTl % qm 

fjxfligfqj q;r ir^qr^PT |, srrq qft ^?rq?V q:T3rsrrqT qr^ 

1 1 qr qsqq^5T qt sfV qq: qrf^r? i^^nqq % stt^t qmjT: 

^ q?r qiT ^ I 5 ri?t qV sftq fq qq ^Tf-q^qt qrr 3 r?q 

qlV | 3 Tr I q|T % ^id TfFqfqq^r ^rf tfsq fqqr, 

3 ftT % qT^C?! qr^q % qVo qo I qiq ^ qqo qo % fqq 

aroftqq qqr ^fqq qsi| g;^'V fqir fqqr ft qj^qf qqr I q^qf 

^ f® Fq5?qt, fw ^fqql ^ qqq %qr I fqiT qt qqq^ qqr, 

q|f x%T ^ 5 -qrq qrq i af^T qq% qr? an qqr 1954 % qrjqVq: 

& I air^ fq?qt % % l^r ^x qrrq F^qr %Fq:q ^rqr 

Fqq Fqq q^ qrqr i q\q>r Fqqr t ffqq % Fqrj qqr qqr 
qqq I % qrf qqf ffqq #, F^qq qtFtq ^ qqqr T^r, Fq^q'K 
t^qr Tfr, Fqirq?: ^x^ % qq^t qqrqr t|t i qq^ Fqqq n^r ^q 
qrq i i958 ^ Fcf^qt q^er qq& q|t 1 1 q^qq;^ qqt qrq 
Fi^i^qrqV Fq^qq Fqnr \ qq 1959 ^r qq^ qqq 

Fq^qq Fqqr, qq% qq)' % qrq f i ?q qrq { 1984 ) qqr 

Fq^qq 4!) qq)q qrq ft q^ i q? I ^ ^ 

qr^qrq i” 

qcqq qqq ^ qq^ ^qq ^ qis qqf % qqjq % ^Fqgiq q) q^^q 
qq^qr^ q qrqqVq '^qqq % ^qFqs Fqqqqr ^qiq qq^q Fq^gt^ 
6 qt qq 1984 q) qi^q q'la' q^qi^ ^ ^ 
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^ I 3TR ^TcT WI5T it JT^r 1 ciT<T% T^i^T ^cff ?r arfa^ 

% Sr ^ :r^T ^nr f^^ir |, 

5rF?r f^^rr |, ?rt |, htjtt 3T’^^^^ 

aft-?: ^rrIft'JT ^)TTr=? % ?rJ-^-?j ?«nPT5r ^ fs^rr % 

’Tfc^joT ^157 r^HT I, ?fr^-^5rT5PiTt 3rq% rriJ^T =pr 3if?r??r 
3TJr arqffi- sTf^ffl^rt q;t jrrqrf'ir^^a'i % msr-frm qqj fi^rr sfriritT 
r^iTT I, ( s>s^ r^rirsq: ) an^qr^rq; ar^srrqi'iTT % 

qqimrna- ^sq ^ % ?rrq^ arq^T- fqqT^rgr ^ 

q^rf^ei q?qiqr | aft^ qqriq q;?rr % Jr aftq qrq, ftrFarrT 

aftq arftrrarq, arqtq ail-?: Jiqtq, g?rff q aftq arq^j-^- arrfe ^Fra^t % 
%F|=qq^ qqtq % qr^at^q % fssqjqrq qit qfqq Fqjqr | i qqqgr 
|qT^ ^5r % ^qlar crq^rn^ fq<?rq> | cfmapFqq qf^q-^qq^cT 
q^qV qq^Fqqt ^ qftspqrqq qr qVqrqqi^qqr qrr qqrqrq q% f qqr| 
qqi^ qr qsqqrqq q^rq ^q^ apt q^tfqq apt |, qrrFrrq ap't | at 
qtqFqijq qlq qtapqqr qt qrqjq ^fsqqq qt qqqp^ qr, ^qr 
fqqr ^ q|^ qqrqJr qt qtq qfq qfrqt % qq ^ ^qarq q?r qq% 
^ I fqrqt qqf qr q> fqaq qqiqqt qq Fqq%q fr q|t qrqq 
qqra:qqTqt qr fqqq qqr qqFqq ft qrqr ft, c^q-qt ft qiqr ft qt 
qft qq qff ft qrqr | qfi qq q^ qq, qq qrq?q, qJr qtq qtq qq^- 
qrqq qr qqqq qqq fmr | q^q q|t q^^q qqq qt fqtq qq^q % 
qtqqrq qi qqqr qfqq^q ffqqr 1 1 

fJr qqr | ^qqiq % fq-qqqqt qT- qqrfqqq 1 1 fqq qq ^sftq 
% qrfqq frfqq ^f^qq fqrq ^rq frfqq qfq qqfqt siqq qr q s 
qqqf ^ fqqr % qqJr f s qsrqr fqq^ qr qqrq ft q^ qr %Fpq 
qrfqq % qqiqr qfqqrq % q^q qtq fqql- q fqqt 5f:q ir f t q q'ltq 
q^q qrffcq % i qq wr^ qt q^® qrqq 2r qrqqtq qiftq %, fqq 
qq q|q q^ fqq^ % i qi qrf qrqjq qt qiqtqrit ^ ^ q q"lq 
qrqqt q qrq fqqr qqi q l qt f f, qrqjr ^ qt qrqtqrit q^t I 
qqqqq qqr^t qfr-qfr ^ q^, qaf1% qraftqrit qqrafr qt qqfqqq 
^ qii q^q q^qq qr qsq fqr qqdt | i f^q qqqtq qr fq^jq % 
qrq qfqr qfqqq fqr qjqjq ^ qrqtqiit % qisqt ^ qrs>qq t i 
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% qT? ^ rr^’g^sr % ^?| ^?r% 

?rr«T ?rTST ^ i g=^q‘JT % ^r 

'R^' ^ =^=^f SR’^ |:q % — 

^ ^ t fTTSSR «tr I q?' 'TT^^ 

qrs^ «Tr ^r ir^’ fife^r 3 r 5 |??fr ^i i gt 

^aiar TTs f^^r # i gi ars:^ ^fV grfa' 3^=5®)- m? 
t I ai®^ ^T ®T?if srrs ^r ^tar a> stts ^ 

% ^rfi ^tar •?:|f i^crr aa aa? 

aa^ RftfatT aiaa? a^t |3 tt | 1 sris ^ft at, aii a^ aa 
arar, ata ^aataia ^ i aii al aa aa^ ariT aa aa 

ftar aaaa atsa. aa ^t^arar 1 1 a|t aa ata^ 
aT^%T^r aa arar 1 aa faat aaf a''i% % 3;a< as it ar, a^aar 
aat ^tar ar 1 aa at ari ^aar | ar g;^T atar 3;a^ arar 1 1 
aa ara % ataa aa ata^a arar at 1 a|a a^^ aa? 
aia I I aa % ati; aara ^asa ata aaa^a aii a?^ a araai a 
faq I aat faqsar ^ar at aa% a?% aa% aia aaa ai^, aa% 
ar^ fa?a ata aa% ara %?aT 1 arF^a^t =^a %?ar ?tat at at 
aa^ aar ?taT ar 1 ?a aa? qa-qa aa% ^asa at t*at a:T 
f tfciai araa f® ata ^ ?taT ar 1 wa ata at tt aia t aaaf t 
aa?^ t tar 1 ?5ara at qat at, aa t aa ata faas aart i 
aa % att! ?5aia fear a?T 1 a§tr aat aat ai^a fa^iit, aa 
% at% t aaat aaras Faaiat, far^ afs ar aa:T ar aaar fa^aiar 
ata: faa: ara aa aa" at atar a’% g[ar faai faar ata: aa^ 
aat a afaar aa t aaT ait ^ at 1 araa aaat |q, aiFaa fat 
|q I a|a a^si aai far— aaa, ga?t: ata 51a aa at a? ?^a 
at I aa ata faaa t '^t-att aat at aaa aa:t fq igaia t 
^aai-Taai aa at aa faai at t t^ar a:? aai, aata qa aaaa 
ar tt faq 1 aai a? qa ara q??t t ^ai at ?aat aaias at 
qa aai: t t?i tar gf^aa ?tar 1 Faa ar? ar?%a afaat t 
T^a:a at qa ara: t ^ir t^aaa: at a?t aaa;r ar aaar ata: ara at 
faarat t aa% qa-qa sai sat |, ara taaa ata: aa aaat 
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3T5rTr-3T?rJr ?rm ^’stt giffTT 

srr ?r^?r t, ^?r?(- gt ^r ^c'P ^srirr git h^ctt | ^^ff 

% §ijHT?r ^ir ^ 'Tf% %ttt, 

r^jfTTJTT Pht ?5’TT?r ^tth^ stTirr f^i q-| | 

I ^1 srgiq^ ;TTE^ % pHTH^T 'T? ^T ^S^TI %Z ?>?!> 

^r mx gt^t^ fsrr i ^r tg?!’ ^ srrf?!^ 

GT^-d % gra^i: ^ stgt Grr^ir 1 1 ■Pl^- 

|5^'t PfiTaP I I JTl^^T ^T ^"^GT ^Tlf PnHT 4 eft ^?t% 
HT«r-m ^ ^ PtiTT «n i ft^ ^pt f^f^rr q|T ei^ =^git 
% rr^ ^ !TEp ^ rr^'V fq-ziT 1 qij^ ^ Tt^ % 
qr^qi qr qqr qr i ?tq ft qgt wr? ^ ^ gtt^ qi gt^ ^ t 
qtGT qiGTR ^ ^Gf^icrr % qiqr sh^t qj^qiT jqri^^, =qTq-q(q 
fqGTT^ 3ft^ Tm q|t qGrrqr fti ‘^m ft^ q '^|sqcr q:T 'Pgi’ ^mw>x, 
qqt ?’ qefqq 1 3T=5®r ^iqr Gr^iq gt nqr qi ^ qt qt gqqir 
q;Tqq qr i 

"ggsgel ^1 tpH ^ q:t qi# 5^ qtg | I gfcl feSI BTIcIT 

qr I qqr srqTTT frar qr srti: qtq sttcti «it I f© ^'spt q=q 

(Pcqrraqq ^jg) ^qr qr, =qt^ qr^dP qt, ?£r^ ^q^r- 

^qar qr^yq isq fqi q^iq-q^rq sit q?r— qs fq;^ qf qqiq i qt qq 
qfq sr^sT qqqr qr, ^qtq ftqqt qqq? q^at qV i q^q |t 
qgqr siqq f^r §tqr gq; qq aqt srrq aq; ^ qq qra qiq | i 
q^qq qir qlq fqifqT qiq | — t fqq't arqqt ^ qr qq qrr i 
qq q^t ^"tf qqqr-qqqr it^qiar qr i qq% fair % 

€tqq (qt qiq i! 5r^ q^atf iq) qq; qiqqi fqr^T qqla 
qtfw^Tqiqr i’ qq qqr^ % qrqqt pq^aq ^ q ft ftar qr qiar 'Par 
q-q qiqr i qq^ qr? pqqr qrpqqqr^ qir PqqPt qqi arntq 
snqqt qgq qqq qiqqT |, q% qiqtq Pqqqiqi |, qT|q ^qqi | 
qqq| qqqf i qq qqq ^ql- q^ qft ftat qrq^-tqi qrq i ilqi 
q? q§qT qrq^ qi Pqqir ftqt qq qqq PqiqT i ^qit Pfq qrqaq 
^ qtP|5?^q qr|q, qqr qq®r Pqqq qr qqqiT i qfft^ qr^^qqq 
pqqr qr i qq% q|$r qq? q^ qarqtq qt, qai qaiar sr^ 
qqi qrq |— 'iPqqr qqqq^, srs^rtR^q iPrqr, qit qqr^qrqt 
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'^55rT fPriiT i' lT«r itt^ 'tt ift 

^^1% qei- Ir^fV slV. 'TT q^ pr «f)-, q^ st^t «ft, ^ 

EPT?r ^ ^FiT ’Ti^ir I srrsf ^fft 3 {t^ | F=p ^r 

«TT, TT ^ ^ ST^TfsTcT ^Tf I 

3T^?^ sft, g|cr «T^T sf)- g?r srq-^ % aRr i a> ^ 
JTi 2 ^ ^T»T3TT? T^r, ?^?r ^T fTHT «rr, ^ I 
“^^tV ^ffir^ Jr ^^frql-q-T % ‘%q spr qq? 

3T^4t % fpqr ?TT— ftrrr sti^t’ i ^=qqfT % qq? 

sr^ ^ sT^fr^r §Tfq? q?qV i gi at# ^tiitt %, srg- qrFF?ari?r 

Jr I I §tr ^tffr ?rr«r-?rT8r 5TTir<t fq^qr % i % ^ ^ w 

sfh t fq^r 3 it4t i |q% qt Fp^rr srr farrrJr fsrn 3n«rx 
¥Y asm srrcTT qrsl'-qT^ ^rt qr^ar ^ | arr^atT Jr 
aricrr | aft^ arra q?r^rrr i ^?r, er rfVq fipirr «Tr 
qq; qr? | I q^ aiq^rq «rT qrr 1 fqjq; air qqr qir^ai % | 
^?T arqT% % TTifT^T ^'T^ar Jr sffrFrqac |3TT ^ fqrqfrq I 

qpqj^ qiT qrFr^r qii^ar sr^rq 5r?iqg; qr^ ^qF^rq % qrFrq 
splJyq % I qrqj^ % F5 ':sV qiFq?qT q qiF^q qr^q, ^rfr % qrq qT 
qr I arq qt wrqq qrq wV q?q qqr |>qT i qt F^qTa: qi| qq 
F?qr q;r%q Jr qrr'q)' ^Fq^q q, f ^F 2 qq ^ qrq qqq^ Fqqr 

q I qV qq qF^r Fqqqr, qj^qr aft^ ?q qq§ 

^o qo spt qr^ftq ^FF |f arF^ Fq%2T aar q^qr i” 

q^% qqrqr an wqrr | Fqr qqo qo % Fqq gqFq qq^?: aiqFqq 
qF %Fqrq qrF qF qrqF qFsfF qsFF qq; q qqF I qrfqq qr|F ^ 
q^qar qrqFq g;<V qrq% an^o qFo qqo qF i |^q qsF ^ 3f=5^ %, 

qr^a FsFqqq Fqqqr qt %Fqrq fqqF qq-r ^qF qrqf qF ^Ft i 
qF?F qqTf nqq'qrqiq! JrafF ^Fpq qrqf qrqi’^ qFqqqTr-qr'Fqatr 
% qF^ ^qF qrF, qqqF ^-fqFV q;q;F qF qrq^q q§F ^ i qrar-^q 
FnFqq qqrq qrJr qrFqq— q?| q qF Fq5?q F qrF q:T ^^rqr qrq 
qrFqiqr qr qF^ q |F qrq F garq qF qF % i %^x fqr q^ Fq? 

qsrt F aF qqaF qqr i f ® qrqqFFq qF qF'^: ^qqq ^ ftF qqr 

^qr% qq f?5 qFqFqqrq, qrqr^Fq i %Fq:q f® FqaF Fqqr gqiq;: 
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^\?r 5 rT 5 rr «Tr i f?ffr 5 T^rt ^srrrrfir «Tr, srrcr 1945 ^ 

1 5r> sr^T i F^rm % ’tt 

^ %F^f?r 5ft?rTT anfiiFt ^ srr w^r arif o 

q^jjo ^ Tr^r it %f^fr ^riftFx^ I sr^r-wr^^ 

5ft>ft % ^774- qsp- 5?7 T7^ ^Tf77 «7r, fJ7r?=^f7 ?7IT3T % 3r?T I 37^^ m 

^ Tit 77>i^ it '^1 1 iit37r ^57, %tt % wtf it^ 177 

?7qR7 TI7I7 |377 I 

177 tTS ?r I7U75TI77I it% 177 irt^ Tf7?7 HT ^ttl^ 777|I ITT 
f7it |377 Iltr^ 7TI7 57377 ; dt IFlf # a7t7: qt it I 771 % ^ 177; 7 :tI 7 
277 fl7 ^>171777 57 77 |377 it I7:it 1$7 37717) 1 377%-377d 177 |77^ 

if 177 fei7s S7T I ?r 3771 1 15=77777 f^lt ^ I it- =177: fll 5H:'T7«7 

it: 171^ fijiX tTI7 fil Ft7I7 = 772 ) 7|37f'fi^77 373ft fT^Tit 1 3Tld 37727 

% 17 ^, % II flit ^fiit ^ sftiiiT; ^ 1 % 371% 77727 it % 

27 % itit 57177 fs777% 777r57I7 ^ I7r57: 3777t I II^ qi7 I7't377-I7¥l 
^ <1117% 2ft, 3717 I ^'t fTs =itTt griit 27t 77% I?5%% 157 517^75377 
it^7% % it 5it3r i7% i 171 % =11 itt 3 t%7 =11 it lit itt iti% 
I7it litr^ Ifl 37J73ft 77173717 3ff r77^ 15 7773^1 % I737%I737t 2 % | 
l^I> FlI % TiI=I 7 3771 ttfTII i’ %TI% % 171 1777 % %7I7 

% ts I7I=itl 17 7| I I 1137 % i:f37 17 15 11777 % qi ir?%:i57 
g;iJT I7I gi 71 t 1 171^77 % 275 371737 371% IT; fl |itl 

1% F 1317 % 1777 1=7% % =3Fi- 5% 7717ft |, % HIT ^1% %|5r 73 ; 
377%, I777=it?7 it I If| 37lit lit fl377 '3771 % f37tT' %> itit ^ 
7737717 «7%, 175%% 51%! 1% |1 IT f37277 I 7777371 15 fl I|I% 

%7 5# TTT % it77T 5itl 77751 1% I%1Tt it F7T37 7Tit 37%T FqTrl % 
1777 it I 27717% f515 277 |t, fiR377I73ft % f ® qiI7?77 % fli77 I 
IT 3771T 777 ml ITtT5 571T iril |m^7 15 % I fl37T % 177T it 
fim 37%7 J7%377-I7^? # 1157% % gi7I7^37T it %%1=7t it I I77I7 
it lit 1*177% 77751 it f IT % %flit % itmiT it f7737% t| m 37%T 
fi377% 17 Ft^I 1717 it IT fim I *=7%-*=7% I, ^*T % Trif it, 
Tftit 77m37t=I*TT 1T% 37% I qi fiq- ^71771 1537 f*I7Tt 77 f7737% 
377 % I 125 %% 5 itl it 777T7r,7m fl %77% *I7% 3T737%=IIT 7777 fim 1 T%, 
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^ Jit t, q-^ % gr| frft ^tt^r i Pht 

^qcTT % srr ^rap, t ^r f, ^|T ^ 

5 ^§n:r ?r|t ff%iTT i’ g-^, ?r|t ?T3r 

CT?r <T^ I pR^ir % Pcs^T q^r fe^rPr^rr ^ft ?rq 1946 % ^arr, 

qrPVf ?w4t 1 cfq^ x^t af^?: Ph^it a«iT ^>fff qat 5|?P 

^HtSTT q;| \ 45T qziT ft?r glflT =^lf|q ^ ^ 

?T? Jr 1970 Jr r??5p # aiifap TT-qf^sRr % srqjTftr^ 

qsF ^ 3i>p^ Ep^ % ;i5?r qJT |»^ ?nqi 

!!T55t ^ — 

"f???rl’ % sT^im-d Jr g-^Perr Pr^^ qp ilglf | i 

gf PcqtrsT arfaqi gnP^T qjg ^PaP 1 1 ^rg^jr^ arTaoP qp ggtmr 

^ ^5 'ait |Pd^ 1 5^^ Tar I PK ^|T grgr t|t | fqr gr^q? % 

4p ggt^Tqa g|t |pgr =^Tr|tT %r^g gigi^g P ir| gig 
5p^ 'T|t, g|t qrit giTfr =^Tf|q; i ^Jr P ^rt^ar f fqr f??qp% %gP 
arpT firg g?:^ q^r PrPsT PFfefg'srg grgq:^ |P x^r |, ggqp 
||T stqr I I 1 4i|gr grigr f fqi ^Tf^^fZT-aP^gg-a: % gjp^r 

g qjxP Jr qr# qtgi i f;g^ ?15?P P fq? grg q^ f??gt qp 

fqPea: ggl^r P grggfeg Ppfefgarg, qgg gT:a: jiP gr^qr % 

Epgrgq? grfg % fg^Jrqg qg ggig Tpr | i 

“q| g|P I F^ |rg g^F, gt grg q|Jr gq? P fgiFs^ gr gig 
P grggr g Fia Pgr f^FFgfggrg gfg arssfT itgr srr, tP gp g% fg> PP 
grsqr i Pg ©Pgr gp %gg f gfgir fq? t gggr ggg ggp fg^rg qrgr 
gr I gai gg ^ ggr fg qr^P ^gr gP ggl fg Jrgr gr^Pggg PP 
Fg 5 fE 5 F qg grgp |P grgr gP gpg P ggt^i q:qp ggg gqgp gr^pgsg 
grgp ?Fsg P qgrfgg gggr gp^"— grgqag gg gg t gggr Pfqgg ggt 
gg ggr gr I PP grgq? q^r fqsFefggg ^fsg (frustrated) grfgpgsg 
(in-activ 3 ) ftp % qargg gft fq^gr gi i gg aP PP fq^gt 
qrgg ggr^a P i ggsrgg ^fsg gP P atg | i artgqp arqp qp ggr- 
ggr g|g;g qiggr 1 1 q|%, fgpsg 5 P ggg sgjcg ■^rggr gr, strgPP 
qp qrrq # Pggr gfV gggp gP, fqjgt ggg ggrgr qag ^gr gr 1 arg 
ggP qir ggg gPgr ft ggr |, qsrg % fggr gggr gft lafgq gpq;^ 
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ft TT^n- 1 1 ^ cfTf f^iT, ?rriT # 

aflT a'R^I ^r ^rTsjff ^n: srar ftft <§ mi \ F^?rw 

ft ’T 5 TT I ?K 3 T€W g-jftsiT ©tit % sr^rw % SFTKir i 

?r?r 3 ftT 1 srrtT cftT % 

3 r?r 5 ^ t ^ f^FeFft^TJT crfa ?ft^r ftar 

I I F^pFs^ ITT Fg'?ir sftF^cii % F^ft ?ith:^ ^ ^rft-cT^rft 
I ni Fq^T cfTxt'fi % 3^ ^rst | i arm cTk 'tt Fqj^ft «pt S't % 
f^FsFgsrir F^?tt ft ?rft ^rrar i sft^^ijrJT' ‘srlF^Pirr srF^qit’ 
mi ?r mi^^’ «riF? 'Kct% ^>1 ifijft ^ft i ‘arm^i 
^TSTR' % % F§?|??rTfI ST???T ^ 'jft':HR,?ft -^tTf' q^T qpct^T FsfiTT 

5tT, gr?r Jr^ % ?ft% -rft 3?r<t I T-^k^ ^pt Tr?r^^ 

ITT q^TT^nq: ^i=ft % ^rr I ?r=^f^ irF? F^Fsq> % 

ITT ?rTsq> q?rf gict q|=?i?TT ft eft srtq; 

^PTT^rr qpqiJTT f^rr i ??tft ^ ^?ri ft aiTPr^ft qr |, q 
?ft%-Hqttf, q qsi^tr 1 qq? F^Fffqr ^t stFsw q^qiTqt % sttht 
I q>T q| irq>?r? qft F^ q? ?rrsq^ q?t ^pqr sft?: ^?iqfr 

qqR'i ^1 Fq^qrq; % qifff -#% stttt ftT ftcTT qft | i 
T^^zx ^riF^Fcqq^ qt^qq qft | ^^rF^qq Fq:ft qtsqwq qrsqvrq 
qfF^ srtq; f^^qgr q?t q^qiiqt % ^r=q-q^qr^ «Pt sjrqt =qrFf3 q Fqr 
f® =qr^ Fpq:'^ q?qqr-?: ®qqt qi %qr qrF^q i qqqq q§ Fqjqi^T Fqp — 
^Fqeq q?t srqF^iqqqqr (immaturity) i Fqiqt qtdqi % 

q:r qqtq % q|q ^F^tpt qtr qrqqr qtt.qr q^qt f qqtFqi t qft 
fstq m q|q ftt: Iqr f i srFsrqiqt: erf qTF|?q % qitt qr?qr 

qft ftqr i ^qsft ^ arFa^qt: Fqqr qi-Fqtq |, t% qf qqqir 
311 qt I I qFq ^iq qqi ^FqiTFqqt qis^R ^ qrq % q| | ft qq 

q^ft f Fqi srrq qq q-qrf % qrFffq, qrqr, qtqqtq % 
qq % qrq ft irq-qrq F|qr?r sftT iqf ftf qirt;^ % q-<t% % 
qF^Fqq ft 1 srq q^ F^Fsqt % qrt qtq | Fqr ^^zx q;r qqrq 

ap^f qqq f qrft qt ^qT^T sr^Fqqq ft | I 

arqFcqqqqr (immaturity) q^T ^qq 1 1 |q qft atqFqqqq 

I 1 iMtq ^ fqr | %Fqrq st^ ?ft FqSr®t: qq qft |srr 

I I qFq ^^qt: Fqifzt: ftqr ft fk^zx q 5 t qr^'q ftft, ^qqqqtr 
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|trrr, srl’^ ^ F*T^§r i %r^ 5 q- arr^r 

r^^rfer | i stt^t ?r jtt?t ^Fsrcr, i^FtstFc^t 

'rre 1 1 |, ^ | 

7 ^ 3 :?r% ?rm^ ^ itsttw ^|r | — ^ at ^jfl'Fajrr^n' 
^ ^ |t 'jrraT ^’tt i adt^ir at 

a;r tta^r |V a|t far^rar i ^ata^a | fa? fatsT t 
srraatT a^ afV ata arit | ^t ata^r a€ % gtt 1 1 taraar ?^ar 
siTai ^tar a srrtait ar^at t a|at ^ ^rara a^t | — at art aat 
at aarTarafara ^a;r arfm ^art | t ^rar ft!F 2 ar aa 
?t arra | i ^atfartr ^ait afr fajfefaara faatfsa §tat 
I — ^j^art, aratar arat ar fara araarrat aaat % farq 
aat afeat t i” (i#aa, 'aa 1970 t aanfara amata aa 
srraTFaa) i 

if, at a^af a^t % atara i^a far?at srta arsat atat t ^at \ 
5fifTt t a^af t aatarat far^a 'aa^ arr anar’ arr faaia a^ca 
1 1 faaa assrara Pafna ‘aai^a’ srta i>araaaa at a|r^ 
‘a^aaiar’ aa srTsrifaa la far^a t ara faa, faa i^a aaraaat 
araar % ^ar arararr^ t % arfat t arfaaa farar l faaarar t aarar 
sTgac; asara i aaaa' srrafaar artfarar aaaa ®rta araaaf 
faaiasiTar t aaifaa ararr^iat at tara aarat al a? a^art faraa 
at at 3 rta< araf t aat 5^^ ^ sr^r^a far^af t a|a fa'^a ^ 1 
§^a aa^a t ?a tFairFaar fa;?a t at aaa afr faiar %Fara 
srsaia at sr^ai'a fa?at ‘aT|t’ Taar arat ara’ aar 'ar^ra’ t 
ftiaT I arfr t taraa aaa ^at a, i^a aaafa |a^ i aara 
irtaa ^ Far?a ‘ataai^a fa^a' t arrataara atarar^a a ata fata 
aaa 1 a?|ft ?a faraa t aga f ® aga f® arar i g^a 
t faar aagat at fa;?a '-^zara' t agca^a ^FaafT aar ^t srta ara 
ft (3[ao %o ataiT ^ 'ai^r’, ga'ar ’fta at '^t faa’ aifa t ^ 
aaa farar 1 '^t faa’ t aara ata art ^ g^a aa^ a % 1 1 

a:gt a^T aaaa ag far ^a faaf 5a Faarara ara-sna far^at t 
afaaa Farar 1 aa% ara far^rt t arra arat aa a>a afar aa aar 
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st^rr trsr, 1986 Jr 

% ‘?T| cfr ^Tirsp Ppeir ^r scf^Hir 

r^irr I ^T sn'^^ fsrT 1 1 3i?ir?^ % 

WfT 'TTd^ ^T g?^T25T |, 55T^ TT^^Tg-HT 

X^^X I I 

sr^i^i % it i«ft^ cffT^lT ?r fejir ^F^irr % 
i^f33X % ^'T ir ^ F^iri I ^fo^irr ^ 5 ft %5fi?r5r 

ftwir sTr^spT^g, 50} Jr ^^Fsra’ t 1 3ri5=^jf | f^P ^ir gnsr ^ 
feir ^ itfr ^T ft?r fir^r^ % sfti ?r5?r-=^'\4t?r ^if ^ ^=5'g't 
g-gr ^ ft % fqF?TT sfira' Jr ^ 3 % % ^it, srt 

at f^r^sT Jr I 3 T?r^ Jr Jr ^ 3 % ^pt »fr Jr iV farr 1 
3 ?r% T^Jr ^rJr^ % fTTE^t Jr w^r f^nT «Tr JrFpfr ^?tt 

5fr ^ 3 % I aftK 3T3 Jr f«^HT Jr 3 rr^T 3 ?>f 3 r??ir ?rir x% 

5rr3T 1 1^3 ^ 33 3ifr #, 33 spT 33 srt'^ ^^tir^ stfgjp ftw 3r 1 

^T3T 3r§33 3t33T3 33 f33'r 3(3^ IPTA 3T3f3 3F333 

fqJfET I^3rf3^5r3 JT 3|^Tf JT 33 % I 33% 3r3 ft 3%3 3 33Tr3 
3ri3'r ^'T'^: 3t3T 3T?fr (3r3 Jr 3r53) l §^3 % 3|3r 3TE3 f33T 
33^T3 % f3f33 Jt I ^T 3r3r?r % ^3r 33r33 3T— 3r3Tr 

3T?r33 % 3^3f'33 3T I f3333 ?r3‘r ft ^ 33-?;T3 

3ri3l I 33% itfr 3T q3 3r3r^-333 3r3T, 13^3 % 3| JT^ 
r373r I 33% 3r3 F3i3r 33r — ‘33T3 %V Q;3i ■ 5 : 13 ’ 1 =3r3'r 3r3r 

3rT3tFT3 13 3T3^ % Jr^T^P 3 F353F33 3 tF 33 3% 33^ % 3r3T 3, 3'3r 

Jr 33 3 I 3r33 3!T5F3?3 3TZf % %T3t 3, 3T3 % F'P?3'l % 3% I 

3TE^ ^T 3r3?3 3r %33r3T % 3r3i33 % 1 333r3 % F3333 3 

t3Tjr ^3 |f 1 1^3 3^3r-353 33 % 33 %t 'g;F35pT ^X 

% F5r3?r 3ST 3T 33T 3T I 3^ 3r3^ 33 i;48 % ^3T1T3T3 % !>% 
3 r^ %t 5 prf'fi %?3 % 3T%3T3r 3 r I 3 i 3 f Jr 33 TTt 

^T% % 3r3 ^3T§r3r3 31% I 3r33T JT 3r%'3 ^33?%, %F335 
33 33T1 srrJr %, 3tT ^ 3|%J: 3r3 % I W|r3T3 Jr 3t 

F3133 313 31T I tr^ F33 3?T 3r3;3r 13r3 333%^ % ?r53t 3 
lF3tr— 
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“^13 itcTT 1 ^ qVs qi ^ fe 

t i^sT ^ ?r|V 'TT T§i sri ’I'm ciT't 'tt % ttt^ 'tt 
T^ ffT gq-T^€t T^T «TT I 5 ST^ ^ X^T m 

% ^T crm^gr ^^tt^it, itt^t 7 < TT^t ^ nf^riiT sTTift i 

'3r? ^tsft 3ftT I -d^TT at sir ft aar qr, 
atari araaa hr 'T'^ a^ftfr Fa^sr-faT^T Faar hIk at% fa— 
'aa g;a ata % <t aat^t ariar ^ifi^r atar ?a aa^ aaraat ft 
ar fa ara a^f aara a'^ ai i ^ aft ar^r 

ar, aia-|;a;a^ arar ar i ^tar aft ar ^|t ar, g^l aa afa 
at HHTa a't ftr% ar? a^% 5a Tt aa^, aa a^a at |a^ aar^ 
aa&, ft-ataaa a^ aa^ 1 t?r 5^! af a^cat aaarar 1 ?siaaa- 
aT?a't % aiaar^a % faafa^ ^ aaafaa %aat a't ara aft 1 1 t 
aa aa a^ ap fa^ara aft aaar ^Faa gi^fr^ ara af aftar 
aiaai^ % Faar ata atf aaia aft ar 1’ aa aaa at aia aa aat, 
a^a % ^at aaa at aa aa ^ a>ar — aaiaa af aatar a^ 
araarar aar a't ^r^t aar afa ftat 1 ht, itar atar afr asr 1 
ara ^ aaa; % arar fa aaarH % af?r ^ qa fa aa a^arf at 1 
t arat % i^a aararT % faar, arat sra^ ^a-fatn aa ai^ 

% I % ar# % a^at at arn fanr a| % 1 arat Jr aiat aaa 

ats at atar ^aia^ aaa at arat a-^^ aia^ 1 1 % aat fia 

at® % a=5at % fiat % at=a t % araa atat fiat at aaa % ^a^ 
anaT at^ aafaat at aa aa% aaa at arart t aifa aaat ats 
ar Ha ^a t ai^ia ft art 1 ’xx a?ftt ^ aaagaa ta^ 
( tataa araaiR ) at ara aft 1 at%— ?a arat at aa^Ert t 
afa aia af at aaat | fa^ ^ g;TT aana aft aaiEiar ar aaar 1 
at aT% aar tt t aaat tfaat at af ara Tf arar | at^ faT 
5=5:^ srat Hta af na aaa 1 1 at aa^ira srar fanrar af 
apt sftT ai^ % araT at aa ara 1 5a; sra^ arar, t<t 
aiaa^a t a ara aa aat 1 1 

‘'^arfrara ar i^a at^c fa?ar prs; 1 afr ‘aaa at cr^ ^ra' 
% ara ^ fa 'ar| qt f #’ ara ar arsa at % at 1 1 Har:a?a 
saia ar 1 fa aat faaa^ fasftariH faar ar 1 atfa af aa 
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t ar^T «fT, 5 >tt fcs 

fr^t^ra' ( writ petition ) 5Tr%arr?ft ?iV i ?Tf istt 

^rri^ Pp if^?i pijt TfirV i ?rqi fstr f^P f© 

ari^ra- 1 1 I’T ?prT|Rr? % t|# eft ^r^r 

jfprg- ^Sdt Ppilt '^CET ^|r I ’ I ■?’ 1 
irarr sttitt i jfpr^r ^t sr^r;; ^^ srqrrrT 

e| I ?ft ef^'tsf^r T^r, 5 %jt 3r5(f5rarer ^pt qefi 
=^ 5 r ’Tur STT, 'Tf^a' ^^ft «ft i ?tT, % 5ft fPTPft'T 

qflf-pq' =^% sri^ 1 gr^f Jr rjar farft q^p sft-!; qfarEtfrFr =?pr T|r 

STT I ^5r STIPrr^ eft it ’TUT «?T spriTfT^pST ^I TtP^T ^?IT X^T I 

^tjtFjipe qraf ^pf ?rr «Tr % iri ariarr^t srPTPft snarr^t fT|t | 1 

^JT sTjft ^ sT^Pit % ^PTfip I, iJr 7 t?fT 1 1 srqrpft ft 

% stkIptst spt era- 1 % ^ pptffrw jfprpT ^ ppi^r^rit ^ 

?r, iru-^iT 1 ^ «ft f® fstr I ^cEf eft ^pjj/frpE 

tHEl ^T PTTPf Fer^ f^JT STf ^t, TTeF ^ PTf?^ ^^ET % SrttTTPft % Pflfp 

itfft «ft I t 'TTE'f ^T ^ft «IT frF^TT ^PTelT «Tr ^ift F?WPir% 

T?: I Ft^pptt %?r^ p ?r«r ^ 1 pti^ =a'pft, »flpft 

=^?ft, pTET qjp ?rr«ft ^x ?ft ^rirr 1 5^ ^ft pft Ptrst Pi^ft 1 

^CZT % PT? gt-wt pft^T 'TfTS' fpT^ — ^PTTTPT ^ 3 Tg[T, ^^TT 'ift 

sTP^-p I t ’rarr ai^parre ^ it n^ir 1 t sri^ snqr^t ^^x 
priTPti Tii «rT ?prFprq ^i>ep: % qrpr ^it ’pjit t% 'Ti=prr?r %JTr stIe 
t fpr^TT arT 3 ;>r 1 ^1 F?Ht m? 5^55 srpr ^ Terr w ert 

Trpr srrSr sffE 5 t% — 'srrT^'t er^rtfr ^it tte e^t | 1 

fpTT# ^^Ea" «ft ®T^ 7 t 3 ?it^ q-sp^ Fqqr 1 srrq Wer?r qi pr't^’E Tit 
I srpT^t srgETTT^ arr^ ^ pf^Eer qi r srrq TTp fTqrfprq 1 
srr^T srrqr I, =th^e qrrq ^tfarq 1 ’ %et pttet ^et p qqr 1 % 

TT Fait q':ET qrr ^^ee'F tt, sriETTr^PTE «TT, %®qr stT-e ^tee it «tt 
it I sftE ir, qipft TrE ^t^tee ^ arr E^r Tr 1 it ^ 
sr^ETITO? % STTETT^'’^ % STT qqr 1 

“qfPTi % ^cET TT Fait ppt f ® ari Faqi JtEr prrit errp^qr 
ar, fpTT itpft ^r ffr te qrFprar srprE qar ar^ i aaprrE; 
qfi I srriEr fraa % qrai q^r ifq |— prraa aritaE itpt i a^r 



sr^iT-sr^rir ^ if sr^r’T-srH'Tr 

f^«T— iT^T^ f^’T, fsfJT, ^^5 f^Tf I 13;^ gsr^cTaV f^ir ^ «rT i 

^ STITT W % I ITT^ % STT^T ??T STT^t^Tfr % ^ I 

3T^T TTig5 ?rT3 iT| 3TT gg% % STTaiflf ^ I 

iil?r5T?r^T 2r, % ifV JiT^ % ^ % I «rr ^ ftwirt % sti^-itt^ ’tI'cT^r 

r^f^t f^ir % irr^ «fr % i iftfiT ^ ^t? ^ 

f'35m tT Tr5T|T ftr I ST? STT? fftf^^tr, rft? ? ?r? I ??- 

Fh!? ? tt ?t^ % ?, ;3i=T ^|iF??t F^t^ # i 

Ff;?ft ^'V ?7^ ?f|t ftcfV I ?T5 % TTw ^r?r «ft, ?Tat 

% srt ?>5ft sTT?)- 1 ??ft ^ F5 t???t m <rc F?i^3r 

«rT I ??!??, <T^ ^?T ?r 3r?r^ i Tr?^T ?^?? 

3P5T ?T 3T?T ?5?T ?T 1 ^?T5T ?MV ^ TT? ?rt? gT^T 

?5^ tT^ HT? F?^^t ? I 5?T^ irsi^r % ?Ti?t ? 

TT?TTT? I % 3TTT??I?^T ^ITRI STTfes ?;? ? ITJIT trap F?? 

sflfT F^ ?T f riTT F^?T t|?T 1 4t? 

t^ITt %SPT «ft, ®!3r-4t ?T ?fr ^ ^TH^T 

g^TTTsr ¥t I c;^ F?5T |? ?? ?5 I ttititt^ ^ ^ ^ItHV ?t?r 

sTsr^r, ifri? f ^ si^t sn^T % i F?F?j % 

3T5T tfsp ®tsT gr F?^S F?^?r STT?!^-?^ % I F^RT ^?T% ^?s;r 

sTT^r, t 'i^r, t^r ^ \ F??5r^ ? ift^ff ???^ i ^ft ??i 

3iqir-3Tq% VZ % It Trt=?t 5?^!? 1 §? siV? srq^-srq^ qTJ % 

?T^ ^ t|, ?3^F?3q ??T^ % qJT^^ qJT ^q F??I ??r 

ST^T ?f ^3?T T|T I ?5TT[Sr ^ ??t ST^Sl- ^l^iF ^?TI?V I 

??-q?f F??3 q:r Ffqrs is ?s sjt ^tsst ?? ??r stIt ?r?' 

siq'tsTsi'srir % ?w ?t ^ r? % fT? itsr q?r I fT srq?)-- 

siq^ sftsgr siT-^ stst % qqi sisilr^ ^TTil'Firsg- s^? 

(^TT?? ?TFiir«riT) isr t|t ?t i s| ^ F^rq ?sr ?r, 

^ Tftq sTT^r ?r? q^T^ 1 1 stqtil^T Fq? ^?rq;r Ffw |jtt^ 

?T!Fr TIT 1 fitT^ qq? ?nqV i g^^tl I ^?frT sler ?ttI ^T^rit 

SISST^'t STTST 3ri?T SIT^TT STI I ^qTT IlFti^ 1S?T ?T Fq? ;=f% 
jTT-^TT mz^ ?T5 §> 5Tr?r STT I qri ?R ?rt^T Fq> ^jTr% 
qr? tsq^T ^Tsqr Ftts!? itt^ q? qiqr stt: qgV qisr i ?t srifV irlsrs 

C' ^ Cv C\ 
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gt t ^ ^ ^ ^|T I 

«ir f3r?r% qt# ?'^t ?rT|g =pt f'S'^^ — ‘^rf 

f?ff' I ^%fe5r ( ?rir^a- F^pm^f^irq- ) afV icjr q?^ 

r^^fr I 

“^^•r cft^r ir^?T^ ^rcrrifT ( ) -irr ‘^rri ^Tr fjff’ ^ i 
feWT ift STT % 5 ft qrw^ ir srrcTT «TT ^1 ^?r f ?ff # 3 ^ |t 5?5r 
srrai «Tr i ?t ti^ ^ i ^rt qr fe 

irqn ?3^ % SJTT f® ^T3^ 

^1 1 1 Fr^ f ?ff srrgt | aft?; g?r 77: ts^ ^ srr^ 

# 7177: 5PT 75frT 75 771 ^t, f ^ ^T f ® Tt^t^ 77^ 7 I 7|5 

|t 57T^7T5iT 7137) 7r I 57 IT ^7? 717 Tjf— 77717 577r 

751 ^737 7T, 55% 77§ % 7%7 f^it 57% fTif^Tt % %rf7:7 F-RTV % 
31717 7^ 77I7r f7 7| %77T 75r 7)T%f577 7r 1 3T5f77 TJT 

771 777757 77 7T 5% 7| §7^ 7T7% | 1 77717 % >57) 7%7 7T37 
f%7I7r 7T 'pT7’ %iF77 7% 7=501 7 |t 777r 7T 77%f7 57% 7|t 

f77T-f73T 7f777 77% % | 7T? % 57% 7|7 f77T7 7r7T %f77 % 
77 ^ 7T7 77 7|T | 77 % ^o^oTto % Tt# 7r% 7 I 57^ ^7% 
77757t 5«-7^7T7 % 7T7 ^^Tt f7%35f % 7T7 777% 7%, 75T 7=5©r I 
77 77f 7r77T % I |7 77 5% 7|7 7T^% %, 7|7 77 |7T 
5% I |T, 7% 717 ‘|7r7’ # it 7|t 7t I 57% 777T7 77 7't%-at% 
7, 7 Ttf 7717 7T 7 %5qtF72t | 5 ^ 7|7 ^7T7 777T 7T I 577, 
717 % 77 %7r — 75t7 717 77 7T7— 77 7|7 9^7 7T 77T 7r, 57% 
%=57%7 it 7% % 777T7 1 751 7'77't7 | 55| 7r%r577 7% 

77f 5F7t 7it f77T 77T I 7T7 % 55it% '777%53 57%537' f77T, 
7t7 7T^ 7t7 7% I 75^1% ^7 7% 7r%F577 % % 7|7r7 

f77T 7T I 75T 7f7 %fe7 7r 777T7 75, Ttf 7%7 ft 7it 7575 
75 7% 1 ” 

f7t7 777t7 57T% f77% 7% 757 % 7% I 7r7f 7757 % % 

f77, 5=55 % 777 % fw 775 ^17, 77757 75|7t, 7%75 757% 777| 
555 757 , 5775 753^ 755 777 snf? I 7| 77575 577775 75^:7 % 
3r5%-7t® % f#7: 77? 5)5 75 77?7 77 1944-45 % %5:7 1950-52 
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I §:5r % ^ fwrriR’ ^ tt ^ arl 

3n55ff % 3r|HTT Trrfr> % fir ^g-iatir fq # sRlfe ^ririjt^sT 
ipr ?rdf?:ir Tf^T fir ^?r % srF^ryir srir % ^ ?f jt^ ^ i 

?rir 1948 % srrir-'Tie' ?rrTT ^rir ^ %irT 'srr ^fi ^rr i ^ir 

r^jfr 5^^^ irrsf: — 4rf^ ^ — ^r ??^irr^ ^i3TF;r?e 
fg=gn-'Ti% % 5r=^r^ % Fhi %irr nifi i insert % 

jr^rffl’ ^iifr =^f%cr Tgr i %f isV % ’ir^^ ir ^"tf^r 

?rfir?7 stIt f^? ^irg\T ^ ^?2ir % arf^^ir feirr I fir?¥?r 

?rn^a ^^rsf ^r «rr i ^r?r 46-47 i ??r ^ir ^ f^ar 
^ir^^ ^ ^ 'mFg|cr ^Tirirr^’ (i948) unrq^ riar rrr3^ #4 tt 

^T^TiTT I 1% % 5r^ ir f^t^ arr 4Vfirr | F^ ??r4;r irf;:^' «r")ir 

?ririr % F^rir f larr | i ^far ^rrir% arrcrr | rfr ^ its arrs^r ^r 
sficf ^spv 5f?rgT % rrrir^ F^jtt arr^r | i aff ^rir g^r irirr eft inza? 
4rr iTfcW ®?iT ft irar, ^f g^r'^: ft inrr i fi, srier^r 4iTir ^arr, 
iTf iTfc^ # ^TeT I I '^ttFs^ ^jiit^tt^’ ^ir% fr?r F^?F?rer q-ferr 
irrsq: «Tr i sr^^F^ ^ «ft i srrucr'tT qT % 5^q;?r msqr Fir^t 
% ita: F^rq? ???rir % ?ririr %?r arr^ arq^ F?rqi % Ferq 

3iTir^TrTT ^ Fir^ ir f?r% % qfir afhc qiqr^ Firqr^r^^rarr 
arrfT srrqrT irrsqft qft ^^rrr ^rr i ^ irrsqftq ^ ?r? qrrir 
fterr srr, ^rt’ft qft q^rr ft =q^gT qr Fqr qr^q; ft qf r |, % sit 
qfecT ft^T qr?crFqq; qjqr ^ qrqt 1 qr^qr ^err \ F'P ?> qftq 
qt?sq, qq sftq qtq qr ^sqr %q;-r: 'ft?E<: qrqr^ sri^ 1 ftHt qt?^^: 
^qit-arqrt srrqq q q^qq i at-trqr sftT qtq ^ an^, qt-qqr 
sftqt qt 1 qq? jFqqqrqr srrqr^ qi| qt?s^ arqi^ q?r qqr q;qgr erq 
^ i^qr Fqqt s^t =^ar qr arqf qq: jqqr ftq;q qrtFq qq qqr 
efqjqk ^qr 1 aq qq; q;rqt qqrqrqtq iq>^5r ft q^ ft^ srfq qqrqlq % 
qrq qr^qr qqrcq ft qiqr 1 qftqt ^ gq q^T qr Fqr =qtq ir arrqtqrq- 
qqqt qft qq^ q, qrqqFqqr srqf 1% qqq| Sr qfq- q%, 
srrqq ^ ifiqsr qrq Fqqr sftq Fq;q art qrfqr ftqr qrf \ sstiq- 
qrq % qtq qc5q^qT % qrq 1 qrqf t %zzt ^qt qfl% qsr 
f?^qTer qr^qr qr, Fqq % qqqrqft qq qqqr ^iqiq srq% Fqsiicft qrr 
qqr'c ^qqr qr 1 qqr qrq qrt qrq | f% qrqqr % qtqrq fq % qqr 


15 



arrcrr i # 5f?r?r ^ 5ft'^T % Fct^it 

gcfl^ F^hT' 3T^^ t F57T 77r I 1 3f=5gt 1^;;; 

7|T srr 7=7 7T 77 7?r 777fr 77r 7r I 3T7 7| 7ir tt7?7 

?r 71? 7777T^ 77 7r7t5r |t7J7 'R7;7i7 5r7r 77 77^ 

7>|T 771 F^ ‘7| 7757 7T 2 F 77 ^r |, 77^7^ 7|Y I ^7 

IT?7? 777T 7>7 717% 7"f-7t I7T^^ ft l' 77 7^ 77fr 7 3fr7T 
3^7 77^ 3r77r 7t7 F7:7T I sp^- 77 ^ 77577 Ft:?^ ft 7777 

7 > 7 ^ 7 1 

77 77 ^77 TTtV 7^7 77777 77f7t %7 % ^?77 77 7% 7 
%F^7 77 7t77fF?7 % F7777 ft 77 7^ |77 f77 77 7777 1 

7 V 77 7F7%^ % 7 ‘77F7fT 717777’ 7 f^7 % 777 77F77 

7t I ^F77 ?7 77t^ 7 ?'?7 %77 277? 77?7 77 77777?77 77?7 
ft 7|t 77 7f7 77, 7^7 ^ 7f7 f ® 77 7f7 77 I I':?7 77 77^^ 
F 77 7t??7 77 'tf?7 777 ^7?t’ 7^7 7° 7t7?7t 77 

‘^7 5?7^t^?7 7757 ’ 77 7f 7 77, 7t 2777?ft f77 ^77 77sft % %2?7 7 
qF?f7F77 7f?7 77 7f7 77 F777'V ^7 777 77 7^75=7 F7777t % 777 
% 77 I 777 1^7 ^ 777?7 # 71771- '7777 7 F^77^' 77 77?7 

77777 '7777 % 71^1' I 1948 777 % 7f?l 77771 7? =77 7 F777 

F 77 7^ 77777 27?^ 7777 77 ^7 F477 I F7S77 ?I77 77'cfr 77 77, 
5 I 77 77cJ1 7 I 7 f7l7 ?l7l 7 F 777 7t 7’^ 7 I 77=7-? F?77 77 7^77 
7777 F77r F 77 7T7f 7 F777, |?7777? %77 77t I 77? 7 F?57t 7 
F 77 t f^? 1 77t 772f^^ 7777 7l 7l7 7| 777 F777 I 7T?7 7I7l 
7?777 777 77 ^7 5777 7^1 77 I 777 7 77 7771 7 ^'^?T 1 7? 
'S747 7?^ 77 I 77?7l ^1 7727 F7i77 I 7^7? 7l7 777f777? t1 7?srl 7 
7 I f77l 7 I 7 F777771 % 77?7l tI 2?7 57 1 7^1 7 i 7Ic7;7F77> 
777 I 77 77777177% 7t?7i ^ FttI 77% 1 I 7771 (7f7f 7 F?^??! 
7^7 77777 ?77r, 777:^ 7 -71777% Ttlt tI 77^7771, 77i7t7l ^1 
5r7^T, 77'ji;r 71-^ Ftjt: 77 rc c^tj ®1?7 7r?7? 777=7 777 :% % ^1^ 

=77 F?77 I 5:71 777 7 =7:fl7t7l % 7171 77?! 7757TI5 7l7 77=7 

7t 7771 7t, 1 77 ?7l 7 77=7 ftl 7 7l7; 7-7:777? 7^7 3777 ^ 77 
3ft? 7Tf S? ^77 77 1 
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% ?r'5'i=sr # 31 = 5 ^ aftT 

^ ^r^cr F^ ir| ^rfFrr?! 'Trff ?rr?:f>F?r^ arr, f?r^r 
f5r ^ 5!T qrff % f^i^TfcfV ?:r sr^rt ^^ifrr arr, qrsf ^ Jrfa'F^pjift ^ 
sriJr sTfr^rr qFicr^cr an" 1 ^ f ® afi" ?ft=^^ air 

^ ^ ?a3:T % ^^r^rd qit arfy afV, xtfcr srli: 
qijf ^ ^rl ?rtTF>5' g'TTi F^raFF^cr afV 1 % ft 

31 ^^ oirFfH qiff ^ ?rcr?ar— ^r# |t?sT — ar^t ^ %F^aT % 

7Tsf % Firsr?cr> ^ srF^ ?n:f arrfq’cf ^ 1 ot?: ^ ?cra: 

11 : arer^? ?ri tarar^ar ^fri at srfra: ^ arfaFaFaaft qa: q^cir, 

qrsf ^ ^ srfrFaat^r ?rar q?t arFaFaFant q^ar 1 ato ato 
srtat sfta: ato sto awF?% Jr iraFaFta fsrr at 7131 ^ 5t aa it 1 
aia ^ aft a^ra'a: aaFaFta ^|, arff FaatFaa itat T^t — qa? aiT, 
ai aiT I faaiT a^ar a^ far Fa; a|% % a;aTa;rT aaaaa ^ 

t| Fa aar aF, Faaar ara a Fat at^-atF ^ FaFaa aa^ ^la sfrc 
aa 1948 aa ar^-ar^ arataa aarca-ar it aar 1 Faa ata, 
sTTca-Fa^ara aaaa % ara s;>^r % aarara ara^ a, Faa 
Fa^si % ara a^ii^ a^fFa^a araf % Fasr?^ % a 5 aTi: ^aarFaat 
at aiaFia aT% ar ara Faai ar a| an:T srr^taa 

aa-a?! aaf at stst aaFa ^ it (1943-44 % 1956) aarar it aar, 
aararit aiatFaat % fa^rar at^ farar a? srgaa Faar 1 
aitat-aitat aiar aiaa, at-a^^Fat at aaarf Fa^ Faar Faa- 
F^aa^ F^^aa at^ ara at a?aa a^tar^r aaraiFt t aa aat 
aaarFt at aaFaFta ^ aaa^ t^ar att aa^ qa Faftaa Faar-Faaa 
art % a?^ q^fq’’ FaFtat ar^a atT ffFaa qr?r ^5^ Fat aa a?itt 
aat Faiirar ar a^Ha Faar, aa% Fa3arat ^ 555 ata att-'^ 
F^at ati: Fa^: a|t aat 1 a?! aa FaFt at a^s^a Fa^; at gaa 
^^^Faat t aia at ar j'^rar arat ^at arar |, Faat^ 
itaT aa Faat at ata aa^Fatt srtT aaa ar aaia a^ar | Fa^ 
af ai| tFaas aa it ar tar aa, ar| ?tar arat ( qrsa ) it ar 
^ata aaat^: at^ ar| aaa i:ra ataFt it ar tar ^ra atsrFt 1 
?a a^a?a t |ata aaati: t at Fa^ar^: % ara ^ 1 aa% it 
51o5t t— 
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ir ®rT I 551 % 3rT5>^ft ^ 

'Tf^ ti sTsp ^|a it q-tn sft % iiriTr |?H?r fifsw 
^pftPcirf^f^’T I ^?r% sr^r^r-st^rfr f^^rtafr, st^tt-st^^ 
^rEjspt’JT^r^ft Tifsift % mi it »iir ^iftfe «rT 

— ^qtfiCJT^rsrFr ^t Pr^m^rr i sr^ ^t| f>T^i5T!7r 

% ITT sft^ 'IT fiTITT^irT t ^TT 1 W 51^ % %^Z\ ipT 

irr'H «rr ^rtit ari'srrit fti^^ % hit ^ hht^t 135 % 
^THT flT ^!TT STTinrit flfT HHt ? HHI IT=Hf H f^fe^T l^PflFTH- 
r^THH % it t §fr sTt'HT? it ir% I ’ Fsitir Fh^hh-s ?t hhicct it 
%vX HT ^FsRIT m It FniH-mPcT ^ ^HTTHI ^it |t «(t 1 

?ITFh # SHI^qT STHH «ft 1 :3H% sifHTT ^tF?! ^it | F^TH^ 

H3TgFt ^T iflfrFtHiT HH'T 1 ^H^t HTiHcTT sft F^ FH^S-ff HTT SftT 
#FHeF5TfT HTT srrF? % Fh¥5 ^ht sTTit^nr ©sht =HTFftT sft % 
WlFfT ^ aitt % 'HTir 1 HtFtH^S Fh^TTUITT % 3T5HTT mF^T 
% H^fTt ^T HHH it itHT, iFiPH Hit itHT 1 tIt, i HTH frit 
Tit, 3iT?tHH H'fri t| ^F^h ?jtt itt hi nitn Fpht ^nt hht Fh: 
sTT'srrit Fh?t Hift |, sTH^r h% it nt | it |?hh siit it hht | 
3ftT HHT I HT % STHT I STHit HStI HHi H5it | I %FtH H| 
|5HH itH I H| HcTT HHTHT H^T hFiT^T «TT I >T|il FhFtUT 

^FftFcHF^THH it Ftththh FHcTHt aTTHrit i it Hit it nnit sTTHiit 

i ?Tr HT % pHH it Hit it HT Tft it 1 I'it ^ TTH ^TfHFHqi itit 
|| itT HTZf itt-itt Eipit-Hipit it HTt Hfit I iTt H^T i 
HH 1948 % sTthTTH HTT HHH ^'ZX % F^Ti^ H¥T HTH^i (crucial) 
itFTHH HT I sri^THt FH?rt % hth ft ^x€f tr tni thFhh itT 

ito ito itit it TTH ^THhFh'I: itt TTHT, qT€f i HHT ar^THTH 3TTHT i 
?H 4;T itSTT STHT H^T S'^HT HT I ?H Hfe i HH 1948 H |HT|THK H 
ft HTTf it ^TiqiTH HIT H^T H|cH | I HTt t^T % tHT IHI t %FlH 

srii 3TrtHT% HTit it <Tr€f hh hit thht |t m nit h i trspirH 
Hit it I HHTH HTTf HT HHt HtT ^<iET % HHH HT ^HUT ifrJT 
STHT H^T I ^'TT it iti STTHt HTFsTHt Ht it Hit, irdf il HiTt 
it 5p|Ht it, H| HTTcTT HT I HHfT tFutr Fht HH ^HTt i 
ilH I^TT i i— HHH4THTT, TfHHHIT, Ht?! HTHt, HTH FhH, 
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frF^fr 0'|f?5r ^ % ?rr«r arq^ 

qft 'TRf q^r F^?rr frirqm^r f?r7r|ii mrr^ ^ sr? "Trsf ^r 
arrjfV eft fiT# ?r)T^ ^ fV srrirr ^ fqr ^x eft 

TT^f EpT ?rrff%q? f^^rr^r ^qr^i¥) «Tr, ^ ^qft 

qftf 71%^^ 2ft ST^t 1 ^tiT fffTW |t JTit, ^T?^T % 

3r*rrw ^ at^-sjtt ?T?cfr sr^rir it i 1948 ^Ir 

f^rfrsrr?^# ¥t iffer ^ F3f?r?T ^r^r^r Ffr^i^r 1956 

% I ?ft=q'?'T it^ I Fqj fiTT %^fT 211 ?ei % 

sftT 5p^ 5gciT it »iiii =|sFqi2it ^ I ftJi % iFcr|i?i ^ % 

3Tcqt^ % q>i aiqfTi ^iie^ 1 1 ^Fiq fi, % 551571 ^^-i 
'Rjft?T fail, 5ir7ft ^qri: stt^^h-fi =^5imi 5 '^t ^ 1 ft'iFTis arfi) 
fF^q-i’ ?iiiT q^i stuin tuR FqiiiT imi, 3 % ^551 5^71 

% qft^-qft^ % q'JiT, ^i^t 53rifT Fq:^ aft^ ir|T ^r ’t?? 

# I |;ii7T qtuTii i^R Fqaiii qqi ‘^F^m ^’'itqseT’ 1 Fq;crqt 
55^7;?5551 TlFel) 2 ft q'=q' qft Faw^ 5571 ^'i aft^ F^^i 2 tl %Fq;5T 53-51 
5iF5fi Til siti: 55^iTiH jfit Fqjqi qqr, Faiei^t % 575 urefFciqa 
siKt^iiT ^51 211 ^eiqt it it53ft % is ^ ’mi I Fqiift qft fs ^i’T’^ 
ii it ffit 311211 Fq? f qi Fqi2ir ^sim 1 

' airs 5im ^15 Fttisi’t i FqjT % wr ^'si qft 
Fsieiii qft q:tF5i5i qft %F^5 t qftF?i5i sTmTiiqm ^it 1 5i=^ ^Fsq it 
^rq; 1956 qJi^qiTii % ^'^si simsii it F^r^h ’iqi i Fq^m^T 

%;t % F?55ft i ^fei ^it qipst?! qft, 2 t§ h^t^i ft qq?5ii «1T Fq? 
§55rrit itii qft ^si Feiq'-, ^xt^xxf sftmii 2 ft Fuqi ^Frrt I'^si % 
qim qft sriit smri qn qstf ^rcIT q Ffiqiiqii sii 51^1 sit^: 
it 21211 I t it 5351 511121 gqq? 21 211 ’lit, 5’i® ^ 211 q^: gqi 
55i?2i 51211211 qqi, ^|5i ^ j-’iii ?ri2ft F5 i%, qqi 51121 is, ^j^it?! 
wieiitci qft, jqiit qit ciiair ^ sitT qi-^Tq^q Fq?i it — ^511 

4% 2T5i % ^3:1 qqmi qqi ft 1 312ft f® Fqit 

|qi2i Fqqqi5r ^ g^nq^iet i i itq 5351 ^iirii ^ qi^i^rii ^ 

^it 'eJ 5l€t ^5^1 3Tii % I ^7 Fqit 217 : 152 : 31151-51151 fail 
qiT^i 51 1 15 555 ^ 5t qi^qiTir ani qinqivfmi^ 555 ^ aiii 

% I |5T5 515 qft 5rit 515 5it 2ft, #% itit I i 55 itst 52 : 
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% ^ irr? 5 [|ct 

3 TK siraT: 3 ^^ |JT sprar ?r^ 5^1^ ^—nostalgia % 
I 3r?r^ ^ gq' ^ «n 1 

fJTWt’T =^ 5 ft # arp srwrr^^ ^ 1 

^F^raft # ^|ar '^'i'^, fq ^f^irrar 

%, % arq-fff ^rirf itd^ '‘ft, 'tt 3t^t^ ^ 't^^t 

"TT f ® ^|cr ^?JT n^rr 1 sns % 'T'^ % 

sT^JT-srarn % sriftFEt ^ sft sfi:'?: n?sp ^ sr^r^r-aiH^ 

f|?% ^ arTTpr F§# ^ ^apr % ^if^Ti |t% ^r sft 

fTraTgi «rr, it ^qr, srq^-srq^ 

% ^1 f|it??rTq % sfrs ^tqef % ?a?rT sf^T 

^cTHT STTstarq ?I?iT it q^T, ^T^lfT^ ^T q^ f|??fT 

qqr 1 " 


% ?rrar q:-^?r % it^iq q;r % 

3 ft 3 rqiq | 3 Tr Tfr i qi?>T^rr | fq; -fI 

% it ?rF^ I aftT it^ 1 1 srarq-ar^rq a’^f % are^t m srqqi- 
srqar iriaq itar 1 1 q^ q=qR ara^Ft ^ flat | aaa far aft 
aa^ Ft asrar ara, aft atat % SRr asrar ara sftT a^ ait aa ^ 
fFar ara 1 ^ 5a ara afa ait aia^ Ff aa?aT F^al 
Ft it s(\^ aa% faq taa Ftf it \ aaFT F^ai | Ff a^ 
aiaar Ff aa^ % a^ ^a^ aa Ft aa^Far t aaaar | att 
aaaiar it ait aaar aarara air aia | sra^ ara % aar ar-^t 
ita ata F^a | 1 la a^f % Fa^s^ % a?i a^aa t 1 ga ?aT% 

Ft aaali aa^ar itat | a% aa ?aT% % ata it ^lar: aaa,^ 

1 1 |T, afa ara aa% aia aaFaa ara ata ^ar f^% aaa^ aa^ar 

Ft aaa^ ^ FtFwa ff at araa Farata atat % ara aaa^ aa?ar 

Fr Ftf 5a at aF %FFa ar§F a? ff ara fFal |aT aa 
aaFa't aa?ar aa aft afa aF?r 1 ?arFrf ata Fr ^a fai%ara'r 
% ara it it aFar | 1 ata-ata ^ fata aaraF aaTFT?aF arsF 
FF^ F^ |, FFaat ':arfaa aaFf aF ff a% | aF aaFt F'rFaa aft 
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I ^ it, e'i' cTw^t % ?rriT^ 

'TTt^ET ^ fsuT ilirr it, ?^ir ^q-pfssr i ?5 t=pt % srF?r 
^?r% | sftt % ^rr^r^ | % ^Fs^TTar itcrr |, 

3Tq-?ft ?rRfT^r | ^irfjrrjft ^rtrraR ^ ?5 

?T^crr 1 1 




irfafsTfOTT ^ ^ ?rT|^ 

wrar fT|ir ?ft ^ arr^ fare^fV I ^ jrflHr «flr qf^rsn^^r 
Tfl'^T I ^?T% ^TT^r fr ^ I % =^5rTdir «fr 

'F^r^ Ft%cI5t’ I ^ g?r ?^5r % % vim i ar=5^t 

sffr ^|rf?rJTT ^fT% i f?r 

Jr ^ fir^^ ift^r ^ tr?? n i ■^tsIV sAt 

qral' «fV ^?r ^ sttitt ^ i ftrs^ 

3n^ %, ^fcT srf^r^^T ?> »t% % i %f^fT ??r cr^i %^5r 
% ?ri«r ?i|t # I f?wf]f IT f??fr f ^f^rirr 

^rf^fiir 4V I % q^ ?5r ^mfstT 4V, i4V^ 

x^ 4t I ?r?r i954 4 f?5?fV sttiT 

sfti %nrr % grsT f<T5T^;^ ^sTmr # F«r42K’ i f ® 

sfiT 4V ?ri2r 4 ^F^fr ^T'orr ^ ^ct 4t #?V i F^^^fV 

Jr |4V^ grp % 4V?cr 4 3T«r'^ 'r^%^, % ^n^r 3|^ i % 4V 

q'Tsf ?r 5Ti 4 stVt ^?r% sTr^l^r^r % stt^tt 

^^rirnr rtit ^^x ■^’a’ Fnar ar i aia % ^riFpa ^ a|t aT^r 
1 % 5riaT 4, ?iTii'!cV % jrfVaiVfr 4 i ^ xs^ Faat 4VJf 
^ aarFV fit t| 4 4 V ffiVt qt f ® ^x^ % Ffrq tfr^r 4 Va 
FfTfT |4Va '•.> I |4Va ?rr|a aa afi gfriatr 4Va4 ar^ firat af 
=f% 4 I ?g:% airaa fiV f^iTaV 'frat^r % Fg^raV’ at frat^r 
% 4t|^ artfi aar =f% 4 I arqt grr^ar % fif4 at fr4Vt % OTt 
aa|-4V?T Fqq-t fir qfr 'fiVat Ffria^ it tr»rn4 i qg- qiVat 4 a iatt 
fiV i?fr t^f TsfV ^'V f^'JTT m ffV ap ?rtfr 4 fi^'V aaV 4V, 
Far?| atV ir, a TifrtV 4, ?raspV at 4Va fi|T, r fit4 4 i af 
'4V=at arrirr FjrFaar ir §>% ar^rr ^r, afr Ftf4fr §>4 4 
4 I ^rwr F^rFafar % Fwaraf sftt sr&jrrqfi 4V |V 4 Ft|4fr, 
tT§-afr4 tfVir 4V ■^fi arr^ 4 i f 4Va 4 ^^4 % f g fiV ^rrsfi 4 
4Va Ffra T, qfi ^fitVwrii fit ir=a at ftri Fftar, ar-^art tri^VarFftafT 
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TT % nr^r ^ ^tt^t fr # i 

Iff fsrr ^rr % qr^r aft^a^rr r?q‘dr srrFqqr fqf^rqr Jr ^nr 
1954 ^1 qT5 Jr ^ f5?i=qT4r, ?rvr^ airaFqqt q^r ?5r 

aft^taiT % r??<?t't arrqT q^^ft \ ^ftqt ^ t^T, ^TTIfT I qq ^tq 
ar^qs q^, q|T ^ ’qq qq|q |3rr i %qq #qt ^ t<qT, 

tqq aTfflq- ff qqf % I ^q aftqt qit qf q|q ^ 31=5^1 ^qx 1 

FqRx: qrFqqr fqf^rqT % qrq |^q ^ fq^r^pq qqrqr ‘aft^prr fq^rsq’ 
aftq -qq^ q^qrqqrq ^ feqr i %Fq?q q| Fqifqq qqqr q|t qt 
tqq ^qV ail-?: ^qVq % fqq^q f|?|5qrqF fq^q^ qirqq Fpqr aft^ 
qq|-^q fqqs % 'Btqq % qsT^q RT<sr qqr qt qs qrsq? ‘artqqT 
qrqrq’ #qT qqr i arssrqi^ q^ % ^qfq^ qafrq ar-pqriiqr^ 
^ qqqt qq ^qq q:q «r arrqrFqq ?q qr^q? ^r q^'tq % ^q qq qtqqx 
fqqq qi'^q 5>qT 1 1 qrarri Jr q^ stsV |q:Tq qrqr^ q5 qflq, 
qrqr^ 'Bftqrw, qaifr, ^ris qi tsl qrf^, qqr fqrqrq ^1r fqriq qq 
qrsftqrqrT qrrqrr qrr qqr afl;^ ’afTq-qrqtqq % fqtq art^qiw ariq- 

o 

3TTqfqq> ^ qtqq>'d aftq qqqt ^ srrqqT qrr qar qr^iq qqr 

aft^ rjq fqq Jr qrq qx:r qqfTq qq qqq'i Jr i qrsqr % %wqr-fqqqqr 
qqqtq q i qr^qr ?|q qqq Fqrqr qqr i qq'V qtar qt i ariqqr 
qrafTT qrsqr qr ^ ^1- i fqr^Ht ar^c qpqrafr art 

artaqrq qr^qr qqrqr qqr qr i qj0' q| qqcq qrq^tq qq qrqr qr 
Ep|r qfr I qqfTr: srqrq^rqrqr qsfqqr qrq^ qrV qfq qrt arr^T 
qqrqt q'V at qr^ qqq^i' q^qai qfq q^r qqq^ qrqq^ q> rqqq=^«q: 

Jr ^fqiq qq fqqrq:'’: qqaq qq:T|qVq qr ar'tq ^qfr q?tq?r ^ 
^rcrqrqti qK % qr^ qq^r^r qq 1970, 1977 1989 *r 

f Jr iqtq % fqrT q?|q fq^qr i ‘qrqn qr^r^’ qJt ^q q^gfqqt qrt 
arqqT-- arqqt fqqqqrrr | i qq l ,70 q’^lfq ^ qq1: qr §q'tq qrt 
ar^rqqV 57 ;?^!^ fq^r^ % qqqq q7 i ?q^ l^q qq^T: % q|aft 
qm rsrfyqq^ q>qrqq<t q?r arfq^qr % qq ^ qfiqfHq fqrqr aftq fq 
q^^fq ^ It 'qqr fq^rsT:’ trsp aqrqqrfqqr qq % q:q ^ qrrq sp^Jr qqr i 
qq 1977 ^ 3 ^ 5 % Jr f © ©q qrqrqrr'd ^ qfqqq fqqr art qrrqrqT Jr 
f|7qV qqqq ^x qq^q qfqs |<? qqr qfqqr qqrq, qq^q qrg;^, 
iT^fo qVo qqrqqrq, ^^^S^rq qf 7, TWatT; qtqq arrfq I qq 1989 Jr 
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sr^i^TTt srt srTjftfsRr 5 icrT 5 ?*V ?TrtT^ HTTRtl’ ^ 
Trf^cT F^^'sr % 5?T ff^rr my ctF % 

^ ^tjft ^ m ^ 5 ?rr| % 5 ^T, ?r^T|i i 

??r 5r?rir Jr ^ciffi srr^^zi^ | ff? % sr^^r-^i^irsp 

ir Jr s.-sns gisTf % ^rfi^'v-?: ‘afT^r^T 

5i!^r'^, IT srcfjft % srftr^ srr % — srq-^li sr^r^ sft-^: 

«Tmr-^i^ ^>jft ^r^JTT % s^ht sr?m f^pifr 

FT??r^ Jrfgfe aft^: ©rrfcr m ^t^tV \ 

^Ti 3 T?;ft aftifr ^ Frf^f^ ^ aft^ ^ir tt^V i %f<fr^ 

^ ;p> ^TR^tq' ?iRir ^r 5® p |Ti 1 

^ ftRir srf?i«T'JT sri'er 

ar^^TT Pr^r I % ?qir ??r ?r|t ^ armi^r 

% aftnt 5PT 3Ti?i| sri at^^R firay fft aiisp^ srf^r^f'iT 

STT'^ %qi =^Tr|q, ^ ^ ^'TJfTJp |t»TT I f?5aft if %5Ttr 

^fy I?! 4 t grp 'Jrr^ ^pt 1 ar^r^^ ^ gigt ^ 

gF5i^ii w gr, p®r gt ft? pig g^r fgaTigl % g:g 

Jr arrg 1 w gl=g fgfjg ^rgftrar 1 ^^r^^fsig ^ gl grg?^ 
gfsn^g ill % ftrtr 1 arg grgl sETg^gr arrgl grl ^pr sgg :p|t 
% grl I gg fggl ^rrf^T |gg grp, gl gig 1 gr^g % ^cragqfg 
|q, grftrgr fgftrgr 1 1 1 g?|ll grl % g?l sgg^qr ^:^gr gl 
3 t 1^ gg 1954 1 i^g aygg gl ^rgg i^%ggl arrg? grlfeg? arrs^g 
1 1 gl grg g?r Iftsg g?r gslg gr, If^g grg % grg it |gtg 
g?l ggr ft? gg g|r gVigl ?1 f s? g|V ^|r 1 q^ gl gl |1 glg-gglg 
g?l g^ |1 g^ gV, ans-gg grg g?T gggg gr |gl g^r gigr arl^ 
?cr5gT'?['g gl ail grrg ^wgr gr g:|r gr g| p% gqglg 1 
fgggg g|t grlgigr gr 1 gg gg? pig % grgl f®g? grg- g|g 

grgj |1 g^l gl— ftrls^r % sp^gr 1 3,-^q)- ^ 3^^ 

gggl wm q?r wrg gr gg% g|t g^=gr?cg g?:: ^rg gg% fgq egg- 1 1 
?ggr ll g|l p mr q?l gggl gf Pg flgl |, ^g^pr g|l g^gr^or 
qi^l ^ qq? fggg gfqigr |lgl | fggq?r sgPrP gggg % |t ar^g^g 
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itar I, % 5 TTI aTfJf fit S’! ^ 

'TPc'nriT f^T ^ it ?r^aT | i sr^T^ft ^ 'ri-flri' a=5‘at % 
^Tarsft If sra?; itar | aa "aa Fa? 

^aa?T sraat a?T si^rriar a'ga a it i ^ata ^’tr fa? 

‘^' sftT '§ 3 ?jt' ^ ‘a’ fcafa % a;r srra f§?at 

% aiTff ^ a?tt ?tT^ a|a-i?r aiarr |, ??a-^ aa??ria 

it it m ^?rr | fa? ??r% sft arar aria i 

^ 3ra araar q%irft % faF?raar % a§ a?|r Fa? araar | 
Fa? t arsa ^ art at ?ra?aT ai, % a^ar ar ag t % =aa?r, sra sttx f® 
^t-art ^t ait at % ara afar it at i qa? Fatait sra arta af 
^ ^raata, at a^ irana Fa? at arw a?T a?ta ata t a^ a?§a?^ ®taar 
=aT^aT I Fa? 5^ sra srta f ® art at ait a^t, aaat a??aaT % aria ar 1 
a?=itt ara? aar a?a Faar — sira tar ait a?a aa?t, srraat aasraraFara 
Fa^ I, srra aa^ at=a t ait an ara?t 1 araara farara % 
at&aa t a^PiaaFaa % aat Faat 1 1 % ai % a^ t 
aft a I aa |ata FaFaa aaaFaa at 1 a|r a?itt 3 ra?t aaaar 
gn^rrat— srast % a^saia'a ar^ara tt faq aaatat aft, aaa 
aat 5a?aTa it aa?ar I, aaat at tar sr^ara it aitar Fa? t Fara 
F§f?t sta? t ata it ait ars? ar 1 a^itt a| ^ a?|i Fa? t Faaaa 
at afaa %aT ai^ar f , fsa 5f?iaa ataar ^ar |, aarar srta 
taatat a?r a?ra at^aar =aT|aT f , aafatft ata: arrfs a?i a?ia at^ar 
ai^ar f I 3Ta'^ aiar a?i tt Faq atf aaata ait 1 a|r era? 
aFfar at, a?i ^ ara aaa? t snat srta: a?itt Tiaar q%iat 
t ara at 1 aaaa? t jait faFaaa =at at 1 1 aa% aara aa 
rra? at a?a-a- 5 r a??aa sirt a ^na a??:aTa 1 aaat aasr t at ^ata 
^t ara srrat 1 a?itt fata a?i a?ra tar, tfea t?ar 3rta3r=s5r 
af2Fa;%E ta?^ a?| ®ta faar 1 ^ aaa t fata aaat^ t a|a 
asat t a?f T — 

“aa aaa aq? a| ara tfa t a|a arq? it aat at Fq? arar, 
a.aat at^: aFaaa aaq:| a?r araa t aar af^r F^^ar 1 1 fq; 


25 



^ tr^ 5riT (rhythm) | arl'^ sTfr^ 'ftm 
% T"? 'Ts'cTT 1 1 sr^ir-sT'^’T ^"fr % 

^T crfl'^r sRiT fr?rr |, «rr^ ^ stV a'^% 

<15^ 1 1 srfw^ir =?5ft eft Ttgr ^rTfffrr ^r-fr fferr | i 

'frr'^3' sftT ^PT srPTTr |, 3’Ptlr ir|f % ’ar^r 

Sf^ST I, fWT^ Jf|f fTST % I ^|t ^feT % atl^ ^■T’T'Sf 

I gT[T^ iTSj 'TTift 1 % ^irfr WT# qat | i 

^n\\ jgeat ^ ft 3T5r^-3TeriT f§??ft ^ §t-!=iT 

srer^r-srer^r 1 1 fa? f?rpft ^ qat Trer^fifft % f^'-Cr 

ir srr^rPTir at^qr % ?ft ^jt tet |t | ^?ft 55??r ^r 

?Tm it x^ «ft i” 

^ it i q%i4t % ffrf?r?r a^r afttr «tt 
' ffit st q^ HTPT % f^q r?r?2^ sft?^ fga> i 

% effsaiT f tttt ^'t^r % irit^r an? Hisa; tsi^ atr afti 

Ep^ feriTT sit^ w eTT^ qt ?rt5r ^ ^atreTTf^rq- m^x ^smr 
F?rf% — att eftPT #53 ?T?«Tr3ft ^ qFir^r'q atq rnqr i 
5^^ ^iXfT #tH:^ a?t ?=E®r frit qt, f ® sftq 

a^qqr =qTf^ =qr|% # l ffTST-r eft ^ q|t ^Fpq ?=5®i #t 

I^rfHq t;T?err Ptepi^t^ q| i atwt %^- 5 rffEpq aft ( ir qist % 
srr^ eftrft aft itafarq eett^t ^tqiq qtqqr ), q;#t nnx itt, q:#t 
^feqt it qqq f^qr, qr#t |fer ^ #fnt aft #5 t% qii i ft qgt 

q?#t qr^s qpr^ ^ i5#t?rqst qr^ ErTt, Ep#t itt? >t Tep^t sffq w erq^ 
gsriqr t| sftq ift^tq # ^|-Eif»r| q| i ?^r % 

qViq ?itq fqH^t E^ qrst’ qiT sr?#ET qt-^ftq ^ Ep^t Epq% Epr qqqr 

m x| 1 i?qT ^ % Fnq if^qrq qft qq 

Fspqt q Farqt qrq qq atrq srsq? qqr i ^erFsrqq ir qrq Epftsr-qtqtq 
q it qqt qt qq FEPit sr^qq % ept^ioi atsqqq qit it qrqT i srqqt 
ir it^'it^ ^rq srsat qqr i qqr qto qto qtqqrnq itEpq q| qqr i 
qrqqr # qq q it qqr, srgqrq it qqr, Ep^efTfr ?f q^?rrqEpr qrqart 
qFiqr ^ FEpqr i qq qrq q |t qift %FEpq qq qqr ^ql-q qrqjp 
qqiqt % fqq q|% qq qEp 3 #t Fqqftqr^FEpq, Fqqir srgqiq ir 
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€|r!T?rT # sfV— Jr »Tirr i =?r|?rT ^it i 

5r?|ct^^ ^ f?«if?r ^ sr?5rm ?«if’Tcr f?7T tttp: ^t, 

^TT5r % r^rq 1^ fn^TT ft? ^rr^t % 

?ri^ qi^sp ^T '^Ttr ^¥ % ^rr^r ^x % gri‘?;?rT srrq sft^ 

‘fqEst ^ 5TI^’ Jpt sr^^g- I sfT^t % i%cr SrT TTot, 311?! ^ 5^1! 
?r?T % r?rq zvx nzf! i 

3ft is HTW f?T^5r qJr I f??fr ^^TSTT 3T|Tr? 

3[5sr?r 3Tr??T ^ Pps*? ^^rr ^| «r ‘q'3:^?f!’ i 3j?r% ^■3:Pifr sfV sf!-?: 
q^ % 1 ^ ¥V ?r5iT5T ^ i % trar 

?r»TT3PT TT^r ^■qfrr ?iT«r irif^t str^r % % <5^ » ??r 

% ^i'e! i% ^irr f^^r i i 3S'?;tsr, ^r 

f^!TT 3f!-?; q|=s irr?q5! i srq^ is s^ff % q?! 

=^=qf |q ^ sa^iqr— 

"Jr ■ftftiT® qr q.T, sj^fTR q^T i t ^ ^ 33 - 

TfT «Ti qr?=^<Fr ^ fg^sT % 3T5q; q^ ;:r4^ 35 ^ ft =s^'V sf! 1 

qts^ q^qr 'sr^?r q^tPr^^r’ ^x i, wfir ’ft?! qsT 'qrwT qs 
T5ftfv’ ^ ft =s^T srr 1 jft^^r^T ^rr, JTT?q?t crqr T[?rT, 5rf rrq^r 

Tr=^T fsJTT «IT %fe!T fw snir sft^ qts^ % 353 ^ qq^^r^fts 
qi^^iT ?j;^ f^qr 1 srH^tF^qr q^t, f'^iq q^ i fsri-^Hsr^ qjqi^ 

^?t I srq^r % ^xi qqq qtxtq qq-^q? (^tq) q?t q^q; Tfr qr 

fq qrqts ?r fq> qrq? qq q^qj % f ® •3:i?qT Fs^ 1 =^q, qrqrq, 
fit^Fqqi ft qft srtfitq^T q?t sft^i; ^ 1 mqq fq Fqq Fp fq ^sqfr 
% qrq F^qF^qqq F^tq (qTs>qrF?qq> q^qfqqt) sqrsT |, fqi^r 
<t3iqq ( si^q ) Fq^sT, fFsqqq ( qR^qF^cq; ) Fq^s^ ^x 
^fTst qiT Fq^ 3 : ^qrsT qrqqrq 1 1 qt ^q ^qi^ % qq qqq 
qt^tq 5^^ qfT qr 1 fq ts qqf ^ qq^Pq % qf qq^r 
§5 Ff-i^qrq't qft% ^ Fq^tq^ q:q% ^ ft fqrFt qrfiqFqqt 
(qF^qqi) ft qqr^ | sft^ qitf qqf qq qq^qt |, Fq^sR 
qft q'tfqq'pq (qiqqi) qqiqi srr qq^qr |, qq>q q>3;qT Fqfiqq 
qqq 1 1” 
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?rfT 1954 ^ 'srriT^r sregfcr ^ % ffr?5i^ ft% 

^fiTcT f^HT ^r cfr ^?T ^rr^r % gtfr>T ^ % ^rirq' 

^Tfi ar^iirT % ^^1% ^T?r^ sirFfii?^ i <stTw a1:^ % 

f® ^ririr uftrsioT sjrfTR arr^it 

qq? ^€1 'q?qT ^5 ^rrar | q| ?rq f s 
1 1 ^ ^sfT%q5r «fl fq? qf^^nV ffe sfk ^ftq-crftqrt 

q?t ^?ir, ^rq^sr, qft ^qqlqt ^qr ^ q§'rr fq^qi 

^q% 55riq q^t l 3rq?r fq^qq % f^q qqr t5qq\?ft qqrqt | 
qq <41^ ^ ^ q|q ^qsq q I aft^ ?qisq q ^ ^ srq^ ^?T 

aftqqi |, srqqV qm iT qTTqr |, 3Tq% % Hinlq % siq^ 
^tqt % fqq qrqqr | i 
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?rT§ 5r^T^r % ?rfr 1958 

f^iiT 1 3ri^ ^ ^mq’JTr =1^1- «tV 

^Ti ^ ^fT ^ w SIT ?t ?ri^ (sffi’T ^cffir |V 
sit) ff^iT ^ft cisr 51^ % 5IT® is w 

siT ifi) sr)T ?i5fs ^is^t % srg^TS sfl ^^i •?#)!) i pi's ^ 

?i?f g: gis^ 'is i sftt g-p simfss gq % i 51?^? gisr^Pt ^r 
315 STS % f^q g1?tsRT SIT I %sTii gitg- sgilf-^i: % 

s^TiM ^ sTl, it Eh-git sft ^|it sit 1 it ifnit ^ 

it ^TiT fgsi itT flgifg^ ^Rg iit-fsimt nisit % 
3T5SK it ^TI f?li fsigi !IT^SHT, ^^T5T5I, ^=5^9^fop, iS^TiTITt- 
^fTci sTifs it sf sfts: ssg-q- % qissi it I it ?iT?r gti g- gti 
^gt^ HHT^R Igi ftisT % Hs ^Tgi^ ^gifs^ iiiTs: |, 
aiT^T finT ^Tt 'T'?: ^its % ^rl'si ^r fe^ifri sir 1 cr 
i3?gt% itfs?i fsuT irfs gjT ggt sni it gir giTii iit 1 

gitg- ss it % IS i figl i I it^tq- q:i fsisisT, sgt qii s:m 
q^i STT, sr^m Hq Tgr qi sgt 1 ^rs ^itq qx srqit it 
qitf 3T?i'^ q gsTT it iqq iit i feit attq fqii^ it ?i5fT?i it 

its; it^isq i ss| sxqf i fqsft itfqq.T fqsq I i f?5it arr^q ^rq 

qR% it qiit gt qit 1 itfqq:T fgf|?qiit fqitss: it qgit iisq 

fqiV^ it I qsg'ii sttsps; fVqEit it qitsn siqg it arts; ?i^qqr 

it iqrit it 1 qs ^qsft it gqssTg i^t sm qsT qr, 

iqq iit qq ssi^q qqr iiss: sq qqfsa qisi qq qi 1 qq^aqr 

qisqr qq?q gqi, qg sis qq 1957 it | I gits iti 1958 i I 
qq isR qi qqi fqtr \ ^it qiq qq 1958 i s^gti fsg^fq^ 
fqfqi its: qqi sk g't %qq iit i qqi? g> qsr i sitq 

|itq % iqq iit sit qissiisq qs;qqRriit (qqis^ sqfecs) siit 
qfgqr it I qgq Siqqfqqr it (qfqitq, qfq.q) ifqrq qqq|tqq 
Slit (qi iqs: qr qg^) it i % it qii sgt gtsi qiqit sq i 
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% gi? ^ 5S[iTi5T?F |t I O^iiT 

^£fR fi^T- ^ I % sriVT^ ^1 # % ^ Sffew ^T^r^tf^qp ffT^sp =f?r 
^ ^i(T^ Tifr % ?wir sf sf!:^ ?f ^ ^qr% 

'TT?r 5P5TT^TT ^ % fqRa: ^ 7 ^ i g'yfr^ 

TST 1 ^r^rr Psi^r ?rR^ ^'t ^cr % F^cr mx 

qs^rr 'Tsm' | ^r ^ ?3t^ ?r^ 'Tf=?TfrT sri^rrpr ^ ^t^ri 1 % 

nSRTSfT^r % fpTq spw % ^rr qT=^ 5ETM STcfl^T =5rT?% ^ I 

%nJT r?Tq -^ir^ ?r|t 4V ^frT% ?rr5r % ar5T-3T<jT 

f|-|f?rT^ fqiTeT % sT^rff iT^ I ^fr^r | 

5Jt%cg ?ciq:r 'TRTii^ qr nrq FpphV ^pt qr^r ar^r^q 

qr, |T qqr ^qf^i 'jqi sftT ?tm qVg^ q sr^q it 
qqr 1 qtfqqT Fqqr, qqqt^, q^s qrqt, qqq?T c;;^ it 

|3Tr I qq I960 Jr %qq ^?t ^ it qqt 1 qq g;r®q 
q> Ff?|fqiq't fqJ[2q ^ qtq qrq^ qi%, ^q% ^qqqpTH Jr it it 
q^ qt I q:q% qrq ^q# %qt qqr qqt atlq q «:5 (qt qrq Jr 
qrqrq ft^ ) ^ qqr^ ^'t qjtfwq q^t %fq>q t ?qq q^^qf qr qJr 
iq qitqit qqrft q^t qtq^rdq % qrq qq ^qq^ 
qRqqq % g;qqrq qir qq?q qqqt qRqrq^qr Jr it qqpq it 
qqr 1 



%TrfT % sT^rff 1959 ^ % ^rzir # 

5 ssrrTfrr ^ i ^rcr ^ ^i? fqsst # »tt^' 

(^=5®q:f2qr) q?gfd % ^ F^iran ^ f® ^:x sftT Wf ^ 

g^sr % vTqi^ ^ — 

^ N 

“€^ 1958 ^ t 'Es ®€mir^ qjHfq^rFt w) ^ w «rr f???ft, 

1 iftfrq t ’i^rr m-g'iiqt ^ 

g|f ^JiT 'fTf^i' I gr^r I g|f % &g|5r^ (?«rrffi'ir 

qjt | t W, Tff I 

Trq5T5rr?r, srf grggr^, ^l^sri jft-wi 
n I t qwrFqer f srr i ari^ ^Tr fq? =qcfril ■? % 

qi^ gt q% 2ftT ® 5pl iJqiT t f^?ft Tf^ qqi ‘F^sfl q?! 

qt€F ^ srf^rqq jR^gT^r % f^rq i Iqq srqgise 

— 'q| gq Fq;?| qqr^ q:ra"t-f:T^ ^rq^ft fq:?q % 5r>q i 
qisq? Jr %|^ ^1% =qrF|q rt srr^ 

?rqi-^5r> qsp^ ^rr^ ii i ftq ?rTp sir |, qqr 

qE|Jf ^?rr f'| I’ wx, gra> qjl wiq cfg^sfi ;T|t 
f^qr 3ffT qr^ri^rKl % qr! qr€l’ % ^fqeq qj^q-rar i 
1958 q;T qt^q?iT f^^glr ^ f^F^T ^rr, s^g-qsl' wiqr # sft-?: 

crqr t q|l ’T^r «rr i ^Fq^q qR?TT=Rn> % 

F^??t % qqq qjqqiqjt Fq; % cfl % sttF??? 1 1 

qr’g ^ t' ’tt I srFqqq ^ I f^qr 

Fqrgl % (srfr^qF^F^^)— qi* gft ?i?rm «fv, 

Fq?ra:^ q?l i q-^ sft q^i arq-?; s?t, ^er % 

^tqi tFqqt srI afl^ aft ^^irq «IT qq% qq^ qqi F^ snq 
^r^T qjiq ijq q?qiqEiFt % qrq ft ftqr qiFfq i qrq ^ qf ^r 
xmxf, ^ srrqr T^ fq srq^ qtqr q>qrqrifr qft wit qt % srqqt 
wtqi qwt qiq wrqq, qq^R't qqiq sriqR, qrarr qq qff qT;arq 
q|qt i” 
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?T?frcr % ^ 5r?|a' ^|t 

^n^Tfr I w 5r5!T % ^ 5ft<§fHr^'5: — 

"^T3r?r?T ^ ^icT eft ir| | %fft w ?n?:^ir fiisj w^'t ^pt 5n?T 

|t ?r|t I F^ ^rpNtir frTCT w^ % i | 

f^: ?Hir f ® ^TlfJTeT I I sftT ^ n^er 'ST^r 1 

% ^Tsspt ??t TS^T sftT ?rH?TffT | sftT ^?rTft ?s5t 

jpT^r f^5rf sr^TPr i =Pt l^^rer ^pt^ |, 

^ff^'t r^aiT? qt f^frr ?r?ipa' ?rrc«P ?r qr^ir ^smr gF^q^^ 1 1 
^Ff^l F^rgr# qst. ct sr^rF^er %m %Fq^?r ^ss^Fsq? 

er^rr sft^^ipfi qft qftf srr^qiTft |t JT|t | i cr % 
qF?a- !=n£^ % tT'P-t^qi spr ^st ^ixtift ^ sr# ^pk^ |, H?r arsff 
^ ft 5rirT^ | %fjp?T f«r^sT tr ^p[q;r qfrf 

F^?cfi fT|t ^t^T 1 n% Ht’T Tri?r^ qft fr|t Fqr jnr^wtir 
?niq ^eft % ^Ts^HPT % f ® % Fg-^r tt^t sft^ 

f 0 ff^'t I I %x ^f^tft % ftri^ qmF^r^P^ sT?r ^ 

( ) sTT^T ^Fq?^ ??r¥t ^ ?|er qprr qft ^reft | i 

arr^r ^ft | i^rr^t eipt ^ ^|t ^rr q-f ^tjt 

I Fst^ qr^r q| | i q^pr^'c VP ^rq^Fq^p ( irFcrwt^r ) =^'t3r 

I, qF^q#^ It^r q^err | i q| ^"t qr^^t ? Fqr ftr 

cf qrsqfT ^ -^it qqt qra- qft ^a^qr ^q qsp^^ epT- qftPjrqr ^x i 
F?r?sqr ^ t^P ^^x % ^qr^i i t arq^rr irrpr^r 
f, srqf?:!^ ^rriql- sftq ?tqT qft 1 qr^r f^p ‘sfrsqurq 

qiT qqr qqqrq ’ qtsqspq ^pt ’qerqr^ fsrr qft q^irqt qfr w<f. 
qfi^T I ef^T- 'pqr ?tft I ^qqft q;fT?ft sl^p ^ qft qr|t 
sttat 1 sriq q^P hth^? q?^ I, srrqspt sr^s^r qrqqr % arrq 
q:qqT =qi^^ | i q^qft qrt q$% xx qft Fqr^r q:q ^ 3ir=50r qf^err t 
qqi^qr qr^ft | q^FF^ qft ^Iqr arrq qt ?rfqr ?:q % sjq# qrnt 
q| sfttt qt ^ qrfrqt~ 0 ?r fFqqrqt mx qt qt-qq^r^ q?:qT, |qr'?:T 
qq^qr ^ at^qqq | i FT^q^ % ?1qrq qrq-qrq q|t =qtqr gq- 
^?qqq srrqqr qq qqq qqqr | %Fqq qq |Fqqr?1r arqq qt qq 
0tfsqqr i’ qit ^qg;qq qrq q^ qt qfit% i % siq^ qrqqt % 
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fPrq-r^ ^ 3 ^ 71^1^ ^ ^'TfiriJT 

^TcTT f I !T| f % arreT^fr % 

?rJT§T Jr sri art?r 1 

sftT grcT ^fV q^p stt^t 'fpft 

( nfcT ) I, aft 3 :igr^ |2 t ?t, aft 

m aft— ^1 =?t| %s ^t =^i|^''?ri’ 
^=a?s^;fe^ ■?;> ?r arr^ Fapar^t ^r qr^i, h air^ fipar^ %h: 5r^ 
f^arm ^ a|— ^»T % ^r| ffr ^ itJf 1 

% ar^ qt'd'T ^ srr g? ^ n% ^ m sftc ar=g g;feq gt 

t is gm ?g ^it? ^ if ^sapgr tit f^ ^|V 
|T ^ gft qgfggg ( iricgi^T^rT ) fg^ gigr I igfgirg i 
grg i> |t git gT f?-|t ^Rit % g|t |t grair 1 tt?et>p % 
fg it ^T fgqT gr f^ gig gT grs giTg % gtsgT i g| 
grg^ %Fgg g| it g|t it gim 1 f|?|Tgigt f^iisT % fgq 
gg gxi ggr gt g|g ggig gr %g gi 1 ^r %s ggi 

it gt greg i ggigs g st% i ggg Tig it gtg g|g i it 1 itf 
it g;Tt gT| sTi g git gg t|t gr, fgg't i giit g'tg^ itg i 
gsg grit gt fggt i grgg i 1 g^i-ga^ i gfgr qg itg gf gt: 
g-T I ggi gigg % gsT itg fgie I gtT gg% fgq itg g^gTr 
it gg% git ge it gggr | 1 grggft git, gtg gg gg ggi, 
ggr %gg gfgTT 1 

“?g grsg gt g^t-gT^ gf grg ggg; i grit 1 giit gt 
g| fg igit gtg giJit gr g|TT g^gag g?f g gt giaitg gT^gTT 
% 1 1 gi qg gggg ggigT qg gg| % igit gg| g|g 
grgr itit i gggi | 1 gag g giggt i gTigT fgggr I %i |q 
g%g, fg|igg gT is |q gtg 1 gg |[gr gr gt fg gigT gi gggr 
I gr fgT ggf gt g|rggi % fggr gr gggr | ggr fg f r^jit 
gr gggit i itgr |— gg % it# fet grg gtg ggt |, ggf fst 
gT fg^ggrit ggt 1 1 i f g grgrit t g?! fg|Tgg g^ gsrgT 
gr gagr gg ^grgs gr ggt | 1 5^ ^gr gggr | fg gafg grsgt 
gt ggt % fgq fg gtggrsg gfggt gr ^?tgrg gqit itgr | 1 
it git fggr i i g| giggi | fg gagg % grsgt gr g^gig — 
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fe'ft 'ftt’ft ( ^Tstr ) I 31^^15 

=^r| ir m irr ' 5 xfi:?r’TlV ^1 ’Iqt ^ 

^ srpi? ?r ^T^T I 1 if^^rr % 

3Ttt €■ 5? jpr 315^1? ^f’Tir ir|t ^ir sriefT | Fp f ?r ^ 

’isr^^^flf stg^T? % STT TTift I, ^ira F^p^tt ^ttit 1 

Ff?? 1 - 5 TT F^^ % at^q^iFTfr Jr 

«rT ^F^Pf =^F^ firecfl' # srp^r I, 

# ’^F^ I, a'r??cr 1 1 'tt^> Jr |, pps^t t, ^sTTst | 1 
’Trw^TPft % Fptct fPT h sft^ jrat^F^ srr^rH flar 

I 1 tT^ ^PTI^TT^ STTat ^ ?!T ^Tf:?r 

Fsrafft srrar^V t tt pti H^crr «rT, efrar ?r|'FV snfe?^ 
5T|t I ^F^crr ^r ^ris^ |3ri ^ Fjt^ ^r^Fafl" 

( ai^cf ) I srPTPr Jr ^rT^r T^g'ftT ^Fspt | 1 ^fwfrr 

' 5 !n 5 T sr^firircr ? at % ai^Fast ^t srrat | sftT 

aT?if%€t T<iaT at ^Faar ^r ^ttf s'taaT Hi^rift ^t ^sar | 1 
a|a<ta firFaa ^ara ai^a aft ar arar, iffa^'ta ata 

arfjpH: aFaar a|t t,x arar 1 %Faa 5a anr Fa t %|aa ^raa 
% ar— afaar at^ atat tt araa at t araaR aar arar l” 

'Fa|t at arat' a| a^ar aiaa ar Fa a aat Jr faaa a^ 

a, Faa% at® aaar <^a aia aaa? ar 1 aaza'^ aa 1967 a 
fa^a % aaa aa % ‘^r% ar^a ?a ara' ataa % aaiFaa aaar 
Jra 'Faaat ^ ai^’ % aaa % af a^fr a^ aara ^raai 1 1 a^^ga 
a^ 7 :a aa aFs % a^cag;a | — 

‘'f= 3 ®aFaa at a^^Fa at aaiFt aaJr aaa aa tqra i^a at 
sa ar aiaa faat at at^ ^ ar 1 ^ aaaa ara % t^a aaar 
7 :fr ar Fa art aRaaa t Fata?: t ara aa a| atat tf 
ataat a^ t i3;a aa-ara'^a arar ara i aaFa arai ar?:a^ Jr 
aa fa aat a?: ^at ^a aa at | %Faa ar?^a ar aaarata, 

tat ar Fatat atf at araa a^t aaa tt aa t aft ^far | F^p 
af ataaaa Ffp|fara % arat arsa%?aa '^t ffr Faar t, aafrr 

arfa at 1 fa arfa ft tt ara ftar aat ataat 1 araat Faeat 

^ 
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^ % Rrtr ^rrr f%?ir 'Terr | F^* 

'?Tr% ffts’# ^lefV ^cf qV I 

ii| Tft ^^^r =^|err f # 

^jrrFV % ^TTfT ^ tr-i; firffJTspTT ^ stit^ t^riT ^|T 

«rr I STT^ ^rFtq- rr^iTr % er?- ^2:q^r, 

f^JTrq- Jr 55=5®^f5^ ^ ^ref % Ftt^tit f s? f^err 

«rT I 5iT'ir tt)- 5r^ ??r 5rr?^Ji sri^F^r^ fris^ 

% ^T ^ r?r<i% f^^rT: sft-d % ^r?t % ^sr i ?rr fiTJsp ^ sr^ieft 
# ^^Tf, fTfsT'c-^rgr^ 3^^: Tr’T^reftHar % ?rrqr ^ f?r# ^eT^r^fter 
( ??rT5?rTf^j ) %F^?r sr^rF^cr F^irr, Jr^r 

irkeT ?iTH:^ FergJt^r^ ^T;?rr “fiF^q i ^r wrr 

iTT^er Hsr % efiT ir st^t: ^Tf^r «tt i t irg 

f rrrfr^rFlr % ?jT:qT ^T|eiT -rr srjifq; sr=^r F^^rr ^ ^T^frr 
=^rierr stt i ^Fsj F^r^rr eft ^rrqft ^?^rf % 

3ft^ F^ttF srgFcrar % wriTiir jrft i ^rrt ar^t % st% 
trrr ^ F?zit, i?r ^fTor «ft€t srgrasrT i ar^ 

^ ?rT«r ft =?ri?^ % ^x ^sr 'wterfr F|?5rr afti F^J^eri^V 
I '^iT ?rf%^5f> ^rrer%?Tr ^r 'ftsr ^Terr 1 1 firr^ sr^ ^ T;T5etr 
aftT: ttF^t: | ^rff ?TTf ^r qt^r qr^^rr |, ?rT«r ft ^TTerJr^r 
% ^x m ft^Ft f|?rrr i 5ft eRf %x arqr ff ci^rF^qr | i 
5 ^ ?rr^ qft F^^i^rr^ ^ 315 =^^ snf 1 =?# qft 

^riT^TeTT ^ ?sir 55er ^ft Fer^r 'srr^r ft ft ?rir?qr ft 1 WTr^r^r ^rf? 
^TTerffir % sTTirft qft ^rr^-ftqr^ ^r^ Far^t^rr ft ^rift ft sr^r 
q!| ITT qri^rrf ^55 ?rar f^rrft ftf 1 ft ^rnrf F??! t|t | 

3i^q f arfq' qft ? 

‘' 5 rrF?rq qqr ?ier ?rrq5 g-tr^ f srrft Fqr fe ft grp ftar- 
?rT?T ft^rr ^iFfq 1 €T?r % ^rr^r Jts ft erriq? ft nFer f 

I'm r:|t sir 1 srrft f sft^w ftr Fg-jqr f f ir^ 

F^wiqr arrerr Fr^ srft arqf srr: % fter^ ^^ra-f^r % ?rer 
I, srft q^: ^ q|=^rf srr ■r: 5 t | sftK Fq??: ^rr^f ^r % ^x 
qf^err f 1 arer f tf i^qr Fqrft ft^ x^^^x (ff^r) ft ^Ter ftft 
qftFq? ^Tsq? f tt? fs ft^-ft^r f^err 1 1 t^qr ^rT;r5Ft ft 
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^jft I 3 '^ ^ f^iri 5 r^ ^ ^ft^r 

^?rr IT? ^ht^t ^\n i % sr?"?: % ^5 it 

'TT ft sftK % f 5ct^ % ^t% f T^t sft'?: I 5?r Tf^ TT 

g;^T fts:? ^r^Tr sftf ^sr ttFcT ^ i ^ ??r tt 

FFff^fiT «rT f? ?r?f^ qTs?> Tt ?rrFV ^t?h ?r Hft ftar 

srr, ^fT ^r^crr % gnr fT^igr^? J^^t F?iri ^tcTT «tt ^^tr ft? 
^ ^ ^ ?> fTr^TcTT I I % ttT? % 

?tfrr-?Rli aft^ (composition) ?w tit i 

%f?T ?Tr ?Tt?r ?T?^T Tii? ?)■ stthF t% si)-?: ?t 

ft fT?T I 

Tf)sir-?n 5 r fi sr^O ttt f? tt^) ^ % 5 rijTT 

f), fj? ft f5TTI% Tt?? ?T ?)?g:cT, ^T?T ?r?, 

TTTt ?T f 3f)t: PT«T ^ ^TiT^T^Hf T TTI ft 1 

HT?T5f)TfT ?) 3T3:?c?rr??r (^?iTF?cr) # iF^i % ?t5t ?) 
% 5 r^TT ?t ?ir^ 5 TTfT? ^TTTT TTT ST^T ST^T-ST^TT ^i) ?> TT? 
?t;%TT% ■?:<i) ?T ?#Ti? F?Tr ttt i ?rrT ft ?r w) 

F?Tr TTI cTtF? f ® TIT 3T?T ft ^fTT, <£T>l) 

jtts^It fF) ialienation) srrt i tt^stt ^ %z ?rT?t 

TftiiTT 1 srr?)? sT^q^rF?:? (formal) Tfr, sTTi^erF??, stt^t? 
(evocative) sr^t: Fttt ^TTT5rr i ^T a:?:f in % fifw 

?Tir % TT si)?: 1 f?rFi ?)?) ^ TTf^Tr % Tf^f) ?r 

Fisit ^ F?tt nirr, tt)F? ttj? ?) ?5rr?r-?fT’T wifntr 
TfT) % Fis^ ?) -tX) ?■) %??: I, fr? %Tr ^tF^t ;ts) tt, 
f T?) % F?i^ srF^rTT F?tt ttt i 

‘‘IT5r TtS? ?T STcTT^t FpgT «TT 1 ® ?TftT) %■ if 

?) irg- ?) jFtt i) T?f) TTtF? §■?: ?) % =T?rfrT, ?Tr?r tst 

ir ^ f>Tr, stF^ttt ?-?:fTr stt, ?> 3 ) tt^tt ?f) «fr i 

u? fTf ^TT? ??: I , 5 ttF) f F tt it TriT?rf5r % i^fttFst? ?y 
?rT F?qT TTT fi ?f) I ^TTT STTcT «f) F? ^TI?: f) ?gTT f I|rrT 
I Wf T 5 T?) fr? ?rf)-?T|) Tff I ?> '^' 4 \ F? % 3 TT^ 

IT % Tl ?riT ?f 1 STT^ |TT^ TTS?) ^T ^ t | 1 
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??r% iTi itar | sps^r sm fr, htst ^ 

sr^iTT^ % f^rq ^etr ^ i <iT=5®r fV 

?rSr-?i^ ^JT sTfsT^fEi % 5RT r=^w | i 

I fT ^TRT ^ «rT, f ® Trs ¥fV ^^frr srr i f ^ 

?F JTifr I aTTT sr^irm ^niT | f^ fg-fF cr^i % ^ ^nr 

^ arr^ F^?fF % fiTF??r f^rr^r ^ 

T^ |FifF, fqicr^r f s! ?fF^T tst ^’TT I 
“frrisF ^'F ’Tr# ^ Jir^ i ^ ni^ f'B^’r'F % irr^t ¥F 

cTTf 3T5TEr ^ fffF #, ^5^7 gTTT 7[?r EiT 'ra ^ ^|F ^rffr 

^"F ^ Err^fF % jt^st f?irr ttetf «rT i ^ ett dF erit^It ^"F stteF 

sr^rl' irr Frt %gF ^ra' ^"F i % sr^rf $'f tF^^ 

«fF ttFcT srr i fjTsfF ^'F ^ itt^ ^ii ^ jii^ ^ i 

q^ irr ?F Ft 'TtwF % srefjr q^ 

afFT ?ii |F^t itt^ ^ — ^?rT T7'?:% % sfr gF Tfr | qr^ 

fecrfiiiF q7'7:^ q^^fF 'ttwF % ir^j qFF ^raF ¥F 5r»Te # i 
% ^T ^ ^ tttitjt iFarr qr, aT^rir-sTRrJT ifl'qi'F 77 : qria stt^ ’ff^r 
% vrq q-rfr'^ stete ^T'TT ^rr 1 ^ qi% ?fFqi sir^ % 

3T?r^ % TfF^, ?fF?r snf? arif^qifeifF Sr st^F^ct sr^ 4F i ^ 

'O 

wfer s^r^T- MF, ^rnr? q7r?r # F^rg- erm % 'Ftc^F qFF jtt^’ 

qFF ■er^Rfr ^Fect ^F t|F sfF i ^ g# arr^ ^ q^iEnr | 1 %h f ^tF 

ERT ^irr T^ t FirefF ^"F ^rr^ % ^ srrsr % 

5JT Sr t|t f, frr^qj g-^fFcr 55T q^r q:rEr ^x. 

T|r srr 1 ^l ^rsr ^ ^rr F^ SrF: qqr ?rrq 

^F qrjqi ^ sTT^ srrT qrF Tf^rsT ^ h% st^t srq^ qfF ^ 72 :^ 
Sr sr^r^T 7772:^7 Sr sfF f ® 2:57 |, s^r^ ^x\ % 5rF=^ 

'(fF ?r^ 1 3rq% ^rar % 57 ; TTF^f^r^r % %xx ^rcr tt: ^FFt: 
f^irr 1 1 

"frref: % qFcr FfR?F Sr F^rt 7717 # 1 f© ^fFsp- 

ifrrq'T % wqi^'F qFF ?fF ^r^rr 77177 « 7 r arrF^J ^Fq 7 f:q- tI i 

fri^q? m w^rr^ xm^ % Farq t ® srrF^^r^ srriz^er qFF 

37777 7777 ^777 srF 77 ^ 5rqit n, 777 77^7^ 57, 37F?777I7 q77C ?rq7^ 

I17?«T ^X 5777!^ # I ^77 57F77’F ^ 77^F 7T7qF S' % stFtj ^7 
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TTq'Tr ft Hft T"^ 

’a'rJT^T iraffi^rTH ^ i 

"?r?fa' % 31^^ =??r^ ^rt'^'it 

^t I ^fTr^r % rH=5r^ g5r% % ^ft^fr, 
stIt sRtrmt ^ 5% arq'ft' art^ i srm^ # 

sftt % cr^ ?fT=5^-T)T?tgr5ft 5T^T ?€ii % ^ 

3^f^5r f^UT 3ft-?: ftft ^?a> 3r§fir?i?r i 

"#T, ?r3i |3ri ^fe?r ?iw ^T?r «ft nft^ aft-?: 3iTf;4=F 

f5F?%?rT 3?T, ^ft- 5?:r ^?tt ft «[T i ^ftp^r 
?rrsf ft ?ns^ -?:r5r:ft%^ | f^rtr ?ft g;ft 

3r§fiT?T?r '?Tr i tft w ?rr?3- ^ ?|5 ^«Tr^T i ft^ft-ft^ft^JT 
% ^ JT % ?rr?T ft 3T?irT=^rT % fepTT'B srrir ^ftjft ^ 3{?T?ft<sr g-s 

?TT I W ^ 3TTr?3rTpT?ft ^T ?TT?T %?rT ?|?r STT I 

^?Tf T ?rT% ^<arT 5trm ?:?!, ^?3t ?=i3r-?:, 5 ?t^|k, 3r'T?n 

3r?^?ft ftjT 3 tt'^ fe?T (PTJr srV q-iF^; ftr^^-?: 

?j*rT^T i srrstwiT h|?c f?T-^ir^?- sjicft 

■?:ft aft! sTcT ft 3ft?r ft ^?5r ?T?ft i ?r^ sfif^^rfeift st?:i 
3Tr?T?ft5 =?r?:5r aftt ?r§^ firfft^r ^^rre- f^ft strft^rr?? 

=^i^3r ^ftr % ;3(7 w?T5F fqsti ft w ^??: ?Tft n % ^ft 

ffiE^ % g?siT ft 35^5r ft nirr 3ft ftp ft-Tt H3r^ ft ^=5s»pfecfr 

^r ?rft sftT ^iTsq'fT?:<t f?ts?:fsfE^?T (?T?T^:ifttq 5 ?ii^?tt) | i 
"ip3rr?irf^ ?Fa:-?: ¥t ?fe ft ft# m ft €ht fss 

afti qrft ^t sTr^nr prft ftt wt 3n?T t?: ftftt =^rff q ftt i 
IH- % ^r?:'?r ft ?Ti?ift ^?Tr f arrft #ft srift gift ^x frrs^ 
ft ^r| ^1 ?r?T^?r#t?T ft ?ir irR^tir, ft?ft ft ?rr f^ft#t qft anfs^at 
#t ftprr t|?ti ftt ?Tr=^-?Tt?T-mi)T, itr^cr?r ?r^ft ?tt% ft i 
??[% g-fST ?Tr^5tr % #t JTftrsrft^r (far??^ 5?TTq-qp) ?fe 3r«r 

^t?ft Pfftt ?rft ?Trfft ft ^rqi^r ??t 2:^ ft?Tr, ets^r F«rftET §ft arr^rsE 

ft?rT I 

‘‘5r|f frrs?P^ift % farq ?p?:ft #t sttct |, ftft 

?a-?TT^ ft ft ftt |?:t ?Tft ?cf r i w?r% arr? apf 

ftft fTTifi F^r# qft FsfPrft ?rr% ?n?rr, ?r?ftcr, q^Rrfrrq-, qFq-^ F^fte?: 
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fe^iT ’titt tr^ 

?rTsr % ?rrsT sfr^^ vfV ^ 3ft;c st^t^ fr^T ?fr=^^ 

^ ^ I ^rra' ir^ | Ft ftf^ccV ^ ^rii)' srcir^ 

qr arsTctr^r % «it ^it ^rlt, 3 T|jt | F^ ???% 

3rr5 q% Epf ?TTS^ F^T# ’T^r l” ( 3T7 10; 1967 ^ 

ST^tFto I^T'^ ‘ffT? 5frf'7i ?fT ^ sif^ 

^X STTOTPccT ) I 

’5=5^t9^Fs5p ^ sr^^Faf % sf^r^ ^r ^ =^F^w ^pI %«pt F^^ 

ir^ gFf'FtT % F^=5rrT | i ‘'^’s^jFs^ ^ F^r^ 

=€l'5r % sTg-^t^r -5:11 «rr 1 

^fcT ^r^rTPf T^T I sfTT ^f^3i ^T ^5r I ?rT«r ^ 

I, ^HT I Fsp ^TicTT 1 1 ^^s^Fsiii % 

F^ct^ ^ 5rarfr '^^t, ’iTfcr t|t F^wt^t 

^1^71, % I srt^f5R ^ f >TTT Tl^ ^ =^r^?TT ^1 

F^qr srr, si^sr ^rnr 1 st'S’Sit 972 F^qr f^riT ■^iq' ^ ’xx 
q^TT: % q|t qiqqr ^ ^pqqt^t qq qqt 1 f qTc 7:iq ^ qt^f^ % 
qr?^qq*< q 1 qq? qri^qs^ % qrqqtr qq 

q>r q;7% % qiqq qf qrfq^fqq ^i^x qq qqr ^x q^qqq 
qifeq? qq qiqqq qrFq^feq ^ ^qq^ q|t |, q^ | qqq^qr q^r 1 qrq 
|t ^^qq^ qrqrR, q?qTqqi qqq| qii's)' q^cqg;^ | %Fqiq 

iq qq% qqir gqq ^q % ^qqr qiqqqr 1 srq^r ^ qrqqqr % 
qFqq qt qtqqqi, qFq^q, qq, q?q qqr qiFqp qrt qq? qm qiqrfqq 
qjqqr qjFsq qjiq 1 1 q?|Fq ^ q^Fq^q qfr qqq qiqr qr 1 
|qrTi qq sqftqq# q:qTq:R> % q^^qrqr qt qq % ^^qqtq 
qrrqq Fqqiq |qq % qtq fq^qi^, q?| qq F§?q> ^ q^qr q^r-q^r 
^qq ^ q^Fqqi qr qq ^qrr qr 1 ^qq^t ^ wm^ft qt ^ 
qt qq^ ^ qlFqq Ept I fq ®#qq5t ^ qt, ^rq^Fqrq qT-^ qo 
qto 5^ qV I =qFq fqqiq |q7: q|q qq qiqT: I qf§l^ qt q'^q qq: 
qqrqg;q qq % qqV ’fqgiqqt t qtq fqq qqqq — qqi qqi^ 
Fqqqt qr, qqr ^ qqqV 1 qra ^ tqr, qqr Fq^qt qr— qft 
q?7. qqqr qt 1” 

NS 
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aftT i?r ^ 5 T?|Rt % f^F^ q^ft q^ fq^gr-?: % fq^r^: qf^qr 
I q> I gFt 3r> qrsq ^’qq q>T qrqq q^gfq % % ^-qq^l qi-qqr 

q> ^ ?:qe qr^gi | qiq ^r gqqY q^^fqql ^ q^ql^qr qf) 
fqgV I fqq^rq? ski gffg % qiTfq^q qiqq^ q^r gtqr qr^rq^nt % 
q^q>q % qqq q?r qqqg q| qi^rr qqrq qr i q% q? gft | fq gqq> 
q^ qfe, qrift-qrqtq q:qrq;TT> qr ^qr qq>qq, ©qftqqst qiqi qrr 
qqH qf^q? ^qfl q^r qq^qq f ? qt^q; q:qi qFql^r % qrq 
Fq? q^lf qsqr ^tht q>|qq qrq %Fqq q'qqqiq qtq, q|T|r: 
qrqrfqq, ffqqr qrl' qqq q|iqt, q'Tqqiq'< qigqt ^ qq?qq ^ 
qqqq q^q^qq? qfqr qqrq qY | i |qYq qfqrq ^ fq 
q^^fqqY % qqqY | i qrqFqqr qjqqY % qYqqqt % qq?qq q?V qY 
%E2T qq^-^q qqY ^ qY^t Jr q?r qr |, qqqr sjqqrq 
|qYq % srrqT ’ss qqqr ^ qq f^qr qqr qr i qq g;r5T qrq qY q| 
qq?q ?qq % qq^qY Jr qfaqr qrqqr qr qqYfq i^q ^ qrqrqrrqY 

qY^qYq-qYqq^q q^V qrv;qTJr, Fqqr qY^-qiqr^iirqY ^pY i 
qqqrY qfe, qq^rr q:qrqq, qqqY qtq;qqr q^q ^qrqrfq^ qt, qYqr- 
^qrqrrq qqY % fqrr qY^ qqY q|t i q|Y qq^q | % q^qqrq 

qrf? q^ qisfr fq^s^ qs^-qqf qqY ^ qqrqrq qr t| | qYq qq 
^ q^T ^ qrY | qqY qf q qY?qq qYq qrqqqqr % qrrqq qqqY 
^Y qrqq 1 1 

?q qqq Y gqfqg: qfqqq qr^qqr % qqq qq 1958 % qq Y 
qqrfqq qrqq'?: fYq qq?qY qY qqtsr fqqq qifq'jq t i qqt^rq 
Y q^^fq ^ qfqi qYi qYqr q?r Fqrqr | qrq ^ qqqY Fqfqrqr 
|qtq qqqYq; ^ qf'Js qY qq^rY qrr qqpq qr^Y Yr qrq fr qq qq: 
qqqr qq^q qY qqq f^qr 1 1 

•'?qrqtq F|f|?qTqt fqi^q^ Y ^qqr % qffq qr^f. 'f^sqfeqr' qr 
f|?qY ^qr^qq 'fqsqY qY qrfl’ qrq Y qf|q fqrqr I Fqqqq? gqYq 
qq^^ Y ?q qrsq qqtq qY qf YYq^ qY qqr ^ | i fqqq^ Y 
qqisq Y q?|r | wq qrqq qqW Y q?q-qtqq> (qY) arYT Yq qrqqr 
(qrY^r) % q?q qY qfr^qfqq fqrY qY |i qqqrr qrqq | fqr ^q 
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fTT HH^rrHfiTfr ^?[r^f<TTrT % 

f^iT sret^T^ rr |?r^ ^5fV sfti ^TJ 2 T-?rc?t ^ w sa’irrffci 

f^qr 1 1 tjTiwr I srr^T-^ srrfffr^ 

^5rRfT7 ^rirfcT ??r st^tt % f^Rr^^r ^r ?r»TT^?r 3 t\^ 

srqtq sri^iT^ | I 

'‘??r sr??T?T ^T ^?iTTspfT ?irrir Pt^^T^T ^T ir^ ^^sq si^q; 
srT=^?r ?rff?r sriftJT % ir ^F^rerrir &qrfr Jr 

■^^ffr ^^<r ^r^TT I ^rrr wrrRr’? I 

Prft^cf fT ^^TJT=? arr^Prsfi ■Oferirr sq^^rPT % ^r^srr fq?rq- qqr 
5?r ^ sr^Tir I stTt ??r^ ^Tr=^ % ^j?rq?it q^^'-ic^qT, 

qr^'r ^ %?r^qT sft^ |q<r ar^q; q^rq^r^rr ^Fgq> ^ ?r#qT 
q^q qrqift sr'Tx: qq fqqqt q;i qqr%5r Rpqr ^iqi | i aj^q; q|r 
qiFT'q I fqr ?q qqwq q^r Fqt=qq q? q?^q % gir-qtqr, qqiqrqisft 
srqqjqfqrart q^r |V iq%qq qfr Ij qf^q: l?rJr q^K % sft 

q?q ^5^ I q'q q^ fqqrT ar^fsiq | i 

"qq t q^^qRr gq ‘Fqc€r ^ qr^t’ % qr%q qq — qqr?, q?i art^ 
q^ qTql ft aft-ic qrq^ q>> ^ qt ^qi qrqqr | fq? 5 r qi^q? qit fq ^sqr 
% ^=s®qrfeq? qq q qt ari^rq |r qff qq;t | aft^ q q:qi;q^ ^'V, qzftfqr 
?q qtq'r qiP^^q qf^qrarT % f’s fqrq=qq fqqq aftt fqiqqn^ 1 1 ?q 
qjqqi ir q"! qprqqj qrqq^ % ?rrf5?q arqr % qiq q^i % ?%=5®r- 
=qtfKqT q^q^l qqt | aftq; qqi^ q>r qpqrqq Jr g;<V qrV qf 1 1 
?q qqsT^ qir qrsq q^qr^qr, qnqrq ?5 q^r qq^qq q^^sqrsqr wT q|t 
q;|T qr q^qi 1 q;'tt ^ qtfifkqj ^fq, fqqq ^q ^ qrqq?, ^.qr?q^- 
qr^ stqqr qqtqqr^ fqqqqr q?r ^qaqqqr q^T ^qt fqi qq% 
qjqrqqr % arfqqrqt aft^ qr^T q?r qrPrfqqi qfqqiaTt qft arr^q qqq 
fqqr qiq 1 

“fqqqt q^r qi^ ^ qqtqqVqqr qfT i;qpr fqwr qq^ Tqq=^q 
qq^qrqqr t q^q^q z.’sk\ | 3jT[^ W q’^q^q ^ qt q>f qqir^ % qfqlfT 
qr^f qq % qs^ 1 1 qr^q aftq sTi^qTq qTqq;> ^ qqqrqfqq? 
qfqrqqFqrqt afT^ qP^qT % q^qq q^gq q^^^ ^ qqfqrq ar^q? | 
qq% q^i q?i I I arq qqr |q q^ % qrsq? % q^Pqq^ ^^q, qq% 
qjqirqq; aftqiqt aft? q^qt qJt qft qqq; kk aft^ qrq |t ^^\f^ 
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sTT^f^^ # sT^a'R'irr ^ q-gt I, 

S'?! rr %?ft ^T ^rrq-sTfq-^q- i?r?rrc’T 5 p ^r^sr^sr f^rFir^ 
5 T§t I 'PtsjI nrsV’ % ^ Jif <tt^ virTcfV 

I ft? ^rrtrrfsrfj HR^Pcffr srf^rsrTjfV st? 

% fr^lr ^iTfl;r w f^r^r ^qr ^x ^ sTTc-f^T^^TT 

srrrrT TfiTriiT jtjtt |, IRq-sr^q? g> ^t^tt | i tirt^ ^ttk? 

Hr%q q^rr irT&irifr ar^^rr srpa-q^ ^Tranar?!- fiar | sftT 
srTfft srr#a 'xxx’xx^^ sftq; qTr a at ara, qiF?iT ®t 3 ' airar 

I sftT H sftq; ^fsifl' ^ qq; era ^ ^ a^iar 

I I a?rPr ??r 5q:Taaqrfear % ara q:>TJT'a |h^ ^p^tt 

qT&aiTt # a^srr a# srfsr^ srI'T ?tar | ^x 

a# sBrr^qTsft a€V % ara a^or 

I qsp mn afa at Trq:aaa % fwq a|t 

q:|aT \ af at aft-at^ stTfa-^^a % aPcafaa frai | afti aaJr Ppat 
aaR afraaa aat araa afti araq? ft arar | aa aaal aaara 
^a atq; f?afa % ara ^ft-^ft aafa ft i laaa aat aacat -at 
aarT ^ar | faaar aal^a aa% qfafifaa a5.a a^ a^^ar ^ar 
^ar I ala faa^ f^afa ft a% faarata ^aiara at arvrf-fa 
ar aaca faar arar | 1 

"fasat at arat % aat aaaa asft at afa aaa-aaa a at fa 
I fa aTjaaaf atq; ataaaf — atat ft aar^: at a^RqiTat 
a|a att aa|aar at aat | i ara a^f-a^f at fafaa %a^ai ^ 
afga fat' at | 1 arat, aft, atfaar, araart, afaa, att, fa, 
aata a'^f at atFaar at'^ aafaar srtq; faaat sft^ a^att % g^ita 
afaaq; ara ait |, at^: ^aaR at ata^ata afa f q, ar?a atar 
far area a?aa at J^aar tar | 1 ta^ar % aaia ate aa% atta 
t faat ae| ar att fata ate saaear a^ I 1 ?at aare ■eaaa 
ae arat at aeaaa afaar, afwaa, a^fa, ata a?a-aaaeat ar 
aata — af aat f ® aef-aef at faat-aat afaat a aega faar aiar 
1 1 a^ at aat afaa aat aeffaiat ate aararfaai f^farl arat 
|, site a at aat ft aataa ^5 afaaf ate faai-a eaiarfaa gsrq 

ate aa-aaraa aega fat art 1 1 ata afaat ar faar-aar aa 

SJ ” 
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rr fSTT | ^r 

5TwrrK ¥'T sffT q^frr srr | 1 ^ 

5?:iT stIt: sfl:^ f^P^aaT ?i!r^ % ■^?ri|?r? Jr ^ 

^icft I 1 

‘'ffT?^‘ ?rn\3' srw — mir?f aft'^ ^T??r ^ waft 

% iTir 1 1 f® iTHt sfoJigf^sTcr sftT ^q|t?f I, ^ aft 

3 ; W WT wrftai |t I sftT q' W% aftJi?wFw5 % aF^aff f^WT WT 
wwr 1 1 'TW-ai^T? TTSir wt atfcfw^ | 1 

"W sra[war % sriftir ^r wi| st fs; wt it — wt| %^ar 

5T<wiT ^ jrwrwcT frfarjit wt f ® sr^gar waarr 

wi^arT it, wt7 wt| wwtjt ^f?JT f-s srFerw a[?^;c iitfwaR 
it, rw?5 arFar ftfww ?% ‘W^ft itJwY’ fars wa^Twifcrrl 

fw wfr% wTwmsT ^qt WT 5?Tisar wV w^ast wj^tst % 
fw(T arrww^P JTit^iww arqT% % fwi^ wit '^rawr f?wT 
f^wT |, cfr t wJiWiWT I fw ^^_ atrwr war?r afta; wrwq; itnr 1 
q?Wfr %wt sfsRTc ^ wt aft^qft % qi^witw aiait sftT gwt 
wwTw^ wit qiqien | i ww wiw it | fw wtdwt qisw-^q % 
wt gw afta; wwwt fwwwwit? | warqit wt ?w sr?ww ^ wqitit srta: 
wwiwwiaft s'w % arqwiifr wit wqr 1 wf?w, wara^ ww 

^rew sftT ^writw wwT feqr w^r 1 1 wit Fw ^wqft srqi 

awwit ^ ^w-wrww ^it % wfw f ® WcW arqwii | aft^ arwwr 
qwr w|it WTww FwFww ^it Jr STWwr aft^ wwr^wr | ^Ff.w, w^ wwt 
g^ww I ww fw aftwwrsw-^it ^ wwr-q^’pq'rraft wwfawwt wt 
3T=5^ WTi www; w aftT w|it TWWTcww % wrw writ wrwit wr 
WfTx;w wi i" 

ww 1958 fr ^ww 5r?|w 'FwJ^it wt writ, wr qwww wwt ww it 
Tir I I arw^w it ww^ 1977 % fwtw i ?wwr jww^wrw Fq^wr 1 
wrsw wr wfWT? ^it wt| ^itwwit wrwr Jr ww Fswr, ww^ www 
WTwt ?;r witww Fwwr sftw ?w wwiw wwfw wr i^w w'twqwaw grt 
ww| wtw WWW ww wFwFasw Fwwr wwr 1 wwr Fw w|r wr wwr | 
?ww fwtw % 3TWWTW ‘Fwwit wt writ’ arrw wwwr wr wrww ww% 
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Trat ^ ^rrrrsr ^ grirr-ir 3 t 1-^ ffr^^r ^'V 

^rfirff I, sfiT F?r?^ % 3if=TT 

1 1 1^1? Jif irr?!T?rr i? ct^ €!!■ | ?»r ??f a^-ir 

^ fr? % ?r|l ?r?f ^ ^rrerT it $V 

|irTt TrTJT^ TfiTT^r 5FT arfuSTT^r ^if STTcTT |, ^iTTfi- ^^^T 

I TTfirriir sirfiFa' irt q^F^iT it^k ^ |t i 

lirrt ^?rr ittft^ ^r sftFcrcir ;t^ cr^rffir q?r1' ^ fT^far srireft | i 

criF st'It; |, %e ara-q- qrq ift # aft qr^'r qfT 
qrnqaT Trqar ^r^cfl: | sft qr?cfqir qnft'q qr Tr^qincf^q t i tt^jt, 
Trrqq qr qqicqf sft ir fq wr % snfq^riaq sftic qil 

siq^fT 1 1 f q qfe % ‘fqsst q?)' qr^t' 3 t>t qrq ir 'qi^rr ^itiTar 
Tiq’ ^ qtq qiqi^rfr q?i' sr^qi ijfiwrq arq^?; |f srlq % q^qrr 
% qq TT qf ?qTq^ qqrq q|l qr^ qt qTqqrq, qr^riFrq 
qr f|i:qr q 1 1 ?q qfe % fqq^st qft qi^V q?t qr^ftqqT 
ql ft 1 1 qq 1987 Jr qiqqiqrr % q^rq^ ^tq ^feqr % q|Tqqrq 
qqr fq^qq; % aftq qrqqr q?gq fqr^ q^ l qq qrqqTr % qq^rq % 

qrq qiqqipqr % 9 qqq 1987 % arq? % qqt^rqi fqrqrql' qqqiqrq 
sr^r sqqq fqqiT q?gq |— 

“^^^qifeqn ^qqi qt iqqr 1 1 qqfq qrqr % fFrferq fq qrqqi 
ql ^qqr # sTq fqfq qr ?rrq q|r ^fqq qq qq qrq qq 
fq^qV qrqrqT ^ ^qqr qjqrq |> qqr | i q| q^q ^ qiscq 
qtqfqqqr qr qqrq | i qq^ f qrqfqq qisqtq qfqcqq % 
qtTiq q? qrsq qq qq qlfqq qf qqr | i qrq ^ ^^siqfeq- q 
q?qr^q qqrq % fqq qfgq fq^ q^ ^ q> qrq ql 

fqqqrf qq^ 1 1 qqfq ?qqr q^qiq qr^l gfqqr q q'rq'r q ^ i 

“fq qrsq qr q^q ^qtq qqql^ % Tqsqt qt qrft’ qiq 
^ fqqr | ql’ic q?p fqqr | qqqt ^arr^q ^ %fqq ^qr qT:% ^ 
t 13 ;^ '^rsq % q|t I %qq qT ^qr q> ^‘rqq^ 1 q^qr qrqr 
qT:^ l^qTiT qqqaqr 1 q^f q qrsq ^ fqq q^f ql qqqaqr EFT 
q?lrq qr^q ftqr | qq% qrq ^q qrsq # qqqaqr qr q^f qr^fq 
q|t qr I qq % qlrqtqlq qq qtq qqffqTq qqqi: qq spt 
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crm ii ^rra: f??rr irTr •'-rr i % cr^.5riT 

q^T% ar^r’i-sr^tq' q:q:riTr 

3fr TgT 4r I grrq:^?ff ^ ffr^R: 

xf^ I 

“feel- qft q?!- ^?r aff|rcr4?ft ^ ^pkw frrcsp ^ i,?? f^trqr 
3T3?r ■JT’ssV 71^ sftT sTT^qr st^t fsT?! 

srrerT -d^^rq; ^if^q srr i irr f'BT 
^TT-OP!;^ stPt^h %^5r ‘F^qx'ir’ rrr^ ^t^;c x% ’r^rr, ^?r% srfsrqT 
f ® q-|t I ^?r?r%q-T % nx q:T q'p!:=^ir % q-JT^r, ^r^^rr % 

Jr 3Tr^?rqi % ^sT ?r ^ft srq^rzrV | ??r 

sp«i?f jfe 1 1 

^foT-^ =qreg^ a'«r; ^ #^5 irfor^r-j^fv 

w?rrfr^qT FTiT'qqr^T nrsq! qjr srPaTr^r 1 1 frrnrqrr ^rarfr w 

^ ^ frrPrqJT ^ ^firqjT 5^ ^f^r ^-^x srf^rfrir PFJrr 

%F^?r sfT’ ^Pt'RT ^ >#% •^1 1 ^f^TPrsqfrfi irr 

q-T^?r^qV fq;?fV % ?[■?! ^'t qJT 5 ??, ir^air, fcrifri ^qiPrcr 
qi 2 Ti I 

“cT^fTpr ?^?r<TiErqT ?V cTH^'t?: % 3T?jrci 5 ??^ 

srPr^q- Ff5[t 1 ?!pFr?r qi't ^Pr^r % P=rq ^riT=^Tir q;r 

=^f)F^ «rr 1 q’ ?ft ^Tx^ % 3T2^?r stt h 

?rqK qiT 1 % Fqpq> 

^|, ?5TqiT % % q'5pq% 59 % |V tI 1 q^?r&nT 5 ;t?P 

qcfpiq:! sPt q^q ft^ % 3 I=si5t TfST I 

"qcT 31 qr^ qfr qr^rqirrr % PitV^t Tr=5r xx 5<fq’ % qqr 
f«T^ 2 T ?t %ww^ ?F^qr % ^ITq^riq ‘PreHt # qri\’ spr 
fqjqr 1 28 qr 4 ^ 1 afq??r % Prq qrcqrr qir 

fqqr, «rT i 

qq" q^iPrq? | 1 qg ^ ?r|l | % ??r 
^qqlPraT 1 1 crsnfq w ^r ^q’^cflpRot 
spT ^FTT Ppqr qqi | qi q?§fcr qi> r^rgal Ppqr qqr | 
qf 3{T3f ^ gq ^ srrfPrqr ??fq^ % fq=qF?rFr qJTal' 1 1 qf 
qtq T^xi^t |— qijirqpr^ q?r qr Pr^^rq? qq 
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# ffe ap arq; | i ^a% sr-jart ^ ataT |V qr^^ar^f: | 

3i\t atqi araa it qimra'?: ^ qqr raF5=aa (crystalized) 

araa aa arar |, % aft |tar tsTtar | i 'jqrr-|ta- 

sTTOia 3TTf? % aaa fq;^ srTTtai^r feat ^ aiaa^aar % 

1 1 ^ |t q|^ atq^araa % ^q Jr fqq:faa | f'ST aai^r % 
q5-%^ atq> % |T«fr ^ q¥5f7^ faqat % asr^ |, ^ftq? % un^'-Tra qJt 
aft^ ^'a^<a 1 1 |a aq^ ^5r ^ at a^fra aiaq^iaa 

aaa qrt qqjqqT aqT':a fq cp-^g- ii^ garr^: aa |t aFqra ataaiaa 

aar aar T|r aJr fT aa% ar^ ^ araq^rFV ft ar a ft 1 a^a 

ar|a ?a ar^ % afa ^qs? | fa laift arf^a araaaaf qq^qqir att 
aiaa-^fsat aai ataaiaa at ataafaaT atq ata aisaafsat Jf ai^t 
aaraar 1 1 a?fa aiaat % Faa a^f Jis ai ??^aTa a|t Fa^r 
arar att aaat % sr^T ^ara % a^aa at^ Faaaar ai ata aqrar 
arar | aat aaR ata araat Jr ^ ata-ata^ ^f^aia a^^ al 
q^^qqiT a|t 1 1 ^at ^ |t qra aa q^ qa-at aaaT aaiaa qa 
fara Jr ?aTa qq qf a ar^ | ala aJr ^ara % aaa % srar a?t 
ar jar Faa aaat at a?qar % ara^ a^a aar | i ?aat at 
a?qar at aaa aa^ ar jat ara a>at aa| % araa a?:^ ^ i aw at 
^ ata ara^a al qri^^q^r ^ atat araqwFaat ^ | i fat aai 
ara-ara ara srFaaa ar aa^aq— alaa Fa^a^ spt srrfFaa waarawr 
ar aq — |Jr fa atat qara % araat ^ area frar | i i^a ar|q 
% 3r|frra fa aaq at aawaa wta fatara aa% ft |a a?aa aiaal 
% q=aa at aaaar ar aarara aa qiqa aiq |t wqat aat aa qfa 
aaa i % aa atat Jr qq^a 1 5 ft ara-aia a aiaqwraq ^ 
lirf I %Faa araq wi?a % a|t ara at sqrairFaa af^a Jr 
aaaR^ ar qqea a|t aaJr 1 aaat aa arawr | Fa wra^q srta afta 
araqafeqt ar w^qaa wla aa^aq arfFqa araqarat afta Faawat 
at afa at aat arat wtq at atf-aftat Jr qffFaa aar aaar | atf 
aa% aa?aaq t f® at ar gaa af aat— tar aar at aar ^ 
|tar ara |t areata at itar 1 (wa 1970 a faaa t aarFaa 
ar^ircara qf ararF^a) 1 
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SJTt ir?r»T % tTT 3 t1t i siht £rTT.irT | hic:^ qs- 

firi ;TTn<t % f?Tq #r^r «tt 'Tt- 1 %?^, 

3 TfriT 5 JTuft’ifr % Fhit 1 ??r aT^ori % f^-dsjt | i 

JTPiraT I <TfiT fg?fT3r?r bAt sffiim'j’iT | \ sr^^cr 

BTft'TS 5 TT!NFit :t g> 

% 3i»T??r?T ?rsi i TH?r?rr, sp^rr-^'^^r^r bttF? 

fsp^fV ' 4 V 5 iTf 4 iiT ?ir 2 ?i-?rra^ % fr^V ^Vctt i |f 

4 V 5 T 4 V?rr | wf^p^r ^^rr ptt prfV i :j-T^r 4 ^ ^p^jit 

t ^JTrfV aT^<itr 'srra' | ?r?ifcr PifJ^V 4 V srlfT it=?^ 

%^5r qri-frri cr«Tr^F.T3 ^?r?f ?r % f^rq^ iV ^Vctt «it ^4tf^ jtF^ 
qfrr frerr cfV ^t^ 4V ^ srif ?r ^r ^'TifV^ ^ f^jqr 5T2Ti ftcrr i 
gr^crF^^off 4V | F^p si^jp ?r?f=r ?ri?4V 4 4 srfsr^ srrf^' 

spr ^TmiT F^iitt PfiTT I I gpf sfl-T q-F^dV 4 V ^r^r ?r?f ?r |, 

spTsqiw 4V qff cT 4 I 3«TiFq ^ f ® jrif ^ 4 i qTSirq:T4r % 

?TqsT srq^Pf sV 'Jtt i^qipr qgpir gV^T cr 4 V 4 TTsrr-nfni^rTaff % 
BTFaF^rP ST-JT HisJr’''iT 3qrtfi4V 4V 4V 3Tq4 qis^V 4 qi^r g sftq 
q'pq-fqdVq 3TTf4 ^T 4 i 4Vq> 

arrsT 4V srqdV q^’pqxT % siRj^f F^t^j | i sri'jr anw^^rq^rTT w ^T^r 
4V I F^ f-T ^<Trq:TdV % ?rr?T w?r4V mF^ 

q?t q?'JT ^4 I 5r|fV arV^ qrq'V'iT, ^x arprpirer, fiTiq8r4f sfV?: 
4Vq£i4f aiiFs 4dt 4V ^^«p^ €^4 sqrcg' ci?4V 4V !Errr'fli4 

qrr q' 7 ??T 5 p 4 sft ?r 75 pV ^tFtP |, srr'ir | 4 Vt Fsf^l HJTfT-? 4 V^K ^x ?ir 

siFerqr 77 nqrd % \ ^tV^ dV 77> qi|4 | Fq^ — 

■'17 4 V 7 77 qftdV 4 V 7 rd qrqd |, Fq^ra 4 V 7 r 7 | dV 

§7 7g qt73P7 774 | F^ €74 7fV7 7V7 7f7'V 4 7^4 | 4F7r7 
|7 f € 7!^7 4V 4V7 5P4V &7T7 7|V 44 Ft? €74 sdV 7V7 4V €174 
4 <g4 I— 7lF77r 7 Fs7 4 €74 F777 4F77 €rrfFa7P 7F3€ 4 €74 
€7717 — 7fV dr g€r7r F774aT€i€ 1 1 4 7| 7|V 7P^7T Ft? |€4 

7^74 €€f Fd 4 'P 777 €:q TV f ® qT€r I €4 ^7 7 I 7 T 7rFf tr 4F77 
€§ 7^7 757 T 7 If T f F 7 7 f 7 ffT 7?77 7 € 7 T 7 ri 7 4 TT^T 
I, qF?7€ 4 7 I 7 T I I 7 f 7’?dV I FT) |€ jtF €?ffd % dV 7 - 
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^ qi^’i i 5fr§^1: 

^ srrsr %3Tfr I, 1 1” 

m sr5^ % ^ ®^?r^S3Txr?r % 

(ur 5r|T Sr ?ri^T) % "ft® ariT^r g<^5JT =f^ri |, 

^ 5R|r— 

Tr3:?ft nf^ % % driT’TSTiT ^r^^R-sr ^%, 

H|3r 5Ti%5 3ftT 3f\g;?[?rr fq?! qr ?t% i t?r q? arg^qq 
feqi I fq? ^fcT f^'qfsrqt q^r- fqwqspT ?iijer it— crqr ?ftqr 
fj^TTRFr-?: 3Tq% arqqs % Pst^r q?qr4V ?r to qr^ar 

|. q7?rTq;T!c qT% i ^nsRi aili^ ai^ n sria' 

qft qi^rq qraq>^ ^fr mq tot afti ®af% ari^ it arm 

I ^'^‘Tt % wit^ ?l trrqt'q RrRrrqrr^t ar^t; 

^qqrl ar^rt qr> =ar|aT | -^r qi-f^ti ?r |>^ 

qr?qqT^5T |, f ^rar |, qwt^ | i 

‘‘qq. arra ^rrqi qr’?: ? i t qf ^rtt qmcrr Pr amr q ^ft f® 
^"tsT 1, i^qt I ?rq q|»T q>^% % Rtrqqr 1 1 artar ift ast i 
^ q?|)' qtqt qrt % q« ^ f sr't ^qm fq’q qrrq qfV ij, 

|qi^ fqar?^ qr! qrt: to i fq'jftq arrar arqqt qFqTptqr^r 
qq;mq:T q?> ^rrq^-qqit^ qfV qr>finr?r ^x q| | i ?tT7 Pqfi q§ 
q^t fqi ?q aft | ati- qrti aftq fqtT f ® qqr qit i 
qfqt % ansr qt qfq f ® qr^iqpt^ ^q it qqt arr q^r | i ?q 
q?r qq« arlt: '5qliq;tT qi^ i qtal- qri qr^fiqr qr^tr 

qqqq ar^T qi^f^qr aftqq %x( % qim^q | i” (q|r) 

p'\q qq^q % argtrrq: qfq qr|q: ^ =qT5r-=q5rq, 

frqR srifq % sTTqrq-qqrq arrqqqq; | i ^qqqqr qrfm % qt? 
5?% 3TK^ qqr qrqr q;T fqqrrq qrf ^-apfsm ^|r, qqqqt: qr)- sftt; % qr^tr 
qT[t: q;Rrr^T<1 % fqqnq % farir qft f ® fqrqr qqr qqqq %?s !!T|t 
1 qiqt It qi%qr% qrtqt, arVqr qtqrrqirff, qr^qiqTTO'T arrfq qrr q^qr 
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?rf|rrcr % ^ sttii srsiJT ^ ^ 

srnc^ ^T^Toir I I id ^iT it?tT 3ri^?!T^ 1 1 q'f?=gjd sdt 

?fe ^ sr^rF^a- 5r|d xq?TT |, 

3TT^5JT^aT ^f, 1% ^|V ?rf[ sriar =^if|q, si^rmr 

3ft f^9 1, ^ 3ira?r-?Tin^^ ^r air?JT ^^?ri '^iF^q, ^rrsEr |t f^^f?rcr 

fTT sia-H-?: sr^m =^iffq f^ftF^ ^ft ^ f?«r^ | i 

jT^'Vq^ ^ft^ % aTTOn “id'f a'a#?: friFarar iFee^t^ s^tF^ 1 1 
TTi'Har I F^ 5r§fr ^ a^i % Fh^ sftE #% ^tt e| I, 
^E^ir 3TTafr aft^ 1 1 aftT aftg?f|F'^ % 

srmF^cr ^ ft a^^ftFar ?rTTrT5=3T ^ <TF5^4t ^f^arar aftE 

?Fge d sr^rFa-ar |cr 1 1 ¥^r^cr ( Eiaf^wff^ 'ftFc^r^ ) ^ 
^€T ft^r ^ar^Fa’^ I I ^ 1*^ ’Tt|a’ TT%?r aft?: aTEH ?r?te 

fTTEtr^Rt % 3fr EIE^ F5^ | Tf^^lT aft^ ^'t EF^E^t 
m ^tFfitwe srrca- ftar | ^dF^ tra; afrr % Ti-F^rd qF^^ft ?r?qaT Ir 
sr^rrF^a ^FsE^rd sq-FtB | ?rrq ft arqat sr^'t ^ ^Rcftq 

ETE^qfTE I airar Q,^ ?rTf % qrEq; F^g^rTf q¥ e| |— f ® 

^it^Fqq ^rrsai aft ar^^ft^r aftT ?r?& | aftT la# qFaFqrafr ?qf:q ft 
?r^=qt ( high brow ) aiEqj 3ft a’fa' ?ft f I 

fJr ?E dd % =qTF|q i ‘3T%dq5T’ ( isolation ) ^ 

5Tcr d I 3TT3r HRqft % ?|ar ?tra?t =q=qf ^ an Eft | dFap^ 
fHTEt ^TEatq qF^FE^rFa-aft % ari afa it | i ?a FEqFaat qft 
^raiaEad q^ arr?^ ^ qfti aft ( ^aaE, ^a 1970 ) i 
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‘srm^T 

^rr’ I ‘FT|t ^ ^ ^5T% HriT^ ■?:RcrT f^frirr sr^-^ ffr^'t 

JTfsr^ sri^rr fiR^ ‘qr^ ttIt qrrr scttk' 

(1973) I 5r5?t ^ — 

"3r|T-3r|r stt^ %, ^Tfr?r?r%?r ^ 

3rr!TT I, 5r|T 5rq?rr | q?rf fTjfl' ?t t 

srifqira' ^^rr f i ^?r f|?rR % qf^ft irf^^r srrqq;! ^r^rr^ 

'JTi^ qrr fr^^T^r ^rq ?qr?’ — wfcr Trfsr^r, 

'=qq:q^iq q^Kr ^it i ?r^T q^^rr qtq «ri sr^r ^ 

f??Ti qqiq\' 5r> ariJr irflr arq^ F^^rr ^qV, fqq irr%qq % qiR'q 
STR t %5r-Fq^5r Jr f i ^>q Rqq?iq ■qY^’ 

qrq^ I, gr% 5qi5r q^fqqq | qqtFq? ^^p qR^ % aY^ qq 
qf ^qrqr qrjqq |qr%Fq:q 'q?:q?rq q><:’ gqFqjqfar nfq q^rarq 
?rg;q;m' % q^r^q i q>q> qiqqqqqt qi> q^^fY qrq sY^ ^ 
qfiq F^qr qiqqr ^ i ^qr-qrqrqirqY qrY qiFqqa ftdY | ^qqYY 
srr^ 5iFq5 qqqq qg' ^ Jr Fq% ^qqYqr^q^rq q^|Yf i qqq % 
garFaqi t araaiq qqt% qw% |, qrFaar afYT ^a ^ aa | 
aqJr aFa qjtf ara^ far at i fqHi% ^ arat ^ %h s^arq^Rt ^ 
aia qaa q>q;t % gYxra tt af a|g;a Faar Fq? ?aqt ?a araa ar 
5 #aia qrqaT arF^i^ a^ |a aa# g;fY atFaaY (sraar) qt ara- 
aaa; arat i aia ar ara agqra % a?! ^FY ®a aY i ^aSr 

aYa qriiFaar q^iY | i aa qsfrFaat qt ^qtqr a?| aar 
qq? attFaat aar aar Faar aYa a?| aaai Faar Fqi q^arat 
a|T ^ frat |, fYar | drta a|T ^ca ^YaY 1 1 aa 
gaata <aa §Yqiq sraara aaraY ata ataY i t ara |Y art i 
aa aa a'rat t t f -5 aaara ^ qRt fs aaY raa^^a aYa" 
^a ait, f ® at^ait ^ i ^a-aYa t 5 a a^qa aa’?;a iYaY at 
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1 ^ srfgr 

f ^5 # iT^ir stI'^ 45^^ 'T^^i r?r^ ^'T'jTr i 

^qr^TT aft^ 3R gtr^ffTT ^Tsfr sftx sr?^ ^rqm’T 

I STJT^ srr^^ fTIS^ 3 |K ^TITT I ^ 

'Tt-fe'^t 3 t fr^ ??Tf?rtT % ^fEft^rf# 5 iq- % ^T^’IT 

t 5r§3r 3T|¥r^ |, ^r^r Jr % ^r^r 1 1 ^rri 

% ^sl- ^r?r ^’r^r |, arrs afti; arm rfr^ q-?: 

fcqm is q sTTerr i cr^l a^ srRr^ % spT^ir q^^n^Rt i^q? 

aftq q;Tq?r |>ar |, % q^rerr ii|5rq^t srfifTqq 1 1 ^ g^srr 

|3tr I, f ® ^ qfT^T |, f ® qqi f ? ^TTcrr 1 1 ar^ iq^r^qt 

qi't 5 i> cT^^ q’aff % g^rrf^fi sftT ^ q^wrqlr itst | 

%%fr ?fr ^^rqjr^t ^ ®P>f frat qqt% ^ anqt fr^ | 

??r% I ??r% g-rq ?ft q^r ^^_ frerr | ^“tf qfq ^tt ^rf 

arra qqi ?fr qi: q^tqq ?rTq% qi?r q?t| qqt qra' g;5i 

^Tfft I 3 t 1[^ 3ri?t ^s =q5rd^ 1 1 q?r qf flit | F?: qt^r q|q 

%ssx % qi? qq qr?^ q?: sriq? q^ft itqr |, an ^ qi^ 

1 1 qiqt-q:^ fqqq^q ^ itqt | |qT^ q sif^qiq i 

q| aR® q, q^ g«fq;qT?r I q^ flat qqr^ I qrq fiT 
qrq % qirq q, qft % ^q-^q fqqq qq q;^ qq qiqr qr i 
qrqqtq qi% q qtx: q?tf qqt qrq ®q Iq q qt^c fq^q is 

qsr^ qq^ ^ i ^ qTq% qtiif qqiq qt q^qiqV itciY qt I qlqV 

qt 3tq q|qT %rqq qq ^ qqTqr q|q?% qq^ qt q^qrqt 
itqt fq qrfqq qrqr qrq i qq trr^ ^ sTfRiq q?r 

qqqrqr qqqr qr fq — qrqr, q| Fciqq q|t qt |, qT?q qq 

qiiq i” 

^q q'sq % qq'^ ^ fq qqr qrq qq^ qq qjq qrq |, |^q 
qtir— "qq q|t i % |t^-qtqt ^ qr& | qtT ^q:q-q?qq ^ i ft^- 
qtq't % ^qr M, qjqq-qeq^ Iqr | i qqi fq: t q^q qqq 
f fq? 'Btq qjqrqjift q?t qrqjq q?t q^t qq ^ qfq q5r qiq qq,qrq 
Jr qqqrr, qqq;T g;qr i?^qrq Fqrqr, ^qqfr qfr q't fq; ^ ^qqqrq 
arfqqq q^T q^-q %qT ^qiq | fqj t qq^ qq?qq ^ ^rqqrq q|T i 
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^Tir ¥5T 1973 ^ I it ’iir, q;^ 

Ti# ^ =pm ^11 1 % ^Tfi^ ?rr«r |, i^r i” 

(^TT^R^i^, vTTJir !nt£r ?r?srR, 1984) 

sr^rq" ^ ^r^f^rr^rTaft # =^f ^1" ^"t 

^?it^ sirs# % ^t I ?rT=^T gq^^riq- qt qt ^'it% 

?rq 1973 ^ ( ^147 ®^?riT5 q;r q^ ^tqrqrsj ^q- | i qmjT 

^ -TT'qr % q?ftq ?ft qj^riqjrft % mq qqr 5T|t^ qqq FffqT i 
w q^Tnq % qkrq ^ft^F ^^riqn-qt sr^r Ff^tt sri^ qi^fi arqr 
?rit qiqifqqi %5rfqr aftr q>> %4T7: ^ ^qtsr-qtq qr^ T|t i 
3TR cft7 qx: qrqr ^ fq ?rqq?r q^cq qgt fqqi ^ricfr i q#5Trq 
% qiq ‘qfq q;r qiq qtq qrq qqi?’ q?T qqq istt =qqt 
^ 'irr qsRt | i ??rq:T q?wq ®^qqq % qfqt ^ qqqqq;-?: 
fqqr qqt, ^tqjfqq i^r i qq qqr^ ^ gqfqs fq?q Fqqfqqr- 
fqqtqr qqrq ^ ?q sftT arripKe gq sftT ^qtq ^ qqr sfti 
q^qrq qiq qiqt norqiqt ir i qqqrqt stftq’rs ^ qqr srlq | 
fqqJr qiTqr^q 1 1 qqq q.T qqq^ft^e 

it T^T qr I ^qtq qqqt7 ^ qfq%q; % fqq ®tft-®tft fq;?^ 
qqi^ qq qjrq fqqr i ^qtqqq ?qq Jr q^F^rq qr^rqqt, qrgrFqq'T, 
Fqq;qqi qrFqqTqt, q=5qt q^F^qr^t snFq qrt %q^T ^?it% sris-ans, 
qq-q?r FqFqq q;'t tFt F'Retr qqr qm"! i q^r q?rq ^ qqrq 
qrq % i q^it^ fq Fq;?qt % qrq it qqr % qqq 
qjt %qiq: qq> qTqq^sft qqiqr Fqrqr i §Ft Fqiqqr^ sffq; % 
^nqq ^q% qrq qi qft it qq: |qt»q Fqr Fq;?q qit qq qrqV aryqqr q? 
qqr Fq^q^ % ^Fm qqr q^^qyq itqi i 

'qrq qq qiq’ % qrq ^^q ^ |q<t q^cqgi'q q^^Fq qt 'q^qqiq 
qtT’ ^Fspq qq^ qqt % qFfw qq qqgFqqt ^^t =qqt qt q?it% 
qq 1959 % 1975 % ^q q^t i qq% q|^ qtFqqT qq q;rq 
qqarr ^zq^q’ i qrqqtq w?qq ‘Fqq? qt|qq Iq, qq 1959 Jt 
qiFqqT FqFqqi % Fqq F^iqr I ^qiqT qt7 fqqqq |qFq qqqlfT: ^FT 
qr I it qq i960 % qqr Fq^q^ % F^i^ F^qr I 5^q ^Fq^T ^r 
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q' I 5rfr 1981 Jr ?% 

3Tr?o arrwo €lo % % ?rr«T fpirr i si^ ^?r^r ?tm ‘^rmr 5fr^-?:a' 

tr’ ft n?TT «rr I ??T% 3r^^ ml ^ ^r^ir fsr^HX % f^tr |qr i 
I’rr ?r|Ttr fTift-JT^t srrqt ^ i % i5^HiT?t ^5rr^T<\ 

^ ^rr«i ir| ^?rr Tfitr, 5^^ ff«Tf:T ^ $ i 

'^rwr ^TJi’ % 5T<?^fr % 1982 ^ ^ 

trsp 5r§V strsTir srj?Tr || i g^rg fTgw^r !i?fT ^ ^t’T ^'t% 

I 'T'?: iiT»T^^i?rT srq^ft % ?rr«i itr ^rr x^r 

«Tr I ^ift spt ^rr% % ’it^r i % Jr? % ^ft^r 

f^rr^T g^3r hj! i ^^err^t % ?ff sTTqrfrt ^ i 

g^lr? ^ anq-r^^r^l ft ?rft HUTflR % arrift i sj^ift 

3ftT OTT % 5P5Tr^n ^r 3T| srq-iTH ^|?f i 

^gt-g^'t gt Tr4t I 5TIIT g^^ ^ 5r?^^ f^qr 7-?: 3?r% 

q-g^y srqqr fq'dsr fem sftq t f^qr srrq ^ % qr^ft 

q^^rqr?=fq % qq ’xx qgt qJKTr \ ^^rqj^r % % 3?! ^gcr 

qq fqrrcTT | %r??r srrqq ^ irq ^ ^S^arrgS q?T ^ 3ft 

arr^r ctqr | i 

??r% qr^r q;q |3 tt fg?^ % ?er^ sir^r^ft ^ fri^qr qjq% ^r i 
?rg 1962 It 1965-66 % g^q q^ 5?? sftt srqsft 

Jr q| i '^?qq aft^ ^tgqi^' (i960 ■ arrqr g«r qq^Tfift 

qrr qisa?), '4t g^ q^qq sriq; ^ergariq’ (i962 ■ € ?f), '^'t 
Pcq aTTqj qr^q’ (1969 : fqwT^^qr ), ^-qq;q qif^q qiw’ 

(1965 qt^t), ?j:qiqjq anq; arq^qq' (1965 aq^q^q 

^\%^), '?t sfqq aqqt # ?q’ ( 1969 ^qqfqqq ) sftq 'qqqs 
3Trq5 q qT?qq (1969 qtfF^qt ) I ‘qtgqrq aftq q?qq’ it qaftq 

qqq grq^T ^ ^ I aiqaft ^ qqt q^gfqqr q^r^aft % fqq qr ffqq 
^rq> % q^qrq qft q4t i ‘g? qqqq sriqi ^qgarK’ fq^ri qqiqq % 
^Rt frqq ^iq ^ ql'qiq fq^qr qqr i gqqr %s gq qtqq, 

qtfqqrr qq^q qtqq aftq g^ q?rq^ qq^qr%- i fqq^q fqq 
arrqt qtwq’ ^ gqtq q qgqft qrq f qtgqt qf m iq^qr^r fq;qr i 
qto qrr^r % argqiq % qm fqqqq qri qrqt qt^r qqr qr i gq^ 



^ ^ STT'RcTT^ f ifTT ^ '4 1 '€r 

srifs^^r ^fc-?rir^'1'^ % sr^rr €t=^^T #rq- if f^jirr irirr «Tr 

f^wtr ^ i ^fV^r 'jjPr-Trr % «fr i 

srr'B 'i?\- jfjFT^T STI'^ ^ 1 " ?T’ ift^ ‘■fT'^t^ 

srra s Trr?5#’ i ^Tspq- ^sV. ttr-htt 

^f^rirr f«T, ts, ft?TH' ^5 ft oiffTfifr 

f 1 

3T^5ft fTTH^t 5 t??t ^ ^;jyc?r gt q-q-T dftT g'itq fcHT ^''IZ 

3TT^ srqqt sriat # ifr?, ^ ^ 3 ? f§” 4 t, 'sfftqq^ % i 
?rfT 1<?68 ^ ^rRrq % ^qq qr srrarPcq qiH'P Pp^t ‘qt- qr?’ 1 qifqq 
^ ^rqTsqt % srqqq qq f3q% qftqq % qpqpjq (tt? qisq ^qr^- --Fq^ 
qiT q?qiq qifqq fF%€t qt sftq ^ 1 q?|PT % feq gftq qtt qrq 

|3rrq qqSr fq?r^qT?r q 1 q^ qrsp fqqrq ir q^ q^tq 

sTreiq q qr 1 ^qr^r srT-q qcpq qnqq qrfqq fqqqr qq'rq % fqsp? 
q ^|t fqpp q qq^r qrfqq, irqqrfqq qrfqq, f Pqq: qrfqq 1 
qqt qq qq qre^ fq^ir 1 qq q qi^fp ^“t fqqrq qr 'j^i qqq 
fqqr q qqrq qq% qr 1 qqqq 'qqr ^u dtq q^t qq, srq qq qg 
q| fqq% ^?:q srqtq qr qr qft ^^s-fqq ^ 1 ?qq |^q % 5I5qT ir 
‘%z qiPf q ?^q%qq qqiq’ 1 

qirfq qrPqq ^ q?|fq qqq q^ q^t qqifq qr’^ qrcsqt % qgcq- 
^q qt 1 q|qt q> ?qsFt qiqr 1 wq qrsqi qit fqq^ % fqir q?it^ 
qqqqrq qq qqqrq % qrq fqpq qr^ qqfqrq 'w^-qRiq' spr m 

c\ 

qrqiqq fqrqr 1 |qtq % sr^qrq qqqR srqT qt qqt qq^ 

qr qiq't q|t 1 qrfqq ^ qf^t^ qqr^ qr^riq qiqr qt qqqr 
qtqq qqrqr I qtqt qt qqq t ^qtq gigr 3[tffqrq qt qqt qq t 
qq& t^qq qg qrfqq t t^q qt fqqqt 1 1 iqqt qrq fq qq- 
^ qqq % srqiqr q?|tt qrfqq qt qqqt qt qsT, qiqr qr qqrqi 
qfr I qqqt fs qi?qqr I fq qq qpfq qrqt PiT^t | stg qq qq 
qT|qT|t fqqqt | qt qqqr qiqq qqq qr qqqq qqqr q?t star 
fqqqr qqqr qqtq 1 qtq qTfqqr fqqt qr^-qTf qqt |, qiqqt 
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'TT I sifsjTOT It % ar^ ^ ■5:|^ 1 1 

I?rf?r[T fTTJ^ % q^ erifsR ^frqir sr^f ^>jft q|^ ?r% i 
5 rg <7 % 3 T| ^ qi|r fq? — “q^r^r qr qjfqerr qsqr aftq: ;??f% 

sr# qft, ^TiT qil' ^"tcTrsft crq? qf^qrqi ari^riq q;rq i q| ^rtr qq; 
qfa' 3 t= 5 # cTti W.X g-qi^T 1 1 ?qq ^rrsTT ?ft q|cr qix: qp 
I, q arrqiar 31=5^ | q q?r sq" 1” 

fl^ % qr^, i^qr %^TT % qr% sftT irrf^q- % |t^ % qr^ 

f^qr 5py frir^crr % qrRrq % |?i 'fff; 5 ? qi>, =qTp 

q?t qf^TT^ ^ q?rr?T 5 r qrt 1 %’s ^ qrr^ | fqi pqst 

^ s:x^ % qiT^'fr sr?5% ar^rqi^r 1 fq^^ ^ s:x^ 
^Tf-qr SIR ^ 5 q% qq ^ I 7 T 511^5 |t g;<t ft 71^ 1 qt%— 
‘'qt qifT I 3ft qi't tp-Oq ?r^ 1" 

qTf?rq % ^’ss ^ ^Tct fqV^ ?r qf ^ q^r^nqi fq? 

qrf^rq 3 r=E^ Jtirq^ q fV 3 r=s# q?r %< 5 qr qt q 1 ^?f\^ 

qifr — 't% ^ qf’^q feqr 5Eftr?rqq: ^tqt % ^ q^ft fq> sft 

qrrqTt q^^^rr | qf qt^r ^ 3r=5®r f^r^qr ft 1 qf qiq 5 ^ qTfqtq ^ 

s’sx aTrqt I t ^q% qt^r qtq^ ^qt q>r q^tq^ f 1 ” 

qi't f fqq aft^ farq f 5 ^qm ^ stt^qr# mqr % 
?T^q?q ^ f^q qp ft ?q>sj |_ 

"^rqr qrr arf^rqq % qrq qqr qf’^r qjq^^q ftqr | qttf ^x 
qq; p<t qrqr ^t qt qq# qm^iqi q^ |— ars^r aifqqq qjq ft 
q^ qqjqt 1 qrq %qq qqxq q^qjq qtar q?t qt qft |, qiqr 
qxr qqtq-=qsrq, q=s=qti'q ^ ^fq, qarq qq qft q f> qt gq^ % 
q|q qq;qtqi ftql - 1 1 ^ qt qiqr % qr"^ ^ q|q qfqfqx: | 1 5ft 
^qiq qtqt q^ q'tqt 1 ff?qt q'tqt qt 55s qtqt, qq q'tq't qt 
qft-qft I ^ %s fqqt q= 53 t arq^ qiqqt f, qtqqr | qq; qqrt 
qf qrq?q q?fT qt Jrft % ft^ | 1 p qiqt qxi qqqr qq? 
ftqq ftqi |, q^ qqqqr qtqrq qft 1 qf qt qi^qm % ^ qft 
¥7 ^ qrqt 1 1 fqqr ft qft fqt^r frq ffqrqT, fsx ffqiqr ^ 
qqq-qqq sq ^ ftqr | qt^ qf qqqt qiqr % qrq qt ^qrwTfqq? 
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% arrai I I ^ fgT firr^ 

%q frr t I ' spt ;Tft | 

ert cT’TUT ^3?r-l5^, r^l^-cfi:^ cpY 

itat I, ^'V I'tcrT' 1 1 f'R^ IT ^I'Tr IT f © fc?FT^^t 

t3=5=^T'iT qfft I f3ri| ?r|V-Trft 3?rrT ^t^tt E^fsir fiaT ^ i 

?rifV s>^F^t ^■‘S’^rT'ir ^ isjt ^pt t?3t | ?t ^jt ept i % 

%" ^r ^^^TT'ir f|?|f3rf?rift % f^rq ?|nr ‘pfsiT f^, 

?T ^=5=^T^ ■ 3 ? 3 ^>?r^^T^1: % fsrq c!\ ^pfsa glar | 1 

aiTTir fiTTri# qi" ^rr 1 1 ^pt iraTrsf ir^ Far 

^ ffair 33# srqffi- Trig^iorT % Hrtirir ^ fr^r ^arF^q 1 
qao q^o ^o pt ^fi^ir % F^3Tq5 ^tt ^rsit 3a | Fp %aa 
F|?Ft % 3Tfc!T3 % ^Fqa tt^ % ^tt^t srfgfal’ ^rar-wrat q^refr ^pt 
aar ffai 1 1 % F^'^ 3lr?r % agV ait sftT T?-^ 

«ftat % aaTiT t, aaan srwia aiTt % ir aaat siaaT 3raT 
an at aiT^ aa arar 1 1 ^ ^ a|a sriFaaa tar f 1 ” 



?T?r 1970 cr>T^< % 'srm'^r h\ % ir^fr 

f^ETT 1 ’T^r 1954 Jr armTi ettstt'?: ^ rr? ^ 

%4T 4T, 3r? ^ f^iTf 1 srrfrr^JTTi^ Ffi?ral-^?rd^ fr «Tt 
4zftr^ 5r?5% sttF? 5^t^t srr^r f\ qr, %g5r 

^’S spSTT^PT^ ElJr n 1 'srTTO ^TSTT'?:' % ^ 39 ^ 

(m'4, 1970) srT^rfwrr Tr^r ^ Hffl^r 1 1 ^jfr^ 

3r5?rr^ 'anJi^r ^r^rr^' Jr cr^ stt 'sft srrir rftT 'T'^: 

% ^TST?r ^ f ^rr 1 1 eti ^ 4:|t 

ETfcr Erri % ^r|?: ftcfV | stIt ^?r^y ET^r^r^jraar 

^rr^t, '3h€i, ^pJr % ^^rqrt — rr^^l qqr ?rT«r 5r^s %qT ^r^ciV | 1 
^ ^rqrqt % 3i\q; ?fTf|f|trqr rr^qt €r ^§lJr q^rqr # aria: 

Ep^r fp 'PETT sfla; Jr srrq an^qt pt sar^p 

I ar^q ^Jr pgT-Pf e: pr-^tp aftpt pp qfppr =PTf^q 1 

3Tt?p4 p^ PT?r I fp pp 1989 ^ PP ^"=l?r PRPT PTPrq pI- 
pVpqt pV pp ^r p^ =pp? PT fppp pft ^wp't Jr ;?p% 
fpfpEp pcpt % J'tgp pt arp-p-ar^rp pppp fppr, ppp^ ^r^rfr pt 

^PPT arrPlPPT P'V 1 PTP^P PcP> p'V PPPPT % PfPPP paflq 

>3 CN 

arppEiTPr^ ^ pppt Epr ^pg;q^ ?pp ^p^p % ?rPTPt p 1 
^pg;^:^, srqr qfpp prprpqp, PTPra: pr pr^T^P, PP^prJr, 
pqfPPT^ aftE: PPfPiJr pl ptp-wrp, pgq: pt ptp, ppp pq 
ptJ[Pip> PTpr pcptpVp — i{^x ptp |V ?rpprplp— f?pfpp> pq plpr- 
fscppl, prfpl PT P>ST arrfp ppJr ararp-ppp ?!ppn pt &ptp 3fTf<sp 
fppT I pEgt p^p: % P|?nT "arippr ptptp ^ arJppr % irppt pt 
p?p pr'tppip: aria: ppep prspt % ^p^pa: aripr |— ^pejctt Pt 

PEEPTP PPt PTP I Jyfpp FpP^ PTP PPPPTP | l” P^ tfft fp 
"fa; a:ppp> pt iJr %<fPT prffE (pt^pp arip ?Fppt, ptpI 
21 11 89) 1 ” PIP |t iPPt pfppt pt arta: aft pift^pt t ^fpp 
Fppt I aTTPP PTP % pgprp "fp^ pstp fp| PT fpftpp f^pr % 
PPTP Jr PT2P PP pF PTI pt P^ PT PPT pt paftci sgT l” (^ JfpPIP, 
PPPPT, 11.12.1989) » 
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1964 ^ ?3TT 1 mn xm 

fTjflfT 1 HJftfT % STT^ % Jr ^ 4?r STTirift 1 |f, 551 

^'V ;h5^?s^1-!T I I 5r!T 1969 ^ 5r»fl5r sr^Pf^ifl 

^ ffrf5r?T ^r 555^15 sr^rfr %Jir 3 t 1'5 ?r?T 1672 ^ ^ ® 

% foTtr % 51554' 4^ I ^51 f54 44 f4;55Tl SfS'l 

5fr 1 ^ 5ftJT ^51^ 4 1^41 ^ I 4;i5r55: q'?: # 5 ^ 1 % 

^ 444 415 f51?r 4 I 44?\ f5q1l f51®rf 5F5r51 Jr 45 4^4141 F41 
5rif4cr ^51 4:5 1 445 5iir44cr I4q5l5Jr514 4f45r 41511 ^ ©ssV 

t 51 4I 4> 51':41| 41^ I f ® 5144 % ^ 4|f 4l'4>5'l 415 5| % 
45 4?! ©54l 4154I 4l I 4^4 Jl 41 4^ 1^4 I 4>F414 ^ %|5 
4^414 1 4^54 ^r44lf41% 3'^ 451141^ 4 4l I m, 514 

4^?lir44l % ^4 tT4? f54 C[4r 5f45r41% ^ 3114;5 trqr 445 f54r f41 
§4 445 45 414 415 5fir3rq I 314 ailJl 4!! f4i55rr gf4Sf ^^4 % 
5 IS 51 ^ — 


4il4 f4l41 4> ^4;% spfl 441 r4? t 5154441 44 51454 ^41 
441 1 , ^ 51511 I 4 J 41|r— % 5lt44>5 4451141 f l 

41^1—5114% 44 5144 4|t 1 1 g;’^T~f5rJi 5rr4F4r5r4l 
441 t ^ 4"t% — 4|Jr §1 4^f4q f4i5 514 441 451 311^41 I 51> 
^1 45 ?1 I 45151 ^ 451 5144 # 4^5114 41 I 4> 4f§f 

5ilf444' ?4'4T5^514 1^41444 % r44iI51 f44r 441 41— S744"l I 

514 1968 % 44 441 415 51151 t?! 4|f 4ll4 F4i4T I feWTIi 1[41 
4> ^ 41 f4l % 41^ 44143151 4^1 41 1 4|f 4145 45 451 q;4l 41441 
^^41 4T fqi 414 44 444 415 5|r | 5144 % I ^5 ill 1 4l4 eRT 
1'41 41 1 1 4I|1 4 5144 t 31I|q | 4% 5rl4 5144 1 311 4ll % 

4|f 45 444 4|)- 4151 4 I 414 4ll 4, 4444 45l 1 3rl5 4% 
41^ 4 I t 44 44 514 441 ^541 41 I f ll 415 5|1 41, f554 
f44 5|r 41 I Jl5T 4145-55 4Tr5r4 4T 45 |T, 5144 ^ 414I 4|1 
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qf^cTT m I wk: «tt i q^rr 

^PsTiT % Fq^r^n qT ’12 ^ t mx q:r JtfirT =q?rr 
qqr eft eriq-q ^ i ^5 Pa^qT-fq^riJrr 1 

fq<rrT ^ F^ ?tgt 1 

Fq5tFfr?5 ir q;^? sft^ F^p^tt ^Ffiir 1 qrr JrifT 

3rrn % grrsr n.q? ^tt iF^^r qi^iV % ^T'seqFa’ Jr qT 

I^TTiTT I F?r^T 'AX i H q;T^^?r 1 q4f % F?q #, ^qF 
qg^'F srr q-qrffF '4F i i?r’'^TqF FH^rgriiiF, q^qqj^ q|% 

#q%3: % I q'lT |4q- ^fF A \ srg ?FqF a,a; qFF 
I 4F qqF ^^qrqF Fq^rqrqF «fF sftT ^q ^tqt ^F ^ 

TfT^qiFqqr FqFsq qF, gq ?FqF si^qsT AX i;| a i” 

'qrq AX qrq’ % 197-1 ^ %^a aqql^ ^ q<FqF, q;i5[?qiq 

^ ^qyqq % q^qT^'cTiq ^T t^q' q^?nq ^ I qtq^qrq qFf ^ftqiq^qT 
‘STf< ^'t ^qqF’ spT qspqriq % F^rq gqr siT^: q|T %F ^q^'F % 1% 
^qiT q^q;qrqT 1 aaxx axza q^r qrq |qi ‘zx^x Fqfqqi^ fq^’ 1 at^a- 
3 T?rq CT-q't % q^qnq axa ^qFq % q^r % qqrqjR'F q?r f® qqiq fqqr 
qF XAA f ® qtqr qi, Fqi^q qFf qq^F qF qf^F^ ^sqr, qqq;r, qq^ f# 
qF# mFt qq sfF qFq Fqr qq^T qq^ axa % qRqi'F % ^f^qiq F^qi 1 

sfF’c ?q^ AXA 'q^qqrq ^Ft’ ( 1975 ) Fqq^ qq^ qtqqF sfF^ 

frqqqT % ^ q^q^i qqr Fqqr I q^q^rq qF^ 

qrsq :pF q^Tq'F, qq% qrqq FqRR qF^ qqq ^F qqF q^rq^F 1 1 
|q q% t Ftt g^'F'f aFt-qF^ q'Fqqiej'F Faqqq^T qfcqq^q 
% qFq-qpqF, qFqjqrcqF, ^'F qF^ qTfs^ fF q| q 1 qj^F^ qs.qa^q 
% qq qFqqiqq ^q ‘qiqr’ qF $rq^ qq qqqrq qF MF 1 q<Fq qF 
qqTqRF ^ qqq qrq Fqqr 1 qq qqqiq % qiqr ^ Fq^ qr^qr^r 
?rqqq qF^ qTfiqr% q^^r-qqsF % qit ^ qrqrnirq qrqqrfF 
irFqq ax^ aaxa qt Fqqr qqr 1 ?q% axa qq 1974 Jr rrq^qrq ?r 
TTqqqiqF qqrqifT qF ^ax xrq?qrqF qrqr ^ qq qrsq q^R Fqqr 
Fqqq'F^qF qF qr qqF 1 1 ^irqF qq qqf ^ iq frqx q| axa |FqF 
qFaj^ ifqqF qF 1 Fqqqqrq ^qr F q^rqF qr qrq qr ‘qF^ 
qF q^qrf' |^q F q^ qrq Fqqi ‘srf ^ ^Fqqrq fq|' 1 qiF^T qqF % 
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ft^fTT ^fii 1 5 r| arr^t gam i f^rmf ^r gsp^riq 

% -<Vig Trg?gH % i ?rT<V mg g;ftg 

gR? |gR gtg gs aisar t| i ^g^ §> iigt, mtg gs § 1 " i 
aw^t ^ g|g ^r ggT- ^ mifgm g I g' 4 V gggrfggt g:i qar ftgT 
I, ^g% grg% gr% gg^r gifg % mtg I srg’fg ggrT i ir 
Efjg't'Tgrg <iTggT 35 grg^ | stT'^ ?ggrr gg-grgg ffgr | g?g ft 
t^gT 1 1 gt igtg % gtm ggg> ggt gs | ^gt g ?g% gre^ 
gt^grgt g^^rat gtg ggt% g| 5 g% g^fg % argaag gt 1 g:|Tgt 
grr =^?: gtft g> ^tgr | gr ^5 gfV g>ggr 1 g><V gg ^ g§ 
grf:’'ggg> % gtg grs ^gi 1 1 g^rg giegr g|g g^agr gr ^feg 
gt gg^-g^f ai^g fgOT?g gfggt grr gig^ qr^pg ^gtg g?| gg 
gRg? fg^ggr^ gg gtg gggg gff gig g% 1 ^gig fgigt fgr giag 
g^gi I, fg gt fgg gg qq ggg fgigT | fqiq gt giqgit farngigr 
I ggtfgi gtq% fggRt gtq fg^igt ^ fq-g gsgr | 1 ^ggg 
^ggq g?t ^gi PpgT, g>g Jr gsgiq gi^ git gt atgi fgigr srV giqtg 
50 fgfgi % gtq-gtq gisg; git gggit git fg^gr fggr 1 g| g:= 5 gi 
grdg gft gfg qgg fggr ggr 1 ggrg %^gg grg g 1 g?ft^ 
gt iggit gt feeq ggrgJi 1 ^^'tq % gg <:% fgg gigi 1 
c% ^ I® ^ifrg'^r ggqt ft ggr gr ggg Fgmr ggr gqggig 
^t fcf % grg gir 1 qq^ % grg ^ gqggrg gqgt fqgig Jr grg gft 
grgr gtq fgg5':g % gr^ Jr gq^ gig # gtqt giq Jrgr | 1 fgggcer 
q^grg 1 gr^t |— gi^|RT grq gt mqJt Jr gft, p an ’ 
gt^ qgrgt g grg ^gfgq gqggrg srq^ grg gir qrg ggrgiq ^r armr 
1 1 gg ggi gq^ gJr qq ggmgr q|g^ | g> g^ gg% q% qq ggrq 
ft qrg grgr | artq qgg % q^^grq w qq ^g ’gg ftt f 1 fqiag 
Jr gqggrg gir qgi %igrg gtqg qr, crgr ggrggr ggq§ qft ftgr gr, 
l^g 5 rg ggJr g, g|g ggtqgg; ar^q fgr^grgr ggg gggr gr 1 fqrag 
^ gti g^ ^ ggg grg ^ grsg? g wrfgg grr^ git Jtfgig f © ggg 
g g |gtg git ggr fgi ?h% grsgr gggr m q^r |, gq§ gti g^ 
ggg grggr git ggri-ggii ^ grg ^ q| 1 1 q?ft^ gf ^ ar^gg fEpgr 
fgr fqiag ^ fgggr f © fg^mrgr gr^id ftgr | qggr gg qq gft 1 
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f 5? cpqr ^'t r?JTr srr | i 

fejir % ffrrr fsrwq n^ ??jfT ^ ft srfgr^pT^r 5fit gr? 

I f=[5Tr, ^13^ ?|cr f ® sTCfJr ^q- % wiFq?r stt jistt, ^rir 
3Tir^ ?f?r %Fq)!T sfiTT^r’T fr^r^TTfir^t % tfq; ^ srfr sffir^ q-^ 
H'leqj qrr ?fT»T q^rr ^ 

Turr I sftT n?. ^rrsq? q?? qqf ^ ^5r-f^^?r ^ 
€?rr t^t |, 5?qr5> % arrsrqi jr^i^q =q^ |, ^r^f ^ 
wT^f '■fft #?tr sricTT I, ^qrqjt ^ 3 T ^5 qwr f?T 5 r^ I I 3 fq ^q 
'^Tff?T?T ^'ix' # ?rq;^aT % qrRoit ^x q>5T fwfar^ ^ fsr^i^ w^x 1 

^rqf rr fsDr 3V?r ^ qrd 35 ^ 45 ^ 
srr i, fsrrrjpt arT^sq-^ar xx qft^t ^ f^qr sq Kfr |, 
?r^=rq c^qr qqq q^qr 1 q^^q^rqq 

qql-q-qjq % ^THf^qq =qr| q| qtifqlq |T qq ^ftqr i 
5T5<V aiTfrqT cqq=q qq; q)- q-fTs-q^q qfT qqFrqq ^X^ qy % 

qt’’ oTi^ Tg^ i 1 qfqrq^ qrqisqt % =q1q-qr=qq qqqr % ^ 

qigqV qiJT'T 5PT q^q qRq farr— qq-qm qiq q|^ q;g> qq.qtq 
qm qrq 1 qT^ftq-q qqf q q^i^q sftT q^q qisq; ^r qfq;q srq 

gT^ 4, qg nx^xxj qVqqV q-il % qVq^-qtq qiJTHF qsp qqt I qyqq 

q5Tq? qq STiq-qr^ qrq%-qT^ % qfq cjgr qq;T^ % qifecq eft qrq 
qiqr q ^X qqr qq^fe qg qirq ^qq? rm")- % qiq fq^q ^q ^ 
Fjqr qr 1 qTqfqq) q^ qqrrFqqrqr (prosaicness), q^^qicqqiqT 
(matter to the fact) q)t: qqtqfnfqqr Fqq'Ji % qrqg % ^gqfr irq 
fqqqrqi) q?r qiq-qi^ % qqq % fqrr qf^;^ Fq;qr ql;q ^q qqjrq qjqq 
q qrqq qqq> qq: Fq^q aftt; qiT qrqq) ^ qrq-qtqr qFqq-qr gt 
qqr 1 ^F^pq ^q qqq % Tiq^q^q qiqqr g)^ qqr, qrq qqq 
qrqqj) % qFq qqrqfq g)^ qff, ^qf jFqqr ^ qqt^r qq^tiqq qgt gtqr 

qi I qqKqq qi art^ qq^tiarq % Fqq qr qrq-qrqr 

aftt; grfq I qjJT^ qq f Fqq) % qFq qgq ?qrqrFqEp fcq ^ arffTEr 
fr?r q’t Fqqir q q^q gft ^ 1 qq 1970 qq? q#-qr^ qg qrq qgq 
qr^f Cr^ q^i) q) 1 ‘qtiqqrq qfq:’ ?q qr^ q^q) ^ qqF^qq qr, qg 
qqqt qr qqfqiqq q^qr qr, q?| qrq-qr^ % <q qrqrqq ^qr qr, 
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srr, stwtw ^ |Pi!Tr ^ ?r=5^rf 
Tfierr «Tr, srif, sft^ ^ 

f%?rnRnfi' ?r htsittcspi^ «rr, srq^ 

F^gs sTT^? srrFcar sft i si^c m F^^tt F-p?ft 
3r55fr?r^i, irr ^'ti'Tq’ % ^t^rr «tt i jtF? f® ^'t^TT'T -^tt 
^l' st ?Ti>Tl>3r sfr^fT srl^ 3 tFw5jt% ^r ?r|^ sr^r '47, ^?fr?t 4 t ^ 43 ^ 1 ^ 
% F^it ^'1 % sfTTtFr^ Fw-fi^ffT 4|i- 1 ttFw Fq®% 

44 f ^ 44 I, 4 t 7 ;' fsTar^r HTiW sftT 44 1975 

^ 41 4447 |t 44 1993 t I I 

4T4474 ^ 4'B447 ^77 47744 %44 44447 4?4l ^7 44^44 ^ 
4^ 47, 47744 47 4t47 4747477d 5747 444477 474t 477 47444 I 
F 44 4Ft 77 37^4 374?, 4|37 444'?447 (flexibility), 474774 4475 447^ 
47 ' 7 F 4 F 44 F 4 % 375^57 377=444 474^ 47? 4§3747 477 47=g?^ qrF7'44 F44r, 
4f 37444 47 I 3'4% 37474 ^ 47^77 447 4447, F77447 4?7iF44 4?a7 
^|47 47 F 54 I I 

444474 4?4’ 477 4747447 ^47 474 ^ 4744F447 ^ | <il?4 

477?'TF447 4?, '74'?-4747 47"? c74f 47174"? 47"? 444 74 44? =444? | 1 

=444574 7147 4?4 | F44% <147 47f % 474% 57F4f77 47? ^ F47 4| 474? 
7|5 4|? 4?447 I 44% F44? 3T444 44 4| ^ 4F4^7 47% 4? Fp 4 
f7«r? 44 4547 4 4?% 4% 474? % 741%47 37?4 4 4? f4§744 44 
F 4471447 I =4?4 4?% % 47445 4| 4?%? 477 44 37?4 34757 47'74 47447 
I 4!f?F47 =4?4? % S74 47? 4| 44?4'? <S7%4 74f:4445'? % 4'?4 475 %47 | I 
%F474 3744? 455 4 4?4% 4% 4%47 % 4774'4 4%577F44'? % 4447 4447 

c\ 

I 37>4 34^? q%?77F447 5474% 4% f47T^ 4|4? | I F4F47=4 454737%, 
F44F44% % 4?4 % 377% 454? ff 4747 47|? 474 % 47474 4% §44% 
=454% %74% I, 47|? 3% 474747 4 47=47 4474? |, 47|? 34 44 4%)47 54^4 
4744? I 4% 47fr 4444 W474 4%=4% 4% 43ff4 4744% | I 44 %7 iO 
F4F45 4^% 447 F4f5 1754-34=14474 ? wF4 ES747447 >15 4%4 374% | 1 
3744% 4F4?7737% % 47T44 474% % 575474 4% 3T54%4774 474% % 47744 
=4445751 47% ^55 477 44=4 47447 |%47 |— 47T%4% 37=41447 f 447 44 
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simlr I, i^TcT aft"?: 3{=^r?T^ |?3Tct $r ^TT^rKcr ^ 

^rcfr I I ^iTSiTFrT f?r?rcrig;#^: nqr 

I, TTST I sftK srfer’T jftf f?iri 1 1 Ffr??r^ ^ r?rfe?r 

ffrs^ ?! 355rf ^q^Tfi Hr^^r-nT^ tr^ nF^^ft cr^rr srF^rfra % tTrs^riT ^ 
3 Tcqa- ?r 5 T^ fFa % ^ jtF^^ F^^rr, ^ 

srKi ^ %g?r F^ni ^^nrT i ?r»fl:g’ 

qF^^FT^P ^ 5rt^ sj'F-?: qit =|qi sftt 

srqqF qf^Fq ST'orq^ i srF^^fqi ^qVq qqqtT % 
|q?rqT^ % ¥7 ^ f 5r5r ^t qF!;=qq Fqqi, q^^Fq 

sftT qFq^ft^r cTBiqr i q^rF^ ir| ?rft | F^ ‘=q^qqT5r =q1'^’ ^ 

FTTi^^TT ^r sr^rr ^ ^Fq^r ^ ^iq qi^ sF^rr^R 

q'^Fq?? qrq qlq qrq % ^Fq^r % ^iq qjqr^r'O’ 

qqqqrq qqr q^q^F FqqrxV qrqV ^Fq?T ^ ^Fqqq qjq^qi# 
FqjqqdF (legendry) qJ^TTIT F'Fqrqrf sftx qr? Jr Ijqq qif q> I qqiFq 
qqxF, xtqq; qrqqr^^, qi^qqrqlq Fqqqq qq q^:5fq, ^qqqt sftx qqr 
% q^l?qq q qq% Fqq qX^XF FxqFqqt q?V gFeq qft qft, qq^q; qiqr- 
qxq q^rq Fqiqi qi i qq qrq qt qxqsrq qqjqqr qr qixq 
fq qq q^qt q^r fqq qq^qq trq qq?qq qr Fqq^ qqftsrqt ?Rr 
' 4 r|Fqqj ^q q^r qkqqq qq (qqiFqq>)’ qV q?rr % ^Fqq Fq?qi | i 
qq^q ^ q^qqrrsq % ^q ft q| qtxq %qq qq q^ qit qtFqq |, 
qqTT fq?qrx qx^Fq qq^ 1 1 fq qi| qft qT’xq-qF^Fq 5 f§ 
qqift t 1 

qq qqf qqft ft ‘qxqqiq qftx’ % q qift F^aft qqqq it q% |, 
ftq % FqFqfq qqq^ ft wq^^T qqiqqig;qq? qqq F^qr qr qqn |, Fqftq 
% qftq q|Xt ft qf qqqt t "^jq^iqt qqr qqr 1 1 

Fqqr qq-Fq!# qfq ft x^ftqi^ qtqqqiqrxt ft qqq qqftt qFfP, qqqr 
q^x 3;qt q qqqit qft =g^q Fqqr |, q? qqiFqq F^qi | Fqr qqrqix % 
Fq'^ ^qqftqq qqqftftt !> q^^^ I qFqqrq qi^' (iqftq % qiq 
qiiq qixqqi^ qfqqrq qqrqix ^qqiq q|t |) qftx qjqrcqq ^•qq 
%qq qixqrq'T ^ qqftaft qft i qr^ §^q ^ qft> qf 
qqrFqq Fqjqr Fq ift qqq ftq qft qjq? qft q^qrqqT qiFitr, qqrqqq 
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^rriftor srJTcfT ^Pi^rr ^rF^r, ?>?r> % 

^sTrfcTcf r??Tr % ^ffT ^ I 

=^T, ^tqj^r^iT ?r fr^rr 3r?r f^^r 

m 1970 ^ 1973 % ?r»TJT % f^riT ^^s^iirsfi ^rr i % 

3ft ^x.% sTfa-^cT^ 3T?rii5r 7:§?rT i ^<tg I5 ^'if ^r? % 

s^ft^TTq^ % r?rq 5F?R?rr g^crT % ^tct fo; ^§t— 

‘'%w if f ® 3rr?rR ?r|t aft i ?r= 5 =^rt at nf I f^P aa 1970 % 

1973 % at^ t;t a^Tir a^T afi I 5T<Tca sia'Pa' 

■?! ^ fiftf^ ataT aiT-sp^ ^ 51% ^ ajtft '4t I 

®^aps if ?riT spx x^f arr, 3r=aa sftt a|f ^Ft 'itt<ti ^ 

qf^F^a sir ?rFqra ajj % ^ftat ar Fa5aTa aft ata qrar ar i 
aTaai% a^ft atat ^ aga | aV af aa JrFf aaai a arar 
aa aa% araa'ta ai^ar, aa% ara ar^H-aara a^car Faq 

aFaara it aar 1 aa^ ara-ara at^r^ ^aSrs as^r % 

Faq aai atT: aa % sFtVat^ ’aa^ a^t i aa% ara ^ t ^ 
aa^ ara FaaFaa it^ aar, 5 a ^ f^i^zx % a^ ars asa aft 
Fa% 1 ” (at i:Faaiai, aiaaiar, 5 4 1987) 1 lat ara^a % 
ati:ia a^it^ af at ai^r Fa— “t lat aiar-aitaa ati: a*ii:-a<tift 
% aa ^ att %r t 4iaa a??Fa ^ ^ agt a^.a fiFa, 

aa-arr^ar^, Faai aal: ^at it ar^ar f i ara ft a?fiFa ^ 
araiFaaiaT if at %i:r ai^r Fa?ara 1 1 ” (al aFaarai, aiaaar, 
5.4 L87) 

aa ai^aa aft ara | Fa §^a % aar Faaaa Jr at>a%-Fa<aT% ar 
ara i^a-asiaT ait ata^ar ar 1 at aat Jt eta ata if fata aa^T: 
at a=5a Fa^r ai^a a, Fa^ft^ iiaa-ata>a if Fa^aa at Fustt ai^a 
at at, Fafft^ aaf aa aF^aa at sufFaa ^la-asFa ar awaa Faar 
ar, a?| ^ar ar at'T: aaar aaata faar ar I |aat srt^ a 5:Ta5a 
fair % ®ataaa wai^ % aaaa arata faali % a?a't % arsarar ar 
af at ait ^’ar ar, ^ft aa% ara % araara % ^arat Ir arf^: aft a^ 
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% sr^T^r %?fV r^r % ?it^- 
%-r RTR fTiy RT, 3 ft HIS?’ ^'t q^f^r ^ srqfqw ^ i 

q^ ^ ?tqt q^r qq> ^ qfcN'g: ftr, ^t^t Jr ariq^r ^ |f, 

fiT |t ?tfft ^ |?r^ ^ 5 !rr^ sfk ?Tq?rT qft q|=qrqT, 

q^^q'?: fk^z ari^ q^ sft^ ^^-eft^ ti^ fq^ % ?r'?B qq^ i 
5 TTT ^ q^ q;qr?ir?t Jr srrsrqrrq- qr^r qtq^qcR % qqq? q srq qqlq, 

>0 c 

qq sftT srfqqq qft qr| srrqqrr^ it^ «ft, qq% qfq ^qiq ^tqr 
m I ^t, % qrqq? % 5 r?:q?q fqqjq q§t q, qrsqr q:r R% 5 r si 1 -^ 
5r?qfq 3iTfq qq% fqq % I sr^^ qq? % 

qrq qriir qjq^qT^ s^qqlt qr sRqq srq^rTfqqt % qrqrqjrd ^ 
^^rqTTTq, fqiqrqTf, tqfqiw, ^q^ fqqrqt, qirf qqisr ar^q ^qqrf 
sn-fq ?q qrq qft | fq? ^ qt f s ^ qq q% |, 

?{T|q =pV qqtqq I qqr Fq^si % ^tq fq^q qrgq q?|qR ft 
qTqlfqq | i qqr fq^qq % Jr qrrqqrfqqi qTqTq?;<q 
^qr qq qqr I, qq qqr qrq q^Jr |— §^q qt i qqr qiq qrrq qrq^ 
|, qqr qrq qqqr qre^ 1 1 Fqqiqif % sr^qr^:— ‘^qqftq arq 
qqr qf q qi qfqqrq; % ^q ^ T§?r | i ^q rqq ^rr^^ % qrq qriq 
qrT^ 3 TT^, |q qqrqq q^fq^sTT «r, q^qr, q^qrq qr srqqr qq arr^ qq; 
qtqqr %.n qq^ gJr qrtf qiqqrr^ q|t qt i qr^q Jr fq% qfq f® 

ql-^r I q-Cf^ ^ |qJr qt^r | 1' ^q't^rq % BrqqK— 'qq| 

qrq q|Jr qq qqr Jr arrt, 1% ?q # qrtl qrqqrrqt 
q|t q't I ^q qt qrqr qrsf ^ qrqrqrr^ %, qfq-qfq qq-^q^T 
qq^r^ qqTf q^ qrq-qrqr q 1 iqq>q> qqV qrqrf qr^t 
qrqt I qg qqrq # qrqr Jr fqqqt-fqqt | 1 qqr fq^ET % 
qr^ % qrq q|q qT| % qrar^t # qrqqrTft fqqt qt^ qa| 

fqqr l' qqqr'^rq ^ j^r^ fqqt qrt qrq qr-^^ |ct qrq; 
^ grqr qqqqr qqqr qr qr^q % qrq 1 % qp 
q q^T q^ q^q't 5?qr it qrqr qr?:^ q 1 qq ff qfq q|q qq^ 

qqt 1 1 qq q> qfq % fJr qret t qt |q ^ qq^ ^ qa| qqq? 

I Jjfqrq ?qJr qrqq ^ qrtf nfi ftqr 1’ qqr fq^sT % 

q^qrfq qrq-q^ qrqr^r^ qiqq^ % qqqi^ — ‘tfq^ qr^fqqr qr|q 
qri T^qr | ^fqrq f'?)^ % |Jr stf ^ 1 1 qqq % ^ ^ qrs^ qF^c 
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^ pR ^ft^spsirT gsi^ 
^|r|?: ^^rTPc^r (1978) 1 ^tTr % 

sr^srfegr f3r?r% gr|T|^ ^x^ tt^stt % 

^ q-s'cTi' I %f^ ^fqr g?r% ffJT sTfar^R !t|)' ^crr i rrjt ^t 
'S®!T ^f?7?r ^i’fi'%w % ^rr^T ^t 1 1 
cr^ ®5^t?r ^ f^WT| I ^TifT ^f| ©t^'aT 'ar^r^iT 1 1 

(%?[)■ ^ % rf ^T cpT^tir % q-q ^ srqq^ TIT % srf?r 

q;TJT wra?rr «()■ i 3 r ^ sicrV sq^i ^?rr | 5r> 

¥%% Jr arr |, ^f5r i^str 1 1 q|% ?fr arf ?ri^ mq Ir 
I F^ qV% qi> 'TTfft ^ q ^ i Pet: ^ 

^cj ir g%5r ^5fr I aftT Tp sTRTT^qr | i 

arrffqTf 5 ^ Jr sqrgqrFqcr ^Fgqg qiTJT'^qg q>r irr ^ ^rTT^^Ji 

STR^ ir^r 1 1 sr^lfcT Jr % ^r^ ?r>^ ^^rr^rTt % 
m«r arTTsrrfcrqt % gt^PT q;t ^rF^qF^rcr ^ qq>q fqpqr 1 jt^?!! 
qfq % ^ Tfr^ 'Tq'V sf«rr^ 5 «T griV ct^iFt g?it^ 

^^riT -E^rF^fr srr^^rq qgTJir. arFq^ gqrqr 1 ^irp 

ap^rrFr'T ^ ^'iwTarr m ^?rr grq ^Feef ^ afFTTEq 
q^rrETT FE?r^rf apt 1 1 heet ai^q ^s?arT, gxt aii^R ^ q^rr 
’TTirg, it^ # ^Fqirr, jcff =|5F3r ?r? ^^sr qJT^^rJr 
Jr 1 TT\ 3 rq??fr 3 fk «pFrFqprr?r tr^PT ^prJrqm'V arg- Jr anE^ 
I^TcT qq arrcfV |— i^Tct ^ Fe ^ gs^r^ft ^x I 1 

^airqrf % ^st f ?r5r?rrg;tE fg ar^r qiT ^qrFq^r Fqjirr— ^x^ ^x 
^qr TtT zrr srt «p| Fe tr^ eteT %ar5r art^^r qqr ar^ eT %§ ^=a®T 

Trr ^"r left I, arq^ afT^fr % i^^arH Fqg^ ^ | ^gspT 
3TcJr?r 5r¥rT^5’’f Ftf^'E ^prrF^q Jr FE^r^rf J' f^^iT 1 Fr?rfq 
cTE % g^r F^tJrgT % ?rt«r ^fr aft^ grg^t Jr ^s^r ^ Fg^r 

Jr 3 rF«rgTT Feitt gnrFq %FV 5 fas % gir|T qRrrFtq ^ ^Ptet J’ g^r% 
ar^^t afr fqirr, ai^^Fg ^ ^T ait grarc'prT: g^it^r arwapt 
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^ siffr^ir % f^rtr % h2!T ^ 

sTRjft i f'lR^r^ri % (TTsrr), ?rf;?T¥ =ft 

'5rr'^T) srif? ^ sr«TR^4 srf^q-ir ftPUT i 

5^5% ^1 'ifss t 5|r|^ ‘=^Tfi?T?r % f?r?fr «fr i 

^ ?rT=^ HPT srfsTHp ^qTt»T ftrur, rri^sr % ifTtiriT % qriT-fV qfr 
srpt gsTJiT i ^FTT fq: q;|T ^tt =?hpt |, %e sr^gfcT ^ sti^pt q;^T^r<t 
^ r^rifT qqr q'^ % ?rq55r ?r|t q| cr^nFq snftq ^ ?fe: % iff 
qqr fiqt F3[5rr sfV st^t ?F^ ?r ?rq5?r i ?Tift?r ’TqrTT’T Thtjct qn 
«TT fsr^ q!t^?r ^ % qf^cr fqpqr 1 fTrjqr Jr sqqHprqftq- 

rr%^r ^ q^rr q=5q'T q:T sTfcrf^TF ^r^-f'^iT sfrq: ^qqrr rnnsr q^ 
qs^qr^rr %Fq>q ^ 5r%cr ^tt iT x ^ fqtq q^riq^'q 
qq qi% I 


qq 1980 Jf qqqVT ir^r q^gq qrqqr 'qTqqiq^' % 

^r ?qfq 163'164, gqif-qq?q 1980 ^ qqJTfqq fq^?5r qrlqq # 
qqF^rr qqlqTq Tiq qt^q | srq. qq% f^jqTr sriqrq qrT q?j q^^jq 
fqrarr qr q|T | "q^ri^ qjqiFrq % qrq qqqlr^ ^ s^qqs hp1[ 
qtqiq^ q^qt # qq^qfqqr qifqqjr q?T % ^q ^ FqJT ^qr qqqi 
qfgqi qftq ^ q?5q Fq;qi i ®^qqq qsqiqV q# % qqrqiqq 
% qiTwr^q ^ qqr qr% qT q'?:^ qqqt qr qqrqrqq qt qf qrql Jr 
srqqt qqr qqqr 1 1 sgqq qqrqrq qrqr |, qqr ^gqrqr | <!i'F^: 
qrqqr 1 1 ?q% qrq-qrq qiqt | qt fqfq^q qrq qqi^ afr^ 
qiqq ^ qqrqr^ qT q^q^q | 1 qqqiq't ^ q^^ =qtq> 
qTqfqq q^t | qqlfq q^qr^q ^ ^qr q|t qiql 1 qqqT- epV 
qrqr q^fqrqi |, q¥®rq? | qqq'T qFrfqq q^t srq qrq, qiqr 
aftT qq'tq qrirqr % qfqq? q|fq5[q ^ qr^ 1 1 

“qtqqrqT qqVsq ^IFthp qTrr: qqr 4\ sp^iql: | qt ®€rqqs Jr 
qqqr qt’?: fq^r^ % ^F^qrrqq % qrq % qfq^ 1 1 qfqr qrq qrfq^r 
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srh iflTTr iric^^ar | srg-: ^«Tr ?> Jf 

^ f^?r ^T JTT'^^r 1 1 % ffTPi^ Bifsr^ ^rf^^rr^ft 

^^r.€\ I sr^ffe '5fffi:^r!i?r ^ %crT % i:t ^ 

aF^rf^scr 1 1 

^T p^T srrmT =5(1^ «n- cr^rrfq- 

srFsrsp flffqRJT F^^tt stt i ^1^1- % ?tfjt sr^g^rr ^ 

«ft, 3IT| 5rq-T ar^tF^^i waft ^ F^JTI qi I ^ftfT^TT’TT niftr 
% TRr iftfT ^ I sfr p|5r 1 1 ^it 

^ ^?r =^5fV 3fT^ I sft^ ^r ^ ^^rrar | i 

XRr ^ 5|H?Tr # % siq^l- ^tctr ^pt 

^r ar^ I I wcT sftT ^^ffrr ^r q^ %2:r | sfl-?: 

% q^ =^?t I %F^fT arq^T g=prfT «t»t srq-rft %sV 

Fw^ri sp^gr afiT ^^r^rr % q^ arift^ F^^?p: ^aftqrr % ■^irarr 

gr^FciTT % gRff % ?rr«r t | i =^?t 

3T?^^TT ^KciF I aft^ ar^ q^ 5rrq % 'srr^ q?: 

^?r# ariri ^ftFcqr arrm | 5ft ^tF^qi % 5rT«r «TTq 

3rr% qir Fq^irq q;T5ft 1 1 5iiq ^ ^tb |t arr^T 

I aftT qq ar'iar-arqpr qqt p?r qft qr^ % f7:il 

^ pqr FqiTqT | ^Fqrq qqr # arqq aft'?: ^ftF?:^ % mf 
# qf trirqqi % qi^rR^q ^q> qq ari^ | aft^ p % aftqq 
Fqqi^ 1 1 

“qFqar qrqrqq^ qft % aiFqq; ^ aiF^qr qtgr-HTqi ^q ^ 
%G5r qft I arqqt q^gFq ^ qqqt ^^ft aft?: pt spt Farqr 

gqrFq arq^ qft |t qtFqq q^t ?;^t i q|^ ^ qsqrqt 
q% ^ qf ^qRrq % qqrqj’q p arFqqq aft?: qpqq % qrqp 
q^qft qft arrar qsr % arFqq? qft qm q# qft i qftqqrq?: qq qF^q 
^ afiRT ^qq qr, f^q % ^qRT'Ft ft qjftftt afFqqq ft> qraqq ft 
q!?:ft ft qfft ft arFq^ qqsqqr qi^q # i sM qr aqq ft ftt?: 
®tq ftft % qrq ^^ri?: q^r qt?: qstft |q q^ aftq ftq qK qi?;ft gir 
=qft qrqr qft stq-^ftq fttqi Fqjqrqjqrq qmqj'q ?:| i ^ftt q?:| 
ariqq^t % qrq qrft q?q ftt qt q^iq^q q i ftFq^q q|ft F|qft ft 
qFq q|q sftftt qft, qrsq? Fqqqqr i^t qs ?:|t qr i q^?:T:s ft q>|rrft 
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^ itgV ^f?r % 

sTcT ^ 3i>^ sr’iftrcr gsTr i 

3rti% i?: srfsrqir t» aTT?T? 1 1 
!35ir, 1|5I^T, f5r, sftT ift ^T^'t % fqjT 

% 5??^ 3rf^?T*i f^^JT I i^5rr ir|t ^t’T^tt | ftp srf^rTl-^ f Fir^r 

% tv % it, tp^^JT fee $5^ I ( 163-164, 

3riT??r 1980) i” 

?ftfl?tm % % 4:xV? 16 ^?r^<V ?r?T 1989 

% ^ ^fenr 'tV?s % ^ HiftsffT ^ ^ ?fe % 1 1 

viizsp 7 5R?fr ’89 %'5' %■ 3TST F4%3t ^ 

%5rr nirr «rT i ff^tt % sr^^R — 

^jfV?r ff44r«rr ?rT|k^ srPH^R, ^tV ttri Jr 4 jw 
3tk 'Tfk«rT %T 3r?r tV. ^4?% srs# ^tt srk qf? 4 )|t^V 
??re«Tr tt at srk i ^t5p?rR4^T ^ ^tt »Tk Fsr^r^ 

3ft5it^ kat ^ ?ra^t% ai'k sfk srtaR sirra-^aqriR ft 

at qr^fiR artr sria % f=aR ^tai% ^mnata «rt |V 
q'?r?a tt 1 1 ataaia^ ^at |t sr^gfa 1 1 

“ataara^ aaa) ®€Vaaa ^t jarat atfea? aiar a;T aiaa 
^qra^ | fa% a^mr % s^taas ^ 'aaat, g;at ^ atPra? 

sfk fa|R ^ atftaiTaa | i qa; faarFia jaa atka? sita 
aiar-faaTf ^t fiar^ia =aar at taariiat =aaat ar atftar ar 
atft^aa 1 1 

“w a?rfa jarat | sAt faa% aam aaraa aar astaa % 
aafiaat t ig^fiaa w aiar a^ snsafta ka Jr arR |tt |, aarPr 
laaiT sTTf Faar a|R ^ | aatfa; ^at |at % afa afaair ^ 
safarat % aa at a^r^^fa % ara fatra fa^ar aar 1 1 

“aitra>T =aaT% % arsaa t area? aiftara (feminism) # 
jfe ^ a^^ar 1 1 a^’pa^T at atat, a^w t araa?^ srat ait % 
ara art ati: aa aaR Jr ait praar ati: a^trt t fasaararst t 
awr Jr aar tt arifaa? 3it< Paataa? a;aa aarat | i 

'Rraa? % faaarar ak ataa^ra: pta aaat?: t faarw ta 
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^ ^ 31575 

€755(515#^ ffJ7I 3rk ?r|^ cr«?T 7Tift’7 7^T7^r3Tt ^i 

f 5 r 5 T ?r 7 t 3 r 5 r^ 7 T 1 

7^ %?r^7T 5f&7r5r ^ 3rr^7i^ 

7 R 7 r 7 ^ sft (l?T?I ^ir TtPr^T 5177 ^^ |) 7 t q\d % 7 ? 7 ^ 

ff!q^ ^ TVqrT 7^ % 55^ (7r 717) ^ 7 t 777 r Birsi 

^ 77 V 7 3 T 77 R 7 T I I 7 |T 7 t^ SIT^R ^ 7|7 77 V tV T^F f ^ 
aTf 777 7 ?T 7 |T^r f 5 T 7 T 77 T 77 r^ 7 ’iTf 77:7 77 ^7 317 ^ ^R^'V qf^ % 
77 r ix( ? 7 T?r- 7 t?F ?V tV^ % 7 T% ftr 77 J 77 T 7 V | 1 
" 7 T 7 t 7 J 377 7 V 7 7 T 77 IS 7 r 77 T Ft: 7 T 7 % 77 ^^ ^ it 7 T | 
771 F 7 7'V7-^7 ^ Fp^ ^|?777 7^ % 7r7T7K7 T^V 7^^7 % 

F 7 FT 7 ^ 717 7 k 7 F 77 T F 757 r 7 r 7 T TV 77 ^ 717 % ^ 7 ? 7 I^F 77 J 
717^7 77 T 7 | I 

' 157 ; 717 7711 IT 7 Ct 7 r!tV Ft? 77 t tV 7 F| 7 r ^F 77 ?r 7 ‘t ^ p 7 
7 F 7 ^ 7 I 7 V ^ 7 F 777 F 7 ? 7 r 77 Ft? 7 ra'V ^ 7 k 7 7 ?^ tV I 77 T 
^ 7 T I 7 F 7 tT F 7 ; 7 r 771 71 Ft? 7 f| 7 T ^^ITiRt T?!' 7 ? 7 'V 71 ; 7 T 7 T 7 t 7 ?V 

7 ^ 5 : 77:1 % 7 | 7 R 577 7 F| 7 r ^F 77 ;r ^ 7 F 777 7 ?^ 7 ;| 7 7 T ?[ 7 r % 77 r 

WF7IT F7?7T 77r Tq'VFT? 377 7F7^7r 77 7Fi:at % 5R7 7?t 7F77t 
7 = 5 ^ 77 f 7717 : 77 ;^ ^ ’ 

" 7 IE 7 ? F 7 ? 7 ?r ^ 1^7 77 ^ 7 : % 777 ) 7 T % TcTV Tit 7 |c 7 
F 77 r I 7 ^ 77 % 7157 ? ^ 7 ^ 7 ?t 75?7 F 77 T 771 1 I % 7^5 % 
qFTI^RT? I I 777 if 7 r 7 ^F 77 ?r 7 'V 7 ( 7 k T^f ) 7 T 7 X: ^ 7 ? 77 
7 )T 7 T 7 I Tf 77 r SITT TtF^^ 7 ^ | f 7 % 77 T % 7 T- 7 I 7 77 % 75 ^: 
Tit 7|7 ^ k I 7 t?; 5 ft 7177 ? % 5 ft 7 *F 77 77 Fq^tFsTt 7 ?T 7 r% 77>7 
= 77 T %t 75 T 77 r 7 ? 77 t | I 

‘RtST? % Tit F 7 F 577 ^7 % 7R7 I 7t7 Fsp?! 7>7t7;R 3 ^ ^Ft! 
% 717 77 T 5 rt 77 ? 7 : 71 ^ | I ^ 7 t 7 % kat % 77^7 7 R | 7 t 777 it 
Tit 7 T 7 ^’ 77 t I I 17^7 7 T 7 r Crq? 7757 T 7 t I F|- 7 t 7 I 7 r- 7 T 7 t 
777 it Tit ^ 3 ?ct 717 777 t % 75 F 77 T ^t 7 |t 7 t I 

‘'%F7?7 ?77 7T 77fR TTtTt k F7‘?:7^ F7;7r7?7T7 §t 7| 
7 5 ft 777 it Tit 7 Fe ^ 7 F 77 ?T ^ I F 7777 ?T 7 r 7 -F 77 T| ^T 77'7 77 T 
<t 77 ) 71 77 7 t 7 k 7717 %t 7 T 7 77 < 7 ^ | TT 771 % 
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^fear ^_m ??ir i 

% ?|^R Tfa- 51?^ sft^ fa^^TR-^fTat % at^aaiar ?5[ir ^ 

STT ^ % aiR faaV sr^R fTar | a| afnat air 'ftsr ai^^ 

^ ^ sraiT^ it arrar 1 1 ^ ?aa ^ Fa^<a % f r^aair 

faaJr jw ararairK nfiar ^firaaat ^ afaaa aia: a| a i araa 
apt ^Faair ^r aaat ^^-aat =atw sfta ataar af ^ aaaaiar aarait ait 
a^ aafait % Jr aar aa ar^ a i ?at aa^ 
aaar % faq tscga; araa ?it faar-faaraa fa ara: aaa 

^ ara^, aiaaia' aita: aaa farara # ait ffaaiT Jr f aaiar % 
sraaa afaaa faiar i 

•% >s 

“faat ?aa<nta ffaairat Jr a|arr iaaJr’a faa arr at aarfa; 
%faia asaai^a aar ^ f faaiT ^ srfaaa araat 1 1 ^aait artaaia 
f atat srraiar ^ a&a a^ar % atJr arrairar arta: fa Jr gat- a^tafaat 
ait f aa arft at i srta: | atat f aara: sttac =aaat aaar 

( aiar-aaai aat arair arfarata ) aft airaftaar sfta, sftar % ar^r ar^rat 
ait arrat asr^ | afta: faa |ata aaata: at fa ata: ar^iara gatf^a 
ait f faaiT aat f aaar Jr aRR aia% 1 1 

"afat ^ ffaarr J arfaaa ararJai^ aJaraiTact a;T fata a?Jr(a 
srraaaai | at aaaat ata, aa% ait arar, afear ata: arRa % ara 
^a-ata Jr aa^ arat a^ aa laa Jr aa^ Ra ar^ arat ^ i aaarr 
^ar aiaar at«rrfa ataa aaat ait ataar aar ^ar ar i 

‘'aiaraaiit ^ Jr <srraa;ra a% |, aaraa Jr it la tt % ara 
ft If 1 1 ?Tta ait afR'jt afasrw a?arat J- a Farrar arR 
a:^% atjt srta areata atararfa % ta % ara ararJr arr fata 
aiT^arJr i^a aa^^c % ara asaaa it^ % a|% aar t arararra: 
ariaj'^ % arata atat % araJ aat Jt sraat srFaaa ^ar arr aaata 
a>a: tI a I aaata: % ara aar Fatsa: ata: Fata % aJa* 

ariict tt arar ara: aarr | 1 

“ata Jr ai|r ar a^ar | Far ataara^ a^ata % arata afta 
aif%^ ataa tt irftt aafa aiaJaiar far ataar ata araaa arsarr 
I ( at ifeaa atR, 16 aaaat 1989 ) 1 ” 
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% HTsif ^iir 5pf\^ ts^ it 

31^ % %5f3T n% SrftH’TS % ^?ir?R ^ 1^5 

% SttT ?rt=^ % srf^q STTf it I S^tHTfS 

% qiqt’rrt sftT % arif^qTfHJit e^ 

'rftfw itt 5{t 3Tt^ % STTitf^ci ^’it 1 srq- Ir ;jq qq^qisit 
% 5>sHT fT|t ^1 ^?r% ^trfir »T% I ^T^ritf^, ^mrsT, 

arqsqq^qr *t it -^1 ai?qR, 3lf?=^K srt^ '5rs2?=^TT t ^f| 

^tf^TcT ftiirr sTt"?: % ^^r^t sitT ?rsr^T 3irT?T arifsj % Rrcr q?q-5 

i ‘fi^iTr ^ 3Tin: ^irat’ ^gt srraf^^ srtK wjfr 
qfK'iirTr «rt i sr^T^r^r % “(Fi^irr^t stht qr^iEft n) 

siif^^ifeErt % f^^rq % 5r5?r ^t, ^?tqt ^Fsqr^nt sft^ srcrf^xtat % 
^riq jt; ?fs,q> qt ?riqt % stqqr ?nqt 

■?;?iT 1 1 srif^^igt ^wt ir f^^T?r ^t ?ftF?[itt Jr 

'rerai 1 1 srif^^Tf^rirt ^t ?riV sifsr^R fn^, gfr 7T 3iTt 

f^=^rT ^r «itt srrt — f^?|3it ^t % gr^r ^ 

^T sr^Tiiff f^sri I 1 ?^T5r5Jtt^K ^nitir Ti^far ^ ■^r^rrsTt, mirdt, 
ET^idt ^t q:^¥, q^c^i^j^iart ^ ^5rq^ ^Tsrtfd^, g 

3rif«i^ ?gi«Tt % ?ri«r 3rqiH<t sitdd ^t fqdirfdJrt ^t 

fdiTHdr % ^i^nfed %m nirr 1 1 ^isrtdT it jtt ^rift^iT qr w 
arfstEpT^ qjT— d^l ^ ^tq- ^B^t srt^ sq^^^rr % drjpr 'TT, 
% di^ TT qrditir ^5!Tt ^t dfd I ?r^d N:^<it 
flTiTT ^ STIR % fsrs’frr^ T5dr I ( ©rqidS SR? 38, 62 

^ 63 ) I” 

f%5Tdddr % 3Trf<dr€V ?rr¥r^ fl^jrr ^t- ^irdt sit^ ^rsTif ^t 
anffdqr qs^fTT ^ 3?5d ftjqr qqr 1 1 dRq? ^ 3iTr?qr€lr 

qrqt % m ^ I wiFq?qT, qfdV, qdt, fdardd^r % 

H3[?q srifq I ’fq'SE | fq? ??r dtat q>t ht*t dTsqqiR- 
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fw^T^rerift ^Ft 

=^r|& # i ?rr«r irf | f^ ^e' ^rr^ f^w'T ^ 

srrfer^ralr sft?: ^rnfi’T ^ ?r5r tr^ qj-fear ^n qrr sTf^rffTRicq- 
sr^r^ 32 ir ?frqq> q>r qf^ffTfsTcq- ^f^qrfsrqjR't, afcp^? 
?rrfq^-TrarqirftT^ ^crr i =q?^ ?r?r? fTT^q? % qi«rmqi sft^ 

o 

1 1 q?5% q?t ^ W|t— qi=q-Trr?r % i 

qiq't’q ark anf^qi^ft qiit ^ ^r^rq^raft q:r f^grqt 
^rqr^rpq) rT% ^^?rr srr^fFrqr ?r^ft qr^t ^ fr|t i ^^r^r^rir, 
Pkt^, g;qq?rt ^fq5rr5r % ^rarr f|^irr^^ w| qqarrfV, 

JT|i^T5r # rr|qtfqqi[ tfqq^rl ( fq^ri % irr^rq %q^ qrq 

% qrrinr fqq^rq? qPrqqrl qft qr^mi qrqqr | ), q?V qcqV 

ff^qrlq % qrf ^ ^ftrqir ir arfqqq %qr I 

qqq ^ q§f qqrq q| q|f !ffq qkt qir srRrqq ar^STTf q aiRt^Fqcr ■’[fr 
ark qf qit ^isr q|t qrqr i qq 1981 ^ ^arqrfrr ^ 

|f s[55fq ^ ‘srrqq?^’ % qjft^qj qkqf Hrf^it qrt qqt^q 
arqqkr x^ \ qq% arjqrq: “qrsqr artcirFq^^q q> qil |t ^x qqrr, 
fqqk ^ q^q ^ qft ^x qr^T (arrqqjq, 17.12 86) i” ^fqrq 
^f, qisn^-q) qqrqg;'q qr^qqrqtq qqq^qr ^ % qr^qp q;# | ark 
qi^tqi q;T& | ^qrqq^t % qrq afk qr^fiqr q^q qrt— ‘'|f, ?q qrqq? 
% qt fqq ©qtqqs qr^ fl ariq# q:^i q;'?;^ | I^q i ^q% qq^qqff 
qrqq qk qtt sqrsqrrqr^ srr^qrq qi>g;f|^ q?q ^ %xs mx 
ql |qi^ qq qft ?q?f fqiqr i arfqqq— aft % q^q qjq;^— 
qfl l^q q?) ftq?:q ^ ^ qi) ikf fqj ?5 aft ^qqft ^ ^qr I — 
qq^ ?q qrq; qt giq fqrqr, Tiqfqqi fw, qq ^qqr |t i” (q|t) 

3TW 1988 ^r fqqrf % f^sr % fqq |^q qq^q: % qqj^ qrq % 
qrq^ 'qq> qk stwrqiq’ qfi fqqqq fqiqr i ?qq qq% q5?> “??r 

qkq ^i^x ^ fqrqr i qisq; qit Tt-^^qqq; fqjqr i qisq^ ^ 
qqtqrqq ^ qqqt qit fqm qk q^l xi^ ^x fq^qqrqr 

q>|t qqt% % |qr ^q qtq qr Fr arRq-ieqrqrarr qtq i q^ 
iqqqr qq? q|rf ^'t qkt % |f qt i ^q^ qg ^qq qq>rq ^'t ®q 
% f%qr I qt® ^qqt ^qr^— ~’qqq qr^q i aftqt qit q^q q^ 
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STIffeiTT 5 ) 1 ^ |f || I =^ 151 ^ 7 T 

f?«i5Ti!Tr, ^r ?5ir «[t i % i 

JTR^ Jr fsr^ ^2fri3T> ^r f^piri nirr «it, f^^^rr^rT f ^rf^rq 
^ gwift w f?!Tr ftv?: fr|t jt^It srTr i 

JTI ?riiTqrr 'qfj sftT ?t'iii=^i3T’ % ^Tirr nirT «rT i " 


|3tT !TirT % f^q ^r $rwT3ft?arT i 

3if?rPrgi % ?^^-^Pt%5fr % f^rq crt 
qT^qrJr ^x q^ft % mq spm qiir ft %qr i qiiK'T |— qqr 

5ft ?Tqi ^ qfgfqFsrqr ft ^--1 sq^^r qft qqfc^ 7:f^ 1 1 
qrcq-^=qfrT, ’ft5r-x=qqT, 5r^cr--5=qqT, fqq^rq qq ?5r €t sqq^qr sriF? 
qrqT ^ q?fT qqm | i qqr aftT ^ w:\zjsr ^iq^rr 

I sftx: qriqq qf sffaq; ^\vsi | — % srgr fsrq q^f ^ sr^^f^qt 

1, 5ftq>q^5rTq^T<t % qrq qirq fsrq qft^rqr sftr % % 
sr^q^q ft qJt |, qf 3T?qq qqr % fq^r qqrqt | ? ?qtfqq 
Jr q>Ttq 30 qqf qq? — sft^ qf ^ fe^qt Jr — qqq qiq^ % qrq qq 
1989 ^r qq q^cjtq qrqq Fqgr^rq q:qqqq ^ qq> qtsq^ qjT fqqqq 
% fqq Tfqft qr^ amr^q fqrqr qt qqt qft g^qq srrqqq |srr i 
qqq;nt % qq q?q % ^ fq; qrsq fqqrrqq ^ qqt qq? srrqqft 

Fqqqq % fqq qqt q|t srrqfqq fq;qr qr, fq'tq q;r ®tsr-qr 
qr— qq% g;feq i qrrqq qftq ^5.% q fq? sr^grrqt qft t ^^t 

qfT ^T. qiqjt I 3T?5, 

tr<s5tq qrq^ fqsrrqq -riqqq^ sixi q^^q fqjqr qr^qr^r qtqq> 
qr '|?qq’ i qq 1906 ^ qfqqq qtqf sttt fqfeq '?t q^qtq’ qr 
qr^^q q^qrq^ F^qr qr irqqt % i qqrq^ % qf ^^rq-?: q^t 
qq^ % sn^q Jr Fw qr qt^ ^ qq^ ^55 % qrq qq% qirqqt % 
Fqqr I Tqqr % qrq ^q % qiqq q^ qf^q qqi Fqqr qqr qr, 
Fr^qrqrFt ?r qq^ % Fqq[ qWf % qrfT q% q% Jr qt^ qT’q ^^tq 
qqtq qqf qrq qq 1931 % qqFq fq qtq ^q Jr qq 1917 qqFq ft 
q# qt qtT % vrFqq % q^q^ Jr q 1 t^Jrqtq' Jr q %qq 
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3t 1^ ^ q-qr | ^x.h rrif^r^t 

% r?^a'5ri| ?rcT-JT?T?3<^ ^?rT'?:r ’tjti | i sp^y? 

^ 5# fir^r Prrs^ sri^i ^ 5iT?rPT^ |, 

^r g;Tr ^rri^^r f'Kj tsorr | st^t cr^-tr Trir?r?rT ^’y 

| sft ^rTr^r 3i>^ ?«rrfr ^ ?fynT ^r sTr^^irDT 

?T^?:T5fyir ?r?rT ^ sTfsj^Txy w?T?rr | i Tfy^f % -^y 

’^t| |y JTr f}-5r fsrr^m^, 'rPcaiiir fy i 
^' y^'y |y Tr^r^^'y % srftr^r^'y ^ =^r|’y I Ttsri^ ^Ox 

TTife^t % 1 3)fr % ^^y iy ?rq;^'’ — 

fi?T)fy ^ ?:q'ra^ Jr ?r HirTficr feqr 1 1 

sftT ^THPTsfy ^"y wrtcfyzT Jr ^ririr ^?r % 

fjT^j t|, ^r^^fy^r r^qfrTifr sft^ stsfrrafy % ^tt&’tit % ^5??y% 
stth:^ # sTRirr r^ar i i^ya aaaTT ^ arT^!! ^ 

Tftaaa a|y faara ia% F^ af^y^ 'rra aTa sfyi i 
5a^f^a ifyay ^"y a?iy^ aaya, ayfa ^a # sr^aaT 
^Prfa % jfya % F^^’y aarar i aarfa fa srrlr^ aa^ ara Jr 
axa^TR ^iT I 

TT>s§ya ar^a Faaraa Taaaa % srfafsra aarairFy aar 
% stfyaa^ aarar^y q?y qa ara aa ^x aaR'^T 
aa^T ^ fa? a|?afa ara faiar i aJr la araa^ % ata'y aarar^y 
ar aa^aa araia ar, aa<y f Faairay % afaaa Farar -^raaaa % 
^-araray ^ a1’T aa|;Fy aai ayx:a % ^ aFaaa Faar ^vfyaa^ 

aaTar^y % i a^fFa % aa-a^ar aiaRa ^y, ar^r Fa)aTa?aTa ^aa 
aalaara faf % a?: ^ aFaa ^yar |, %aa sra ^ ara^fy % a?a ^ 
aaa aFwa frar | i sa^ya? aa^f % faaa aaaya a?T ay aafa 
Faaaa? ^ a^y Fa?ar i ^t, aaya air aaaya aa% aaaa Fa?ai i ata a 
at ayaFf % srrJria % % sfta: a aaraa: % aaRaT % %Fa?a ^aya ^ qra 
aya fa?a?T aiaa? ^ sfy^ afta a?y?:a ^ ^ aaiar i aaaa 

ara-ar^ % aFa Faaa aaia ^y^ % a?Ra ft a7|>?r ^ar Fa?ar aayFa? 

^ a?yq,a a^y a?f q| % ay a?fr at a^Fr ar ar a?|T ar^arar ar i 
Jr Fa^ at ax? aiaq: ai aar ar F?aFa q?y aiJy a|y aar ^ i 

^'^aya aaf % srfaR '‘% arsa q^y af% % aq>Taa a?q?a q?^ a i 
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TfqT eft ^ler sr^»T qt ^f?fr t?rT h ^t^ 

% SFHW ^'tT?r ^ T[f?r aft^ cfis' ^| $ ( ?V 3T?r?r sriqi 

ifejTr, 7 7 89 % ^T^T^rTT % srgjfeT sr^^rfecT ) i” 

srm g'tt TT srf^Tfiq’ ^ sr^r^rr ^Ir i fir^ Trrfer^? % ^q- Jr 

sft< Jr sr^TT? ^ ^ JT^lfWeT 

fq^qr I ^tT^r ’rrirqft ir m^r, f 5i?ir^ ^x srrf? % 

fTT?:q7 q^t xxfm ^^itzit i |?qfr # 2J1 sr^gfeT ^ 7:7755r ^ 

!7'ss 7‘=5%7t ^ qqj irr^t TTt i 7T7 |t 7| ^'t 7|r 77 t fq? 

7 : 7 ^ qft T77^ ^ 71 715r I 3ft7: 1777 

»^7T77 f7J7T 7T7T ^rfl^ I 77r7I7: T^'r % 17 7?5f7 ^ 77f 

I# 7% 7lt7 7777 % 757 R 77)7^ 7777 1% p*:^ 7177? Tir W 
^ 7 T 711^ 7 17 f 7 q 75=lt^ 797 f77r7 7|7 7t7T-7T7r 7T I 
7T77? ¥t 7't7t 77t7 71- 7777 7^ 7?TT7 it7't | I 

ai77T 77T17 % 7T77r 'f^7 7et 7t 7?7rt 7lt’ 9Ft 

17t7 ^77 ]990 ^ 7t'9:T7 7SK ^777ft % 7719: fq?7r I 7R7- 

7lfl??7r7 f77T77 % 7i7?77:7 7eqf7 ft r?7r7 l?t 5^5^r7 iT Th^IT 
71 7171? 77r 7Tf71? | I 7I77'tr71? 717 7 tF 71? ^7I7t ST7T 5i77777t 
771?r7t 77t 711771 r777T % pqFc7I7 l?r 77T 777 F777 17^ fl?7r 
77T I I 17Jr ^ 17t7 ^ 777t sfti: % 7T7 7t7 Tti 7l ^X^ % 
^7 71^ 7ir I 17 nSTTt 7 I 1 : 7^7t % i:77r7?[?C 7 fllTll? 7tl.ia57t, 

7f7T 5ft77, TTli 71^7 77T StIt qTfl??7I7 % 77f9; 7T71: 7Tf^l 
7?Tf77t I 57 171?r 777 7777 1?T 3T771: 7IC7 |7r 1 3re77 

717-7i;7 17 % 7171? l?t W 7Tit Tilt | I lltl ^ 7?|f7 7^ 
77i:7?7t f ® 7t 7I7T 7lt 7T, 7r77t7 X^X IT 777T7t 17 F777 
3fk 7T7t ^ 77 r?7F77t 777T37 1?7^ 7^ 7 1 snif l?t qfi;F?7f7 

^ ^ 7T71? 7|7 7W| I 

17t7 777t7 % 1 : 71:7 % f77F7%7Ti: sqtl; q:> 7 |t f7i:T7 fllT 
57 IIT I 1 771?t Sr77t ‘In 7| I 777 ’ €r 77f flR l?7t I 
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^ % Jrr&irir !■ s^iF^c^ 

% cft^ ^T ^riTj^ 3TT^ I — 3TM?tT, ffi€5r^ 3Tt^ I JTgfqr 
cr?r^T ^ srpTfiir ■?:|^ | arfr^p 

3t=5®T srf^Ji ^'t f^Jir I gr'snf'i % |, Fq-®% 

Jr sir%?w srfa^ | 

%?!■ sfiTcr ?r?frsr^ ^ ^ 

1 1 ?r«T^ i^^fTTPr Fr??r^ | fsrfT# snF^Ferift ^ r>q-ir^?f , 

sr^^Fr I?? ^T^Tsfr % 5rq\T # f^f^st^r firw^ 1 1 zr| 

^r^^ I I Sfc^Icr SJTT'TSP | I 

STT^ m T=?i?r ^ f ^ ^ sriftir 

Ff^ t, sTtr^ JTJft'it ^ ?r'fi5rar-3fH'i5Tar % stFct |, witV 

aft?: ?rrjft>JT ?rTJir 5rf%jft % %f ^ r^?rr ft ?r%^ ?:| |, 
arTfft TTTfJT^raft % ^qm % 3ir?r|l: ?:| | ari^r ?r^?: qft ^ ft 

ftt 5?ft 5rqq % qrR ft | i 

F^q^?| qft ft ft irq? qi^iq; q?: qpm fq>irT | i 
trq? aft?: aft?: qft?i?: % | ?r?^?ar ?TRfftq> ft | 

aft^ farq-qJT aft^qur^ ^ift ^ i«?> % ?Tic^ aft?: ^^fiq^Tar q?: 
qj?:5rT | aft f?r?t aft?: ?r?fcr % ?ft?:ar?Tir ?rr5q> g'^?:?:R=?F?:3 
(?Tq-5g;F5r), ^wnT-|^frq?riT-q^?ra?r ( ?n?r ), ( ^sq? ) 

?r«ri gsr?T^?r ( F^wm?^ ) | aft arqqV ?:=^frr % ^r?:5-qsi ftt gftf 
?rq> aftFq^ | aft?: arrar ftt ?rr?TF?Tqi Tr^cf % H?ift 1 1 arfir 
¥fr?:3ftq JTisJrqjrfr ft ^itft % ?rreqqii?: armr i^r q;i?jft<ii 

aft?: arqq?: ^arri^ % qreqft ^T Fqffqrff Fqiqr Farfi% qi^r^rq? 
^5r^F?rqj aft?: qft^Tpiiqj ft ^isriFq aft ^rTrgrirFqq; ?rTr??TT3ft ft ft ft 
F^t^q:?: arFgir q> i |q% ?rT^ Fq^?TT | ^q^Fraq?:, 

irffarq?:, f 55, fttfttar, aft^t, arr^q??: fttqft :qft q^qr^r 

fftftqft qT5q^T?:'t % ^Rqft qrr aft =qi?: qftf qft arqFET ft Fqqq % 
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3r=^5rr ^ # ^ft’TT 

^T st^spjTor ^x 5ft srrsr «ft sft^^r % ffHT ^7t-T*ft ^i 
1 1 ^Tr ^rmrsft # JTifir^ ^ITPiJft 
Tr=^fr fip^TT | i aftx: ??r 3 ;'t^ ^it^ =f^T arq^ # 

^ft^^msft r^IJFr^t ^ ^ cTT^-^T^ 1^ 3fk 

?ii4% 5r?n^^if f^f^ucrmir firit ?rnT^ x^ ^ 

Hta^r ^r st'ssr | i sr5|%jft % 

farfecs ir|?q I ‘sTT^TTr ^i^rr^’ aftr ‘Jr^ ^i’ i ^it^t Jrsft'^ 
sftT Trrf^R # ^f^afrsft ^ ^ ^rft 

sr^^r^TJiT arqqr sr^fir ?mfr ar^^ iTff^ ^ii^t | q^tf^? f^r^rr q- 

%qRT 5?fftiEr^-^'t?fqt ?r?t % q> sRmcT mq-d % | q-^q; ?qq sriai 

% q^Tsqqq % ^ I farq^ ^Pcq q?it^ % q^q? fq^# sft-sc 

F| STfgq fqrqT I 

3iq fqq^qi ^'tq qq^T % q:rqf ^^qTfjq qli Fq?qTT % 1 

fspqt ^ qil^STf^fq % qtq sriq^qq? q?q ^t^ I— qiqqilr»I, 
fqq5Tq>-3TFq^qT qq 1 qreqT%^ q| q^qr cRq | sft fqr^ft ^ 
q^gfq % fqt^ qrqqT# itqi | qf qr| g;qfq fr qr fTq>i#, qt^if^qr 
ft qr ^FqgTfqq? qr qqqqqtq, qqiq-qfq ft qr ^f^qt qisqr, qrq^ 
qT3qi ft qr qtq; qrsqr, qir ft qf qs^fq^q ft qqt q ft ’xx qqqr 
ftqr qfqqrq I, qq% qqrq % Frqqq-qfq^qr-qfqrfq qfrqqr-^wqr 
fqfqt q?r qft| i=qrq ^ qft Tf qrqr 1 qrqqr^g qq qqrq qrq 
q^ fqq?rsF sr^^ qr^^q qiq^qr% qq q5t qfq qtq qfqq^qrqt qrr ffqq 
qj^qr 1 1 fqqqq? fq'tq qq^^ 5r<T q% q^ qrsq? qq% ^qrrfqqr 
qrqr^ qtr ^fqq | qrq ^ % qq^ q^gfq-wqt ^ fqqffiiq qr^^ 
I I qq& qf^ ^ ^?tq <=% qft qqtfq; f qtq % qrsqaftqq qrr m^q 

?5tq ( 5ft qt^qq; qr gq^q qiqq; % qrq % qt qr^ qr^ | ) % 

qfqqq qt^ qq% qqq ^ |qr 1 ^qr ^ qft q5=ftq ??tq fq?t 
qt I qq 1948 % €qr qqr ‘qrrFq|q qrrqqrq;’ qq% sr^r fqf^q sft^ 
fqqfqq qfqr qr sft q^q ^ fqq % fe qq; ^qr qrqr qr 1 
qrq q?T qf qr^^i q5r|^'t ?r qi^qF^qq qr, qqqft qrq ^ 1 


79 



itTq- ¥ 1 - ^-q-ilncTT eirrcgr |t i w ^Tfr^r ?€% 

arrefTTH sftT «rt %^ fsr^t^ nrsr ^ ^ i 

eft 5 r^ % fr^i % x| i i^tti cft^ 

5Tf?r fsir ^ 15 ?r^ =^ 5 rr f 3 r?f% 

3Tcr>Tcr ^ ?'5 ?ftsF5r¥rr ( 1971 ), ff?^^r ( 1971 ), 

stctriR;^, ^5t trrirr, ?r^?TfT ( 1981 ), Tm-^ ( 1986 ), 
%?r^r 2^ ( 1986 ) 3nr? > ^r ?rwV sr^r 

f 5 T^ ^ 'I'rr?, qft^T^-FfTJTl^rfr, jtt aflT 5=5% % 

3 rr% % 1 ^ ?r«TV ^rre^ gt?r ^ =^r^?r fsT^rs 

# sr^fsT % %, ^T?ir- 5 JT’'£r % ^ sft-?: st’^r ^r 

f?r*t 3ftT ^ I 'f ? eft^F^r^rr’ jt=^ f ^ ^x f^irr sn^iT «rr 1 

3Ht 5^ 'XX cr^ ^^rr?! % |?r^ 5211=1 11 §r, Tmz ^ 

517 ^ ^iraficr ^ afti: firPrs fiRi? 

arr*! ^5 511 ^ % 1 ^=rT^- 5 r^T ^ ^F^cr % Fh’Wi w us srsf m 

'9 c, cs 

5 rH>Fsrs fsrr qi 1 ^x% qr ^ srs? 

‘q»T5i ^sF qt 5ft^Fqq |3rT qr I iT^ 2 ^ ^ qqqRq ^ 
fT 5 q^i FfqFs ^ Fqqq Tt qi Flq^ qq % sr^ qFiq fqqr 
qi I # q52f'^ f® ^ I ' 

% qr^q FqFis % qqq ^ Fqqr FqqV qraq qti qrqvRrq %, qq ^ 
qq qqriV % srh qfgq qiqr |>qr | 1 xfiz cir sr^gq sjq^qrqt 
S 7 t qriT qi5 qt qq^qrql qr qiqqr % Fqtr ^qri ifqr qqqr 
1 1 2^^^ qi-qqq ^1: qqeft |, iststIt fqiqr qsr qi: 

1, 3 TT^-^'qrq qr q^pqr 1 1 qF^ftqfq ql |q q^ qqrq qV 
qtq^ qq q^^ |, qqqr q?! Fqqqq % ql q^g-qr qq qq;qr 1 1 pT-q 
% q^ ^qqqi^q^ q^ ^rq Fqrqr 1 ?t, qq? qrq ^q^q | 1 qr^| % 
qJr qq% q|% q1'q % 55^ ( ?Fqqq q'l 25 q Fqirsq 

irqtFq^qq ) % qcqiqqiq ^ #55 q^r ^ ^^x FqF?qq ^q ^ ^qq?: 

^ irqqtFqqj sFaq^qr ^ qFiq ^r qqFq? ^q"^ q^q % qrqq? qiqjR qr 
fqqt qq (5 spi^qrqt irqFqqt srt qFiq % qti qq% q'V® Fq^s 
qqR qiqqi qt, Fiiq't qFqq^qr q 7 l q|t i qqqq Fq^ql- qr^ % qrq 
5^q % ^ ^ qT2qj Fqj^ ^ qq% q?qt qqrq % q1:qrq q^ qrqqfl 
% q|q Fq^q q— Fqqqq?^ ^x TiqqtFqqr qFqqiqi qql: qF^^qt % i 
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5rr^«T ^ ^ F^^qr ^tqr F^ |q 

q% I, t ^ qq^n: q|t I qq 1948 % ^ q^q| ^ 

qqqf? ^Tr ^^rffV ^rq^q % F^qr^t srrsrrFcq qis^ tqi^ F^qr 

'qq^q % qt|^' I giq qr?^ % ^q ^ ^jqq-Frfqq qq^r qr, q^Fq 
l':qr ^ I qrsqr qrqf ql'T |q^rqTq ^ #5rT qqr 1 1 ^qr 

qrs^ ^qiqrRt % ?q ^ qiFqq qV i qq 1954 aft^ i960 ^ 
fcfrql ^ ^ qr^ sft^ q?5q F^qr f^q ^ i q|^lr q^^Fq qrFqqr 
Fqfqqr % fqtr qV ^q-f Fq^T % Fqi? Fqqir ^qqr %s % 

srFqqq F^qr qr i qq 1954 Jr srrFqqr Fqfqqr % 3r&qrq4?l, Fq^ffqqt 
aftgqT qfq % ^qt irqr qrq q^V aq^qr^ 'arrq^r 

qrqR’ q?gFq 3?%^: qfeqt % q^cqjq qt i fq^ Fq^qR 

% q|?r ^ qr 1 1 qtq^i qram: 4Rlq qq ^ q^gFq 

qiT% g;qfq qRf> ^ 5?;qTqF5:q |f i fq q^gFq ^ f^q 4?r 
qiq qqqr % q^qr, qrt q??q;-^qf ^ qsr^;^ qq % #q ^qrFqq 
Fqqr I ^miq^ Jr ^q-q^qT^Rt qit qrq q:K% # q| 

^qqiq ql I ’jq SRgFq % qrq qq 1970, 1977 1989 ^T 

qrqa qraiTT q'tq qR ^'\x q^^q Fqfqr, qf^Fq qji qqqr q^fq 
qr 1 1970 % sqtqqst qiqrqrR qqr Fq^rs^ qjT arFqq qq qq q^, 

qqr T^zx q^^Fq % aqrqqrFqq: qq qqr i 1977 €r q^^Fq ^ 

^q % ^ss qjqr^rfr ^ qrq Fqqr arl^ 1689 ^ q^fFq qqrsqV 

qqf<lf q:r qq ql I fq ^qspV 1970 1989 4?! q^gFqqt ^ 

qq qqq-?: Fqqr i q^afl qR ^qr arrq ^ qqf-^q qrq 
qf% 1 q^^Fq qql qlfqi' qq'l qt i q?? ?|5r^ q-?: arrq^r % trsp 
qrqrt ^r q?q~qrq% |4irq 'qfeqt qk fqqsV % qqqt 

4?t I qrqt ql'?; Fqrqrqt ^ |4itq, qrqV ^feqqt # i qq% qiq ir 
qiarR q>t q^qjT qs ’qtq=qqr%— qjqiqt, qT|;ar, qqr=q^ qq?:f %=q^qi% i 
fq qq% qr^T qq Fqqr^qr^ qqrft qq^qrqr i 
l^rq! % gjq'?: riq q?lr q^ qqr qrfafV qjr qilsr q|f qi^ ^ qiFqq 
qq# 1 1 q?qq qqr qar qr i qrqq # q^4>-fftq?, fqqjr-'qaft^q 
qrq# qt^ qri^q # qqqq qqlqqr qqrq qx:# qV i qrqq 
qq# srtr qrqq 4?qr # qrit # qsrqr qr qr# qt^ % qr^T'q 
q^ qT- qr^qr qr i qis^? # #qqqr q^^rs ^ FqFqq qf q^, 
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3r^^^Rr=;'V # ^ gram'jr f^r, 

^?r?t ?rf3r sft^crar ^rmR I mi; ^ armr | ft; mftiir 
ftiftfirr % ftn? ^ ftqr qr 5rw ariitTi % 

m^rr'c m ^rf^a" i;w m i ^ 

m ¥<T ftm ?r? rrr=^-m^rT ^ tst sfti: i;ft?n$ i 

vTRi? 1#^ ft ^rm I ?r|t I ft? hti-?: 

i;t ir| sr? 5 ft 5 R | gr^rift | ft; sr?; 

sfR ?r|t 3ft 15 % aft I fr|¥ ?rm5^ ^m<t| Jr srt^r^T 
^rsrri: lit feT Jr ^ m Pr’^rq' lift ftrm ? ?r a’?;T % Jf m^t J 

msTR^'?: Jr i;|t ft; ^Kt ?= 5 ®r ;T|t aft ft; ?Jr ft;i: Jr 11: srtift^fift 

% sTRi % cp^^r q^T I xr^ afti: mcT 1 1 =^i5ftH ?rM 11 % 
1?=^ it fg' gt| msrrt 5^1 itp i;tm if ira aft, ggJr giifr 
ft;irr m i sr ggJr iftf imii i|t 1 irri; sftt ft;?'? ^ 
?fts J' sTRtr irmt ftifarg | |t ^gftrq i? 5 ft sR |gr i^tr 
i|t stggt ^gt ®5-gRt i3r; ^ ^ggt aft 1 

fti;gt gRt ^ i^gt It sTTsnftg hri;> # qt^^itr J: 'Jr^ ir’ 
11 ?aiR I ftr^ ffti Jr mr 1968 ^ iir far^st % irrstr J: 

ftpir I ‘Jr^ ir’ ggsR |itf ^ giJ' irmiiR i?|ft aft ftrg# 
aftf ^ sti; l|t aft — 1 ftll % iftlRI qft iftt % 1 1 f|ft ift iftt 
J' I gti-gii iti IS gq; rw^irt ri mti; ftrgJr |ftg srftriim ggq 
fTi % iRiftfw ftrJ' gftnir ^t^ tI, ;ji% i;r sr^s^r gii; 
t^T ft; t^ift J', fgt Jr q;"!! mg gg i;tt 1 fftri; gtftR g;‘t g^gg 
i;t% m gfggg srftg, gggt % ftrir gt^^g ir, Irfgttg gg ggn 
% ??^gTg % iRgg g^^fg qgrg aft, pitT ?Jr i;t J ?t ftg % 
ggtJ' t’g^ % grggg, % ftst % gsift i;? gr^g gft i;t^ 1 
fg irgg; % ^jgg ggg m ft?gg rnttr mg |gtt ggitt % g^ 
% 5gi;t giT ft; g|g mt gg% sRt ^x grit gg it lift ft grgr 
I g\t fg^ grgtt ^ tggrgt m gti g;| ggg Jrgr | ft; % 
ggJ' g| giJr |, g?|ft % grg gg; t|^ |q gt ggg giggit ggg 
tgrg;t t^q; irgg^rt gtt ftigg; % ^g % ggg gft g;tJ tgr gmgr 
fit ‘%^ gR’ % grJr;i ^ ^ gti-git g'ti gggJ g^t grtt gtgfg 
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T 5Tf, ^ STT JTfif I Fsrir ^rrir^ ’rt'^ q^ 

^ni^rqr^q? q q?^?r w.x qi^ ^1- srrsi ^ ^rq ^ | ^ 

sTfcrar^r qrq^ % qqfqrq 5|iq % qg^ qjt qq q^ sEreqqrj#^ 
sFgq q q;'?: qi% # qtqr qq ^ |— qq sregfq ^ ^ qq f® 

qtqr-qrqr qr, qq f ^ ^ IqrqqR %'sqr % qrqqq qTqq> qqrq 

T|r — g;<t % i 

fqtq qqq'lT ^ q?fq % fqq qlrq qtqqrt qit q^^q fqjqr % | — 

^T ^sqrfqqi (fqjst # qr^, 1958) qq^fq q^r q^'^^iqqpcq 
(1975) qrq % q'tq qrsq? qqTiqq, fqqrqqq ^ qwqq 
q?t fqqrq?^ t^qjqrq qrqqqt ( 1978) i q?^q q^q?! % |^q gq: 
% ^ qrfsq fqiqr qq^Fq? q?^q qRqjt q?V qiJqqqf ql:^ q>qr- 
qrsq qqt ^ q?| qqqq qqiqqr fq^qrf ^ i qq^t q| q^qqr | 
Fq> qlqiqrqq ft qqr qt^ itqrt q?f q qisq % ^q it FqqiFqq |qT 

q‘k |qft qtT qq^ q|q ^qrqiFqqr q:q % qtqjqiqq % ^q ^ qq^rq 
q|T q^^ qtq q?f q qiEqit % qqq ^ qq?qT q;T qqtqtq 
qt^qreq-^Fqqt % qttqq % q^q ^ ^ qqqr 1 1 ‘fqqst ^ qr^’ 
qqqil q|^ q|?q^ q^^Fq qt, F|i|?qiq)- Fq^sq % Fqii spt qr^qmlr 
qq^V q|qV qq qFqq i % 5 q qqf srr^q ^ # qr q^'V t, 

qjftq qq'tq qqf ^ qq-q?:q?^ qqt qi ?q q^gFq % q^n^q 
Fqqsit ^ q?fq> qq sqq; q^ x|| i ^q'tq q^r q| qj^qr qfq 
qq: | Fq: ‘fqqqt ^ qtqV’ qqtq % %qq q=5qqq ^ qiqFiqq 

qis^ q|t I qt^ fqir qsqqq qq Fqiqqq % qtqt irq qq% qiqf?srq 
qsqtqt qrt Fqqqr q^cq fqqi qqr | q| qqqr^Rq q>T qisq: 
qqrqt | ?q iq% Fqq qtqjqiqq trq qtq;qiqr qit 
5#qTq qFqq: qqq 1 1 |^q # ^q qtiqqt it q?q qq?q | q^ 
qiftrq: i qiff q qtsqq^Rt % |V qqtq % q^qqq qqr qr^q qq 
qt-Fq^ qtq> 5RT q q^^ F?qq> qq Fqiqqq % qt^ srt qiipq 
qt qqtq qi^qtqr 1 1 qqrq % qrqr q^r i#qm qtqtFqq: F?qfq 
qq qrFqq^q % itqT | q'h fq^st qrt qifF % q?f q qq STI^q 
^qt qrqrqt q:r ^qtq qrsq: it fqFqiq qq % qftqt F?qFq q>> 
jisq qj'^qr 1 1 q?^q F|i^ it fqr qr, q^q^ q^^Fqqt ^ 
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¥fm, 4 \ ^ si^f 

‘fiTjft ^ ’Ttst’ ^ q^ a^l ^ srTx gi^srf sr?rsT ^ 

?fe: ^ ?nTT 3 r % r^riT?^ ^ srI-?: arrPiisrrcq' ?r«iT 

© 

?rmt?ir % 3r?r^ ^r'rrc ftm, i 

sr^TTr^r % 5i? nq 1975 % ^^fcT 5PT gr?rKTTW^f^q sfl-?: 
qq 1978 ^ ^?r % ?fffr hjz ^ 3i>^ ^^¥r«Tq q^ 

?rT«r 5 r? 5 cr # i ?ifr ?rrc!^> 

sr^fcT % 'fl® i^ 3 [ ®q^ 53 T ^ur «rT i ®^^'?tTr=^p!:?f t 

f JTf’T (sr^ ?r5r) ?fl^r, sr^tJT ’T’tt aflr?: sriwt'? 

f%?rr«ff ^ ^PT^Tsfr ^ ^ i % 5T5^r %— 'q 

Tiir=^, q fer snq; q #5 1” ifira % cfVfft frrs^t 
'TsqrffV ^ 5 r? 5 ?r fe^rr 1 qtir^-srf^^^r ^^TRiq 

% fj'T ^ % I ^?rJr |jffsr?T qr^ art^r ^ 1 fqqst 

^ qrfr' % arfqPi:^ srfq sr^^fqqt q?t ^r sr^H^ qfr fqHr 

5 €f 5 rq qq qffsq | fip ®Tr^'?;Tq=qp!:q % Tmq? qfeq^ qqr 

qqiT (aflK qiqq qlq ^) qqr ^q^rssr fq^qr m 

qjTqrqr i qf^s ^ ^rqqrqr ^ qqqqf q^r^r ^ qfecq 5rq-f?r 
qqq ^ %fJT ^rq qjt qp ^qr qqr?;^ qq qq qf^q % qfq 
sqqrq 1 1 fql q^iT qrq ^ 1 - qR^qq't ^ fq^qq q^t qr^ 
stft % qrrq>q f^q qq qi-d qiqi ^“1 q^^r qq> qqqrqfqqj qqr qi^ 
qj^qr q^Fsq | 1 q-?: f ® qV |t, q^ q1 5 ql-TK qi^qr ^Iqi 

fqr |qtq fqqqq? | qTqq;t ^ ar^gfqift 

srarqqq^ ^ ^rqqi q^gfqqr qqi% % qqq q?| 3 Tq% gq 
qqRT % qrq 5ftq% q>r qq?q feqr, qq% qq sirq srqqr qq? 
qfqr^ qrr qqqr fipqi q?^q qqrfqqrq qijq qqj:q;!:T qqr 
qtqiqreq % qfssqlqT ft^qiql qqiqqr qFt qqiqq qq% ^q 

^ qi 3 ^ qri qiq^ qqqr f^qr 1 qq% W qqqrq qrr fqqq 

I ql’T |q qq ? q% fqq qq% 1 

l^q ST^T fqqfqq qisqrt ^ qqV qqqr qq ®ls-qi qisqit ^ | 

qt f^qlr q^i^ qi qt^^qr qq; sngiRq | 1 ^;i[% 

qqqq 1 5rq'?:q % qt|t (i948j qqqq), qr^qrx: qq (1952, ^qt 
qrq q% (1959, ^irqV), srqq qq qR^ qlx. qrq qii qiq 
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iftT 57nT ?iTR ( 1970 1972, ), srfT 

fsrPTTm (1974 1975, ^T3r?2iHl- 

^«TTq), 5rT|t cisTT anffV ^ (1976, iPcq'i'rrr), 

(1978, % ?ft^-?: ^ (1980, 

s^lHTTS ¥lf 4?V ?ftp!:^ra?r q? 

aTHT ^FTfRl' (1985, arrf?^!^ 4im) I ?! sr«rq gqf^TS 

^ ^iTFrr!!! q-?: sttsttFc?! | fq? wq Fq^TT, qsqqt^r qq 
■^Rpqrq ^ ^tf:4>qT3ft qr ^q^qq q? qiaiF^q i arqq)' q^^Fqqt 
% F^rq qrqiqqjl % qqrq ^ |^q q?t qf qF^s ^q% sfrq ^ftqt % 
sfi-qq sftT qq?qi3f1' % qFq ^rqrq q?r sq^ ^qql- 1 1 q% §^q 
^ qprqr | Fq> srqqV qq^qrsft qq sr^qq, qqq;r Fqqq qqr qqqir 
qqTsqq q|t qqjqr |, Fqq^ qq^qr |> i qri^qr^rr sqFqj q qt 
qq qq^qrqt 5pt ^^qqt qft ?rqq5 qqrqi | aft^ q It ^rqqjr q^Fqq 
qqrqiq qqjqi 1 1 % q^ ^ qrq^ | Fqr q?qrq?r^ qpiFq q|t qr 

qqjqr q^ q| q;rFq % fqq Ti^qr qq^q qqrq q^qr | ^qlFqq t 

%qq 5 qqt qi> qsi^ |, qqq^i qqiqrq q^^q qq qq?q q|t \ 

|T, q> qrq it T|t qt Fqqsfiq? f^q q?t i qq i960 qq; qr^-sri^ 
^qtq ^Ft qtf qtqr-Tq % ^q qif q i is^'tqqst qjqr^n qqr Fq^s^ 
Jr qr q% q, q&qq|q 4?t qqqrqt ^1" qti qrqr q^q |qtq q^t qq^ 
sftT ^q % 1 q|T qq> qqr FqJrsq % qcqrqqrq ^ qrqq> qrr 
qqq qr, §qtq q?t Fqqr q it qqt— qqq?t q?|FqqT f^sqq ^qq$t 
qrqr Jr s'^qqqt qrqrqqFt qt Jrq?^ itqt i ?q Ffqfq ^ qq% qrsqrt % 
qpqiqqjt % qqrq, qq^ qrqr qtT q?g% % ?q^q qst qrq Fqqr i 
qqqqj qrFt q^^Fqqr ?qq)r qqrq 1 1 qqr Fq? q^Jr ^ qr qq>r |, 
q| F?qFq qq# qFq; ^ qqt qtqr qt i qtqi qiqrqq^ qT=q^- 
qr^ ^ qrF|^ qrFtFcqr aiFqqq afk irf^^-qqr^ Jr fwq q 
qjq^s^q ^ q^ffqqr ’qq qtqyq || i qjqrqq? ^qjqiqrsft % Fqqr 
qqr qr arq qqqrr q^qqq qfq qfq it qqr i q^ qtqrqrqr, qtqrqrqr 
aft^ ^qrq^qrqjr^ qqqft qtqr ^ q^ i qq% qrqqrt qft qq^qrqt qrr 
sq ^Fqq it qqr, qrf Fqqr qFqq qq^qrt? q®q"t qqt, q?|Fq t 
qrq-qr^ qrr qqr%q qrqqqqr it qqr, ?q ^q Jr ^qr it qrqr ^feq 
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it ’Tirr 1 sTftdfriT ^ sft^ sTt"?: ^ €»TTlf5r gt fan ^r. ^rfec^r stIr 
% ^^, wNcT it »rirT I ^'t srfg^TW sr^^f^r^t ^ 

<T|lr # =1^ 1 1 ^ ?R?r ’^'t % ^T«r 

|(T ^ ^’iT ?'rsH T^^\t 'Ts^ft 1 1 'm^ ^T qm 

ift'?: fTTiT ?iir’ sr^r Pr^fiifr it snirr >ft^ 

1 1 =gmt?r-q=qw fqqs % w 'nsq? # qrr ^ftqr^isq % 
srfsrq) fqqie ^rr i q;«iT^q; ^rrJTT^ir qnft’ir 5f^-^'tq?T it ?fRffarcr «it 
aftr q?§% ^r «ft qj^rqir^ qjt ^'tq^rqji^'t ^Ht sft i st§:-®tl: 
sr^rqt qit %q)^ it| rrreqr =q5r^r «rT, qr^rrqrR ^®i3?rR sfts^ 
^ I ^RRt %T ^fT 'STT^T «rr I 'fftgrar 

q;r ^ i?ft sq q^ ^q^rr «tt q^ i?r% qt? it ptq % r^?ft 

5ftqTq?qT q?t %q;T qRq? f^r^qr fspqr stmrqt 

q^fqqr ‘q^qqrq qR’, 'q§i|q qqrf^q’, 'qtqqTqr’, ‘F^-?;qT ^ 
srqq q|rqt' srif? qqq; qr^q s^fqqt % ^q ^ qiq^ qrqY i iq 
sre^fqqt it ^'q'tqqst qqi^R q^, g;Ft fqe qs i qrsq % 
qrq qq% qiqqrq % qrq qqqt qq^qii^ qrqqrtr qq^ srqqt 
qq^qiq asft^ qiqqiq qt fq?! qiqifqq % q?i qtf sr^fqqr qit 
itqt qt, ^ ?qq % srrqq qr^ q aft^ q^% q^qt qt qiqq qqrq 

q^^ q I ‘qtqqpq 'qill^ q^rPcq' iqlfq qq^T 5T^T 

fqqftrq ar^qq qq sregfqqT i i 'q-^qqrq q>^’ % 

qqiqq qt q|qqr ^ q^gfq qt q^ q^qq? qqrq qt, qq f ^ qf q qq 
^ qqrffq itqr qqqr | qqfq 'q|i|^ qqrfqq’ qt qfsq qrqfqqqi 
q?5fq qt qqt^ ?qqq qqrq q^^ |, qq-qq qq qqq^ qtqt 

^ qq|T q^qt | I %f! ^qt HRqt % fqqrqTt % qfeqtq qfqqq 

qt qqiqr qit qr qqqr fqqqqx: ‘q|T|q qqTf^q’ ^ qiq ^fqqr 
^ I qf q%, qf q 'qqtqiqT 3qfqi?q, q^ |qq srrqiq qt^ qq 
fqq qiqiq % qqqr qiqq I qrq ^ qq f ® fqq-fqqrq ^ qqr | I 
qx;qq1 qRqt it |qtq ^ qiqq qqr f ® qit fqqT, ^q fqsrfftq S? q^ 
q^^Fqqr it^ qit, qqaqi% % qrq ^ |q % fqfqrq srqqt % q?i 
feqT% '?:|, qqq q§T-Fqqq % qq sqqr 7:| I %fqq qqqqr?qq 
% qrqqq qtqqqiqt q^ qrarftq ^^q qt q^gfqift qr qqqr q|cq 
1 1 q|^t qt'?: qtq ?:qqq % ^q qfqrq ^qrfqq q?:t qr qrq wq% 
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^ fsTT ^ sfk arr?!, qr^^TciT srgig^p^'ir 

sT'T^ ^5r ^ tr|=^Tfr% 1^^. 

% ?rf !■ ^1^5r ^ 5i?|5r srif? sr^Tr^r Tris^r^r 

% r^2IT ’TifT I ^ fw^r I ’Tcf ^?r-'T^'t5r ^ 

sTT^ srrt ^ aft? ^ 5[Tcr ^ srra^ ^fr | ai^^ 

f^^TT ^ aft ^TZT f^lTT TIJIT |, ^ ^TT, 

!5f| afi^T I I 

srw^T if^T 3r^?ir grs^rr | <V eft w srf^r ^ 

arrsT farr, ^r^^'t ^err^r^t ^ ?rift 5if^ aft^ gjsrf % tt 

q^ 53?! qqr ft-^r ’ ^trr % ^?r 35^ ^ ^ 

?rJTT%er qJT qi^ ? mjr? q|t q^tfe ^"tf ^ ^r^ft qi^TqrR 
^fqqjraft qft f^rareiT % !T|t qrcir t% aftq? q^arrq^R i fq^T 
aft^ qft q^T arm farr ? qqtq-qqm qrariqrR aft 
% qrq an q^ aqq % q|q f ® qtm, aftT fq^ 

% sr^q? qt-qt qri'^t ^ arqqt qrafT qri qq^q feqt aft^ qqrqr sifter 
q?t q^ qqq ^q% sqq % aqrqtq ^qq’q q’t qqr fqari ? iq 5 ti<V 
artqt ^ qt arqq't qqt qft ftqrE % ar^ % ?q-fqq ^^qrart qi> 
arq% qqr arrq farr ? B'qqft arq^ fqqrra qrr qqr qtt arq?rq fqarr ? 
?iTqq iq qqqt qq qt=qqr arrqqqq? ^ qqr 1 1 |q 5r|^ ^q 
aftq: qrq qtqt qrr arm qsr^ |, aqq fqqqq qfqqqq % arTqq^ft 
q|& I qq qri^ | fq> aftqrqrarr^q; arqqt qqiqqrqq fqfqr^qT qrt 
qqr^ q#, ar^r # q|t q:t, q^t qiqrq srarf q| i afk arq 
gfeq qt q? 3;qf qt q^w q|t qjT qr q| |, %qar ^qq 
qr^rqqrrq qra: q| 1 1 ?tq, Jr q?q fqrqt qqqq % qtqqrq % 
q^aq qrq qft qqtfqr ^ qs |t ^qfqrr fqr q?it^ ^q fqqir ^ 
?qqr qrrq fqrqr qrqqr ^qrair wrrq qt qq qta: q ariqr i 

q% i^q aqq iq ftqfq % laqfqqrq ^ qq q^ qqtfqr qqr 
fqJtaR ^t qagfqqt % qfqfqq; fqqt grair qq , ffaqt qqr arqqt ^r 
qrsqr qqrqq qqra: qrqqrq rr| i ?qt qa| qq q^t fqqr, 
qq^ qfeP qta: ^qqr qrt q| 2 # ftqr^c ferqjfqq ^t^ qrr qqq^ stqrq 
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f^iiT 1 m ^ % feq snnr 

fsr % ?fT5^ sftT (i960) cr^ir mx % 

fTTs^ 'q^ ^'311=^4’ (1988) I ?» sr^iferut ^ 

5rmg «tT, ^ srig «r i 'q^ 
^oiT^q’ ^ 3?it^ HITT ^7 f?7T I 77^51 T^TJSR: 7p!:7#7 

ft;% I 3fl77 q77 ^ fti7T 1 7is^ 7?! ^ FtJ^T 1 

5Tie^ ^ 7|cr 7S7T3fr ^'V gT'frr tV | l ?7 ?57> 7?t 

f^r sft^ € 17 ^ F?^ 7 rrar t% ^7 ?ft 7 1 377-717 tjt 77 t ^7 ■^777 

77 77T 7T, 75f-7|f-7|f f ®-f ® 7f77 it ^|T 7T 1 =7% 7|7 ^ 

757t 7>> ^77 77T f77r 771 71 317: 77 ^=57 777> T^t 717 ^ f771 1 
7177? 77 7>717^ 7"! ?7<t 7^ 7771 | — 7tl713!:7 ^17 % 57 7t'7 751 
777 7t7 715 ( 7 ^ TIIT' % Sltqicf^ 31^i^7 7171 7717171: 7771 | I 

7177 : % 7:17 717i7t ?7 f7?7R Tit ^^7 ^ 75F5r7 % ?717 ^iTT^Tt 
f7?7R ^ Tts^i: q7 771 71717 SR17 f7;71, 5R5f7 77t 771757 77^1 I 

771 % 7r7fi:71 ^^7 ^ ?St'7f7 7:i&7 % ©rat, 

TlTtf^fTT:, 7r7€t f7^7i:, 777177 77, Ttim 771! 771 7I'37t7 
7T77 f^l77 % f^q 7I77it ^ 177517 fiF71, 7ir771 f7f771 Ttl: 
f|i|?717t r7^2:i: % f^q ^ f7r71 it 71 r77^ 77f 7R7 % ^ 71 
7^ I I ^7 ?^7t'7f7 7t7 717t7fifft^ % f^q |7t7 ^ 777t % 71771 
7 : 771 % 1 ?7 717^% % '7t F77%7 f!;7 7171 i:i^7’ (1964 : ^7 7?^7 

f751i:i77 ^1 57R1317), IPT177 7re 7^17 77%?7’ ( 1965 ' 71?7;7 
7iq?7), ‘71:%7 71<7 7 71^’ (1969 ' 7t?77t) 771 ‘7f77 7171 7 7’ 
(1968-69 • 777'ft7i:) 7?%7r7t7 | I ?7% % 777 7% 77 IFT^TTI % 
f7q, ‘71:77 7171 7 7R77’ 7Mt7717t^ 7^7 77 ?7t'7i7 % F77 771 
7f77 7f7€t f7%7i: % f77 f7:71 I '7t r77%7 Fl7' F77m77r % 
57R1517 711 qto 717 7R1 ^71 771 75717 71, 77 77t ^7 317^ 
% 717^ 7 I 7-57 711 57 71:77 31171 %753n’ 1962 % r757t 

f 171 f7%7i: # 1:7 % 77R 711:7171 S{\x TtTif % '7% ^ %717 7lf%77 
7R7l’ 7% 1965 % %57 sfti: 777t7 % 717'tf%7 fl71 7t77 #3=7 % 
7711 : 7117171 I ^ffTl % 77t 7f5F771 317% 71 F73flF77‘t 7% %7R 
«ft 77 : 7171 7't7iq 7%, 511 777, Jit 77R't 777 71% 7% I 


88 



sTT'ii?!!^ % 5 , jwn, sr^ftcrr ■^i'^rfflr %st, ttitsf^t ^rtf^^rr 
Tt^TfT sftT Its ^ 3rfw!T!T fe^iT i 
^ Ti^ft «rTT ^ T? ^ 

^zft 5^T sTt^T- sr^gfa^t m 

?Ta 1970 % ar? ?r^a. sr^'at ir ^th:^ h ^ ^aT"? I 

tsrff^TSu TT=a % %>? aaR ftpir nar Hrara^’ 

(1988), ■^T's|lir aiaa faamir % faq F^ar aar '|?aa’ (1989) 
sfl TTH asT % fnq f^ai mj faa aT|¥ a^t at aa^aif a|t’ 
(1990) ^T Faaa a|?a | aatfar air aia a^^tt fat: aat % faq 
HRspt a:T faaaa f^ar i aaaa ^t a^irat acara^ aisa =^afaT 
Faiar aa;aT fiaaV ^ at^ faaaa Faar |ata aaalT t, aaa far 
aaare^ a=a % acaiaata % i aa 1991 ^ a'aaT aV ^c| % ara 
aTf¥a fata a^ at aar att a^ftt qa aara ^Fa^r 
Jf arFaaa a^aar at Fa^ar i aa 1991 ^r ?aat aat a^^^Fa aaia: 
^ ftra% aaa aia ^ gaa ^Faa^r Jr srFaaa Faiat i araa? a^i 
sTT^^a srt^ aaa atat ft aat^aa ^t aF^a Jr Fa^ar aar 
I srfaaiTar F^aFaar ara srFarFaa ^1, ata? ?aaft ^x 

ati ^ art I t^a? ta irfrw a^r aftw 5 ^ arfra aa % afta % ^a 
Jr fafaa Fa^ai aar |, aJr fr^aiFra at aar Faar aar 1 1 arfrat 
% F^aara; af ^aaf saFaraa a:a % srartaa 3 t¥ sraFaaR arar 1 
tt ^a Faa ^^ar ar aa Faa ^t a? 5 % at stat-srat at 1 

aaa^ aarfa ^r aiaar ‘Faa ar^^ aft ^aar ^ aa^arl aft’ 
aFa^a^ata a^^Fa at 1 f^ FaaFaa aia^t % Jt 
aaJr 35'”% aa Jr t^aat 1 araa a^r a^araa ar^a % Faaraa % 
ara ^ aaarat % a^aF^aa |, ara far^ Faaia % |, Faaraa 
% aaiFaa aa ara ^ at f Jr aat arat ata aaart Fa?at | i 
la araar Jr ara | at Ff?|-gafaa aaa?a % aa aar % ata 
aFfcwar, afaF^a^ at^ afa aiaataar ^ aiaar t agaFaa aaa 
arat | ata ara % Faaa aaf^aar % 3a Jr f arai aa-Fafa a^at 1 1 
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srg’ f ® Jr i gJr ^tct | 

qr^t 55!rq; % ^ ^ arT:^ ?j5r tt gs^Tcf % ^q 

% WiTiT f%iTT qT tjT^-^^ % ffi?^?r ^ afTT ^ 1 
% 5 r 55 r ^— 

«fr arqTfIT «rT I f^HT^TcT % STTiT ^ I f ® 

^rr^ «rr, jr^rr-^rirT fi^rrar ft?rrH srr I t wi f^^criT % ^itT % 
fife fqjJir SIT Fqi?r ^sr^^r tt: f ^ ^t»TT, 
f str^jfr, fq; ITstt 1 sftsqqrfr 

tsiTT: ^ arRfr I, t sft qr^ar sit i ^ s^?rsr^ ^‘d 
qfr q^*r qjTqrr fq^qi eft qrm ^q' tqiTT: 1 1 qrq-qr^ 
^ iT cfjfyqr sir, ^ ^r^rsi; Jr ^ stTerr sit fq? ^ =qrpr qqr 
f 1 t it: qT^ %cri sri 1 q;|?fr— ?r^, |isfr % qT ar^rq-sr^rii 

qiiq |, !iT^qTHi |rsT qr%T I, qrt gsT tt ^ fqiifr ?rT:| g-qfr 
qr^ ^ I ^fsT fq’Tt qrq ^tq^qr^q; afts: 

Ttrsi qfiq qvT% qq^fi ir sriqr fqr ^r qsfr sit 1 siq^ Jr ^qr- 
qiTriqrs; fq?qr fqqq-qrq^q % qsrq;q q^rq q^T^ % strqV qt fT^ q|r 1 

qq, q|f, qqi fqqri, sigqR srr^, qJr 1 qrqV s^^crijI, 
qisfr qqqTT, qrqr fs q^r I qrqV qtq qqf , q;qr qTfqirq i q>wr 

f q arts 'qts q:r qqqqr, ^qV qgq qqi 1 qtqT qq^F m^^, q^qV 
^q ^Tt, qiqV qiTT ^tT 1 qq qqV ar^tq ff qrq fqqi qq^ 
qrt I ^qr |r qf fqq afts: % qqq?r Jr q^sr ^qqrq fqqi, qq 
sfTq; f q q^ i fqq qiq % qwqit % qq fqqr, qJr qqrq afTq- 
afrq^q cr 3 T& qJr 1 qiq't qrq an qqT qiqqrq qt qJr iV ^ 

qi 1 qqrq qr^q? q;qt qsf fqfqq qq ari q^r | qT q^qt ^q i 
^qi^ qi q= 5 l! ^q^T q 3 Tf qqiq 1 t^qqtq I 'qqqqrq 
=^t;’ % qJT ^q fq^qr qi i % qt fqsT q, fqqft qrq q^T qq>q 
Fqqr qt qq qrfaqqi qtq^ |r qq^, qrq % Jr qrq fqqqq^ qq^ 
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^1 31 ? rft ^ n?T 1976 ^ i ?> '?t? ^ 

?r? ir % sfl-?: iT??wi5r ? i sr? sif 

??tf ?i? ??■ ??t ?> ??r % it ?r?r? i 

JT??3rT3r ^'t 3rax??:? ? i ?| ^qr, qq? 

TTsrr^ qqr, qrPr? sTTsft qi srfTTr? ^’t3%?T?r i 

?t?t n qT ?>ft % ^r sr?^ qr i 3Tf^7:rir |?n% # 

fqqtq ^ ir??^ 5 r 5?ri^ # qitrsr^^r ^ i ?§ q^r 

3r*5®T 'Etf^qj^r qr I ?? ?| ?r? ^ srrqt ft; f? 

^tqi sFHTq^Rt qjt fqqir-^H? % ?it ^tstt ?Tq??T ?? q^ 
fqqir-qr?? 3tT??r f?qr 1 qr?? ?, 3rT??r 1 iTiq^r? 

qtJ ?tx: q^ ?> Fqqq-qiTfT ?rH?r ft q??T | q^ ?t? % 

^ f%? ?|t qj^ 3 T I qf? q Fp^ qt? q?r f??t 3 ft^ ?q ^ q^qr 
=qT|^ I qr f^qt qtq ^ f ® qftqqr, q^rqr qrf^ | ?> % tqr 
qR^ qi't ^ f q^ qf m % Fcfqqft % ql^i? ft qrai 
I 1 Hq% qf^ fq^Tqt q?r %?! f , ^ 3ft ^qr sfR 

qfqq | qf| % %■?! f t^qr-qq? €rq qir^qq q^^qr qqqi 

f I !T^ qrT qjT^qq ft qqr q? fqjq: q^t ^qt ql^ t qrq 

q;q:qr ftqr 1 1 ?% ^qq qt ff jqq ft Tfqtqqq- fqjqr qr^qr 

I I qyt 3 (x^ qq; q? i?q> ft qrsqj q% qt qr^^qr^r qtq; q:q:qT^qT% 
q>ft % qqi q^f fqfqqrqr sftq: qqr3;qq sir qrqr 1 1 q? t 
f^-f ® isR-^qT ^qqr f 1 5^ qt q=si 5 T qrqqr | sAt 

^qj^t qft qt I q% qq^t^r % qi? qfq qrq Jr-^t siTgfq ^!| 5 t qt 
qrqqit q^q: f® qqm qf^ ftqr 1” 

©rftqqift q?HTqq-d ^ qiq qr^^-qj^^ f ^q qq^ % q^ 1 
qt qt qRtq qiqtq qqt ^ t qq% q^q^ % I qr fq®^ qtq-qtq 
qqt ^ qqqii fqq-q:iq q^i qrq |, qq irq? qfqqR % qq 1 1 ^ 

“qqj qiq qt^ I ^ qq-fqq' qt | qft qs^^r 
qRqi qqq qft 1 q^ fqqt qrqqiqq qqqiq^q ft^ 1 1 i^qr 
^qr, qqiq qi? ft qt, qt-qR qTT qtf^rqr i?q>qq qq% ^ q^ 1 


91 



31^^ 5rr^ eft ft?-?: ^ ^st i t 

fer! 5 ^ ^Jicrr stt, 5 ?jt girir ^rirrcfT «rT ' t^ ?r? 

3rwT!Tt !TT? ^fcTT «rr I «tt, f|m? ^sdl" eft ^?r 

f?fr, qr^ ?ft f?fr, t® ?ft k^, 'T^'t^r f??r, f 

3 Tf^ ¥t f^fT,f 5 r ^el^ ^ 7 ^ ?el% 3 Tr^ I 

f|?rr^ iTeTef 1 1 sftt Jt simi wsr ^rirr^^ ??r ?reft!^ 
qf^r ^ 5 t^' ^1 ^|t I, ir^feT sir i 3 rJT<T 5 

Bfkt staler 7 T er^T 2IT sirs ^ra^T f^arw 'tt 

3 rci:??cr i fiiJ^ #jiit ?i ^^t^rr tifr %% 

31^11 fPsciifTs: feiir m I ^ft ^r =|?it^ t 

l^sftfT^sr ^liqTirr srr I ^r^l" t 5 t— q^r fi'^^T sttjt 
T ir I, f^^T^t 'ft^r ^ ^1 I, fes: ^ft^ % srr^^ 1 1 
sir ^^r irrfr 5ft sr^ |, arsr % cr^ 1 1 ^ 

^r# STT ^'t T|t I, SR S 5 t i^ar^r it ^r^i^T 1 1 

sra 55? ^x. g=^ 3 ftit fsrs^erraft 1 ^ atff 

fcT^eriq-r sfh: % firs^ ^ f^ra '§;fii^T % sit 

3 t^ w, ^fr f^rsir 1 f^fR ^-=^r^ f^?r ^r #fr 

feiT I fa^'tWTwt ^§rfft ^ ^^r nf «ft sir fir 

^ asT^srr ^r |5r ^nr 5ft=^^ 1 1 ^ ^r^r nt^ 

% Sira f ® ^t 5 -* 3 ’r^^^ aa^ ^ atar ats fiar 1 
^ gtara at?t firaarr^^ aa^ar ^r aarara firar 1 aga 
sps^T aar fir firat % aft aae^ aft ara a|t atat, a% %aa 
sftar ^Hx-^^x ar^ar arifr 1 srfaa ^ at a^ at a^t fi>ar, wk. 
^t it a^aa fiar 1 araa a| aafar a|ft araraa^t a ait 
faaa^ 1 aaa^ a^at, ara, ^a-ata, aiaa, araa^ ?a% fa 
^arariTt aft firaar aaia itar | aaar a^^t atat aft ait l 
aa faat aat ata % aa% af^ aa aft Fa war itar | at % aa% 
aifar f 5a f% a^ it sari: ai'd a% aa^ aft a>^^ it, f^r 
^ara t% it ’aa it a% ara % 5r^|i& #a aft ^wara itet it, 
it laarat-aiarat a% aaat ara % asi aft a|ar^ it at 
ara 5^a aaa; ^ ar arat | ak % faiat arf faai =^ar % f^rq 
arf<t fara % arat aft at aaat it af^rat ?r fiw arl' 1 1" 
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cfft^r | i =ff^ 

arfsT^cTT !TTespt ^r srr^^ ski ^'rraF’:^ ^tar | 

sTfT 5r?5Fr ^ sTf^fiirr st^fr ?ri«T-Hi«r ^51^ | i 

sikFw^ r^fft % 5rt f •? Fil^r^ ciTl % ^ ^f-^f Fsfft ck: 

^'t <1;fejr ^ tK 51^ % 5^!T^!ir S'dl'II’TS % ^^TT^Kt 

^UT ^•?:?IT f^iTT ^ |5ri:i ST'TJIKT 7^ I 
7if=rrw<V ^ % arfsr^m 7|t snai, ar^ % 

Ir 7K7r 71^71^ I I 7|% 7IH:^ 7>|r-ft ¥31 St, PST 

3K7? 751 irqF % f¥7T I 3¥T5 ?|S 7S fs:^ PST ^^I — 
¥¥ 7:^> I % SIT^i: 7r?;% | l f ® ¥13 ¥R i:|3F I, 

f ® ^ ¥T^ I I ¥31 fS¥r, Zf^ fS¥T, 3¥I¥ ^7? ¥1^ PHT ^ ^¥1 
fs^T, ¥3 ^3 3 ¥K I qST-73r7?i: ¥137? 3¥K ^ g 3 ¥T ¥ 

3<V¥ri ^PgT? 7;i^¥T 1^31 I \ ¥11% 3% — 

“¥¥ ¥“ 53 ^T g3 ¥%¥¥ ¥175 %3^¥r 3Vr¥q I ¥|lr qV 

Pf % 3%¥ 33 ¥I3¥I # ¥I¥¥I-¥r3^^ ¥^¥t 7% ¥I^f¥i¥t ¥% 3^3 
7T¥fr ¥¥3 3?!%% 7¥i¥T, ¥3¥t 7?¥I I %Pli^ 3r|¥, ¥?%¥!■ T^I 
¥7¥T ¥T|^3 ^>31 | ¥T’5: % ¥I3T¥?K 33% ¥|3 ¥=555% 3^? qiP^TI 

5%% I I3f3cr ^33 if ?r| 3%f ¥^3r¥t |% ¥^ |f 1 ¥"53 % 
¥^1% ¥t qftst ¥% ■dtf33T?¥ ¥|V ^>¥1 | 1 ¥=d¥ ?3r¥ | 

33% ¥% q¥? |3% ¥JI ’3^¥ =¥3%. f¥3V TIT ¥T:T3If3 ¥¥ ¥ 1 %, ¥3 % 
7R WTiT f¥¥r% 73 ^5% T% it3% | I 3ft¥ ¥1 ¥33¥ 

¥| ¥|V f¥ 33% 3¥ ¥=5®T ft ¥=5'®! ft — I r?, ¥%¥, ¥I¥¥, 553- 
¥73 3¥ ¥Ft¥ ^313 % ft3T |, ¥3t^ % ¥15:3 7?T ft3T | I ^ 
¥Kt¥ 1313 ¥T F¥¥3 ¥T;% % f3q f® ^3 ¥5:31 3ft 7331, 3t!¥3r 
3ft 733T, ?3% fT¥-¥T¥ 3‘t5:-3<t% 3¥ f® 37% ¥17 r3¥3% 
=33% I 1 3f ¥T¥F3¥ ¥13% 3% 3¥¥;3r ?3% f37 ^^¥3 f%3r 
I I 3% 33T f¥ %% 7f%' ¥fT ¥1, % f?! 53% ¥13713 ¥% =3t3% 

% ¥r&3¥ % 3¥¥;T3T | I ¥¥ ti¥ f Slf ¥fr3 ¥t ¥?ft3 % r 3 q 
q:¥ 7T333 % ¥3 % f¥33T ¥¥ f% 3¥3T | ¥f 3¥33r 13% f3q: 
gf5¥3 ¥T 3% I3¥t ¥?73T ¥% f¥73 r¥3T I %% ¥fr— ¥13 3% 
¥f ¥3 I, ¥T3 3% ¥f ¥33 |, 3f3fT3t 313 ¥% ¥rr3¥T | I 53 
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^ i »if^ % ^ ’fr^ 

5^1 t, ^ ^Wt i er? 

% ^r?r 3nf ar^^ m »T3ft 5i> f^^rr 'B?rf i Pbt 

eft % 53JTT ^f?T arfWiTJT I jfeq TTeT I afT^ ^^sft 

TT 1, 3Tr^ ^ srr^r? arre ^ir i t qiTfe:»T % ?fer ?nTir 
^jrrar f 'tt %gT f er^ Pe^ ^ 7®^^! ?r^ 

q^err i a?? wtJT^ ^ ^tft % ?|er srsiisr ft^^TT i ^ 

|t, fq??ft % arr q^t, =qTq qtjft, Hnr 'S^rrqjq: aftT g;qq: ^ 
atq arqTsft Pp 5’'|T'ft qaf? ^ sft i 52 % 5TJTT5 q:q?Ti ^ef 
qt I, ®rft% arara;^ xt^r ^PreiH f^qi q^ nq f ® 
qjcqr qtr sft^ ^qj^ ^ qf g-|ar ^q % 

fqiqT i 

"IH % % fq^qi^ri q^r ^T?r farq> q^^qT '^r|qT i qp 
arqTqjfeT anfs?® qt I qrq5T55r q?qTeT ^Tr i aft ^ frar |> ®?rq?t 
qrftfq^qt qft sr^qt ^rw^at sft^ ?®ar qq ^efiqgt «ft I arrqiar q?r 

eft qjfqr qqr — far? 3rrqr% ^ irar =qq ft arierr qr i ^^i<t 
aieT qqt 1^ q|t eft ar^ft qq:?ft aftq qrrq q^Teft i 

qrq t I it fq arife?^ qft Pniqr ?t ?ft q|t, 

tift qf q f ® qt^r 1 1 qrq arq qft arqeft 

qt ^ 5^ ®tq? I aft^ ^q# qrq ^ qrq farr q^ ^ qrq %qT 
1 1 qqq q^ qq qrqq: % q^ gqfqjq fi qiqr | arq ^qqqt qji qqr 
qar aF% arq qq; qiq q| i qq qf qrqqft qqq? qrqr |, qiq 
qqqft qrq^q qtq qtqr qft qqq; qi^ | qt^ qrqq ^ lqT-%qr qray 
ft aqqi 1 1 ®qtqqq qft qrq =qt^ qt ?q% qtot ft, qq% 
arqiqr qt qgq f® i Jr<t %qt qqtq qt iq ^-qi-fq^ 
©^qqfeqt ^'t fT qrq q^ Ppqr | — qrq-qrqr, qfqr-qfqr, 
’qrqr-qtqi, qrq-qrq-qqqt qq qq qf ariq 1 1 " 

qt I fqqq^ f^q qq^q fqq# sre^rqqt q^i ^q-fq^qr 
^rqq 1 1 
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f3r!T% ^ anir cft^ >t»' 
'^=5'? JT^y I w^r ir^ | F^f 3-fr# T=f^Ti^ 

5?cr^m^ OTf T ?rrrr^ fr|f srrify i srrir^r =?TH?:r^ 

SIT^R I I ^ 3T| TcTT ^ !^|V ^F 

5rr^^ ^ sT^iry ^ |3 tt srr i ?rrcr tf^# ^ | 

^ ^ I ^ # ^cF I f?F ?yu?F % 5f , 3F$5fv sfy^ F|??y gy^t 

^F^TFar'y IF ^^sfy ■^l ^ ^^Fy ^ st^’T-sf^f’F ^^'y ^ ^F^T 
^1^1 ^ IF5F^ afy^ JT^^r f^F^ ^F’FI-WJFI g^FF^Fd % T5 

^1 ^ I argufy % HFE^ ar^^ FF^iFy ^'y HTfy^F<? F5F€‘ n ?f«ff 

tf ??ys 1 5F5?y ^ r^^iy ?ft5ft sn'fify 

f5F^-f5i% % ^STF^F^y ^ I 5WFJTTF sfya'^TF f, ^y^ 

?FF«T I TFe 3FF^F^ |, ^T^^fF |, »F3F5F ^'y | I F^FgTcFF 

^■y 1 =|fFF% ^*T g^FFJ^n 5^'y?r% n ^ff ^ i” ?ff:3f^ 

sFF'iiFy WFJTT 3 ;f 3r| 3>«F?F ^TF^r^FSTa- % f^riT grfar a^F 

?rfeF'F%s «rF 1 ?Fa; ’45 % aFF?r7F¥ farr ^^fa'a'F Fsf^^ 3>f 

3TF3F 'aFay 1 1 % aaarm ^?iy^ asra'i % ^^arFa 

^'y ary^ 3?y warFa^a- a^ay % ?ff«f t ® a^r jfy^Fy 3 >t 

^ ?5|iTFa F^qr Fsi^ ^r'yay % a|a w? F^f^tf i n^F^r afy^ ar^fy 

«fy F5T?a^ I, <Tsl 1 Fto% 3FFaca ?Ff% 3 :f TFca^r 

SFFFF Fa'!? jtf ^qraFca aFJ^’y % ’FFal % ^'T ^ FiFa'Tr 1 1 srq^ 
3FF5q-^!aa % ar^ ^ % a^F fTFraarfy ^ 4FfF Fqr— 

% Ha f® ^3F aaaF aF 'jk 'sa % aF? mf aFa 
^qar Fqr JrFy ^laar ir F?ay aFa q^F aFa ^ 1 1 ^rFa 

aFfyiF qjaF a i aaFa aFaa aF^c aFaF ^fF aFfyqj % aFaaa a# 
5FqF ^yF a'aF F^f 5FFa<y F |a'd 3 ;f akF fqFF | =ht| Fsr^aF^ 
aFF ?y aF| F^fhF aa'a ^ff aF| F^f^F sfF?: ara qiF i a-aF 
a| afr f arF^q 1 aa% aFa % ffF a§ qiaFay Faq a 3 fF 
F^f aFa qFFf aFa, atf ara ^yFF aaaF a^aF ^ aa ^ aaay, aF 
|y afaF, a^y aF a|y 1 aF aF|F aF aayaa iFar aF— f® 
a=s®F a|F, a|a f ® aaaFa 1 aa ara ay aFa ^ ^yf aFa 
I ay qF|aF f a^y aF aa x^aF f 1 aaa ^ ia< Faelr ^ aFaF 
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% t f i qf? |, sfV 

friJ^t ^ nr^ 1 1 f 3 | fsf^^i 

^ I, 3ft 3Tq% srrq ^ fTiri | xmm qrr sft^fr =^p!:^ i 
?ft5r<t % ^fqcTTvr I fsTfrqiT ?rt?fqr ^rJr % ?r|t |, ^ft fq;?ft r5r=^tT 
qft, srr^feqr q?t, 5ft=^ ^ ?rrii% ^rr^ft 1 1 irt f^rq ?^qft 
3qT?T 3r|fiT3T^ 1 1” 

qft H3rr, % r^^rmt ^ at ®q?ft qr 

sT^ft ^ 5 f?rq> % ^q % qw^rq q|r i^t 1 1 q^rq’q ^qqrr 
sTT^req 3T>T qqq q^T sr^rq i ©q^ % q|% | Fq? ©q^ qt^r 

qwtsrq fqiqr sriq, f © qt^r qrq, f © qsTqr srra q^ qi qq qsq^ 
^ 'qqq |t qft i qiarf got sr^iqrq % qtqqqqq q't qrq^T qRTt 
qq 3n%€ 3rq^q?qt ©sr % q^ aftq ©iq fqqi q't ©q qqi q^qr 
q| qt q ©qqi i qq% f <| qqt 4t Fqqqq q^qr^q ®q^ 
% q^^ qqtqq q;q^ % fqq qqnqqjt % q|q qrfr q^ |^q ^ q^t 

qi^ qqT% qqr q^r qqr ©xq ftqi i 

q?j; 1988 ^ qqjrFqq =q^qqTq 'q'tq qqqq qiqq? | Fqqqjr 
qT%*q i^q qqqlq qqiq q>T q% afti qqqqq % fqt^ ^ q% i sr^?;? 
it qqqqrq qt^ qft q^^fq q?t qtq^qqqi % q^ ^qr q?<% qft qr!>q 
fqjqr itqr i qrq^qrq qft qqx qq|T qtqrf qr q^ qrqiFxq q^ qrqq? 

qrqq f qr, ^?r fqqrFqq f qr qtx: srq qq^ srFqq ^q Jr f?qq 
it qqr I, ?qqft qqf q^qqrq qtx: qft q^gfq % qqq ^ q?t qx =qq?t 1 1 
qxqq? % qqxq q-qt qtql' ^ I, qit-qxit qxqtq 5X5?t qr qqtq 
fqrqx qqx | qx wxqx % qxqtqqx qx feqx qqx 1 1 qxqq? ^ qgq; 
qtq qq ©qtqqst % |— 1® qt^qtq, f© qqqxfqqt sr^x qx^ 
qx^qr^ ^q-qqq I qfqt ^ qxqx ss ©^qqqt |, f|?qt qiqx- 
qxfqqt qt ^ qxq q1[^ qT qqq% ^ qfsqif itit | qr qqqx ^q 
qiq q|q it q^cqfqq it qxqx 1 1 

qqqt qx ^?%qxq l^xq qq^T % qqtsxxsft % jqq % fqqx I 
fqqx q^qx q!’^ fq^t ^ q^gFqqt # qqtsTx qr qx fqqqx qrq?q 
^qqq: ?q% q^qf qqtq fq^q ^ q^ % qxq Fq^qt ^ |f 


96 



% ^rr i ^ ir^fV ^rffl-srrtr Pp^ift ^T- ?fV 

| 3 iT sff I ^g'-'T^?T ^*f ^T srr i i^ifr^r ^ 

?r>Tt5iT3T> ^ t tT^ ^ rr|t fiTwV 1 % crm | aftT 

?r?r| trspiiT^ tj^rir | g-irg % ^ffr^ sna-^Rt i 

?^3T % 3RfTrT % «fV sftT 

^ ^ ai|r Pp sTRft'^^r fti?JTt 

fq^TTf T^ ’li ^rqr ^ ^fir qf)", sft qr «rr 

1 ^?r qqf sq> qiir =q^r Ppt qrq? it% 

5TJir fqi q^ft wt JT|t fq; Jr^r fq??Tqi ?rip^qi qt ftwt |t 

x|T I, t HJftsTT ?rqq q^^ arqiq)- qr^q^r qPt sr?3F5r q^ 

?TRq?T ?ft fq’ifq q|t q?T Tfi f ? srf q| qiq? ^qi-qr^: irq ^ srr^ 
qrPT ^fr ?rqp^r q?q;qr f?qr i |^q ^'V q| fqrq^rfp 
fqirq s>qrq ql^q 1 1 q^r^r qqq qr|f qrqr fq^ ^qir 
sTT^ qrrq qr ^q# arqqp qfi |, qq q^ fqjqt sftt qsV 

®rqT I, fq-^qi qiq qi^ ftqr qqV ^rq qrq 5ft 

qT| srq^ qq ^ qqqp i qqt^f % sq^ ^ qp q§P fqi qr|! ^rqi fqr 
1 fqrqqTKt q|V q^q f, miqq fqwq ?q qiq ^ qr?q 
I fq? If wq qRf: q?^qr qt qj^qi q^riq 5q% fqr 3rq% 
sqq ir q^^fq ^q't ft |, qf|t^ qqp^r q>qqr ®>q fqqr 1 ^qr 
fq%q; qjq qlqt ^ fq^qrf qqqr | 1 

qiqq arrsq qqqp ^ ^^q ^ srqjfp q^gFqqt % qr^ % q^RT 
Fqjir, fq^qr^: % fq^qr 1 qq% qq fqqR qqqq qqr qsqq ^ 
q7:rqK I ^x]^ q^-q% qcRs^ ^ 1 % p'5r> % 

qr^ ^ qq>qq q firwr ft qt q^ q>q fq*iT 1 qFcfqGq ^ q^fqq 
qqq?V f® ^qqitr qr^Tqq^R ^q'tq q?P qfe q;> fq?qR % q^gq 
1 1 qqqrqiq, qr^qT" fq^, qnqtq qq^q {ft ifqqq 
tiqqcrPcirfq), fqqjTl’ qrr "^qqiq sriFq fqqqt % qrq q?|l% fqqqp 

^ qiq^ ar-iqt q^^fq, q?i>q qrq¥t qqr q" qs aft^ % qrqqrt 
qjp q^^q qqq qs^qr^ w^r fq^qr^ % fq^qq f?qT 1 1 ^q 
if# % qqqrgqR arqqT- qqt # aft^ ^t arnri, qrsq qfq^or, 
arfqqq Jr qrgqiqr qq q|?q, #qf qfwrqfRt # qfe qjatf, 
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^ HtTriaft siTfe % f ^ ^ 511^ f^Sf I I 

3rR5ir^ | % ^^ ts, 

3iT^ ^ 5^ sr^^ tR ^?r% ^ sTT^'t arr-^'iii i 

%W5T ^'t % ?r^rsf^ "^ir I JfT^^SFR cffl^'t^ ^T i 

ir?ifT ?rrcrir%5i^ % eta' ^ ^?f^T q^ifT 3T?ir5r | a«TTPr 

3-|cr ■'cfs^ I f % ^T 5|5m-^fr % f^rq 

sn^ir^ I w| sirq^ ^q^rsg ft sft? ?ri^T ^ 

STR 3TSit!T?t Stqqr I 'Tf^ 

^fSfTTf ir^ 3TT ft^'V I f^^ fffT^T SRT 

^TrcrPcrT, ^RraPccf irr sr^rr^cr nrs^Pt % srr^jj iq^Tssr fift— ^r ^fs^r 
^ H ^q ^ i 'srrqTT ^rr’ '=q^qT?r =qt^’ srqqR 

I I 'srnTTT ^tstr’ ?q% fq^r sfrqqir^rsft % ^THTfsq 

jr^5rq ^'t % qqqfq^r fqjqr i qf^ # qqrP:? % qrq 

ar^faq qqftaq ^ fqta qTT% ^ q% q;q?q^q fgqtq 
Sqqsq t ftq>T qfT qqr— qqsflr ^irfqqt % qrq i q^q^rq qt^ 
qqq?t qR % qq 1988 % sqi i srq ^qrqifqqi q?q qsqr | fq? ^qr 
qqt ’ ?q% qq^rfaq? q^r^q qqq^ % | i q^qr qf fq? 

qisqr^q qqiT qqq fqqqqr f^q qq^T qr^q^iq fq'Vq qqqtr 

qq; frq't | q>^ ^ % qq? qrqqqjiT q?t Ifqqq % fqqr Fq;qt 

srqqq; % qTf^V qqiq %— qf =qi| q?qT^R> qrr ft q?! qqqt qi — 
?qqq q:q ^ qrqq ^qqr q^t q^q;^ i qreq? qqq qq^ qRqqq 
% qjqrqjR qiq^ |, qq qiqmft q?t qfqi, q;q? qtq qtqri^ 
qTq% Tfqt I qlq ^ qq q %qq qq% qfir qi^q qit qqrfqq qrqqt 
I qqq Fifqq % qT-qrq srT^r^q ^ fqqqq qfqqqq aflq qfqqqq % fqq 
qfqq qrq^ qf^ |, q^q ^ qrq^ 1 1 qqq f^q ^ tr^ grrq 
qrqqtq % qtqiq q?fr fq; '%qTr qq^fqqt % fqqqq qqqqq qrqr qfqr 
|, qqq qrq qrq qt qiq^ qqgfq ^ q|q qqr q^tqr i 
qq? ft qq ^ q>q%-q>q^ t qt sr qrar f qtq qrqiqqq qV l” 
qrqqqqq q^q q^gfqqrqrf qq? ^ sqFq; % ft^ % qqqq qf qq qrl qt 
qFqqqq q:q %qT 1 1 itqr qfqiq | Fq? qf qfqqqq qjqt ^ft qqf 
5 ^ qr^ji If ?iqqt ftqr, q>qt qt ^ Fqqqt qr qf qiqr ftqr i qiq^ 
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sftT eft Terr ^^rerr tt: btit firfecr i:t ^ 

'^^r^ I cTT g-^ftSTT srPr^fT ^rTerr | | T| Tf^T-Tf^^^T 

%T5r |t, T|f ^<1% T75rr?r?: ^ =^5r^ 1 1 

Ti'T^T^T fsp^ wt f Rl Tit g5<il % F?rt^ ^TT^ T?TTr ^T% ^TiT^TT 
I 1 T|?!i % Tt^T^T T^rTl ^TTT f^TT #, ^T? Jf ^ 

r?TT TTfRp ^?r'f5 TTr % ^fftrrTlt Tr^trTTT srq^ ®t % 

=T5I^-fT5-^t Tirq |, pTTTt ^ ^TST^T ^TT TfV TTT^rqr 

HTJarr i 

% rTiH-^t % gfeeT T # T;r ?rTT^ qq; ttr^t | m^r \ 
'arrTTT g'rarK’, ‘Jr^ ^r^' er^rr 'Tr^tr =TTr sftq =TrT ^if ^5ft # 
T^TTart ^r^ft seft^rTst ^eft It | 1 ^tF^rift T^r ^er 

f ® ^5?t % ^=5TrT'ir, g^rr^er, TrTTt % 3iTTt|-arT'd| aiif^ tt Rr«ft 

T?Tm I I fTJTf ^ farFq ^ ?r^-?r|t T|t ®^ttt wT^err i 

eTT^T % qft ^TTTTft F^tFt ^T T^^cT ^TTr ^tTT 

arsT?: — H%?r-f=Tf|t— ^T fTTrrrr ^^er |, 

53'a' 5pt ^tPrift % arf^^r i tItt ^h ■’ 

^t^r^r^r ?t srr^r |, RtPtt grT^eT ^fer | ar^ ttst? ^ 

fr|t % ?TTrT I I hx ^riTT ?T5^t % JTfSTiT % f ® 

T)§r an^T I arRr^^r % fTT-^rq ^t^s =Tar^ |, aft tru^r ^ 

f;d % TfrT’ir T|t ttt? % arrerr, arPr-iT (arrPr^ aft^ % 

irTfeTT % t’^TfTer ^ afTcTr | I T5T>-?: ^ ^TT'^Tr 

ttFst itqr t;t % ?^TWtaft % i ^€t f?Tfct % — Tr2Tft 

% farfeq arr^r^i ^Taraa t it% f?«rfer erq^rq: ^ ^’TTraft 

TTT ^Tr^T ^Fst I fq;^ «ft aft j ® ’ti % gqr |, aft ?qq 

^!ir aft-?: srgqq fw I erqr frr^ aftqt % q^qraft % qr^ ft 
aft far^qr | ^q% qrsrrq qq % qrq^ft qrr fttftrq ^q ft fqftqq 
f%qr qr q^r 1 1 

l^q qqqtq % qrsqft ft fft qt qq^iq # qq-qrq qT':q itqt | — 
qftfar^ qq arrsTPeq i ?q ^qft qftfeqft qft jq qft-^ qrqft ft qrq 
qqrft |— qt?qq qrqqr aft?: ^q?q qr^q^ qqr qaT^ftr sft?: qarftt qt 
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AcCessionlfj3 U 
Shantarakshita Library 
Tibetan instftute-Sarnatb 

5# f ^T'd ^ arrarixcr qrcqrr qft 

1 1 =q=qf 'arm^r ^rarn:’ (i95l) sftT 

^r?’ (1968) qqtft; ^ qtfft T=qaTt5 «ft aft?: ?q% % 

'ft® ^ fq^q qtqqrq «rT I ff'sft^ Br^qnqTft- 

qsfft qx arrsrrftcer 'armr qr'srr'i:’ | vft sft^ fT|t vf) qqtf^ ^5rft q 
^rqfs^ | sft^ ?r ^ qrtf qrq i q;r 
armr % qisriT q;T ^ qr aft q^qraft, 

^rarr'? tsftqr^r otqftqraft, |^Tq?rTt, % fart? 

5TrftqT% aftnt % qrfeqar ft 1 1 qrarr'c ft tsft^raft t3[qi 

^T’faft q?r qftsT ari^ qian^ar caftan qaiarr | aft qii qi'q 
qfftaisrqi i q:«rnrTq^t ^ qrsqq ft ft^q; aft^ar ftt | 

ark arrar-qrar % WT^^ar afta: ar^qraft q'a fs'^q'ift ftV ^a;qT qararT | i 
qisqr ^r qaTart qftta: qqr |, ^t| q> q^ftfEar aft qrf qqift 

1 1 q'qta: sr^qarqrft' ^ q=qT qaq> q;T qrs iq arw ft ^a;qrqT qqr 
I I q| q;|t ql ^qrqqrg arftl qsraT | qa: srftrq-qa: qft qrsr ^qr 
I I qi 2 ^ qiT arrftfq arftrftq |, it qar farft arift arft^ir T^i^r 1 1 

qft ?rTqq q| q^^qr arqfqq q iftir w qi?^ q'fiar qagfq % 
ffttr i^q 'qft airqTT % •ftftr-fTqrar 3ftT qrarqT'jr ft qfafqq, 
gqarmqft q|aftq % srTqqfTT aftT f 5151 fqq^Tq? qfT iftqi arrq^q^ I 
aT?qqr qa^fq fq^T ariftqV I 

‘anqTT qrarra:’ qfq qafta: arqjqriqr^ ^ q'^ftt qa: anaikq qrqq: 
qr qft ‘ft^ qiq’ qrftrq ^ qaraft qa i ^irt qifqq i^q qq^T qft 
qfq fqq # aft a ft q|q f^qft ft qq% aftqq qa arrarfaq qisq? 
far^qqr afta iarqr =qr^ ft i qqft-qqft fqq’ qq ft qqft-fftqqft t| 
afta qftf fqf9=qq ^ ftft qiT ft^q^T q|t fqar tit qr fqr arr qftV 
qrfftq qrqqifftqft i qrftqy qft afta ft fq'qq farr Fqr qr^q % aftqq 
qa aTT^rFaq qqr qiq^ #arr ajrq sfta qq% fqq staqrq a^qi qqr 
|qtq qqqta % qrqft i qa| q> qq-qrqt ^gaiq fqar qftV I fts 
sraarrq aqVqrTT wk fftqi i qiqf; sragq apaft % ffttr i^rq i^ra 
qqft fqarft, qqqJT aftq ftV qr i |q1fq ^ qft qi^qr ft i 
qraqr qq arrft^ qqia qra^T an^Tq q qr qqtfe ffttq qrfqq qft i^q? 
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^<T ^ ^l%cr ^ I % ’Tlfkl’ 

sjff^ % ^T % sri^ n, % ^ f%f^?r ^T?rT =^t|^ 

’Tf^ % ^T ^ ^T^y I ?rr?^ tr^y TTfF^r^r ?fy ^rfy «n 

|!5Tcr «rT, ^'yi ^ ^rf^T? '"Pr artrirm iyar | £ia% % 

fcg §y stray 1 1 ay af ^srra^ qx^T^i % «n Ppt 
spwaaaifa^ % staax tt arfsrar % sra ^ fetat^arar ais^ 

#5rT strar aa^> str^Jir ar afy a| ax: % aa Jr «tT lafat^ 

sra aat af^y^ qi^ay aty ara^ aa $raT ft af' > a^t^ aart x| 
Fat F?aira ax atra ^y x|t |, ataat atr ^^ta a^x aarfy a’ya'y ara-ara 
aa x| |, fa Faq ar^a a|y %a aatat i araat ’ta^ att Faa atat, 
area far ax a?a ft?r aft ^ a at^r i ar^s fya-ara aay atr ^ 
aar ar i a aT%^ aiy ^ atr aaa Faar at a aa% aa^ ^ aa^- 
arly aaa a;T aata ar i aya asarx aSr ^r ft i fa arsa Jr 
^aya ^ arFaa ay aax aaa'r ar ars Fatar-axaiar i aaa:r ar^ar 
I Fa aaa a^ aiay aiF|f aay aaar ^xr aa xai^a fat 1 1 ai^ 
Jr a'ya arxya; xax a^x atrFaixy ^ sarar ax^ |, aaa % aq^ ara ar 
garaa ^ aa i fa arsa ^ a^fi^ %§axya af ar f?&ata Faar i 
aaar a|ai | Fa 'Jr^ ara’ Faa^ aaa 'qtai^ arata’ % %aa 
xaaara ax a<aix # atar aa% aia% ay a^x aa% aal ^y xaraay 
a^ af a?iy^ fa araa ^ Fa?a% ar aara Faar FaaJr a?| 5^ 
aaaar Faay 1 ars-®rxax fa aiaa ay a^r Fa^ ^ ax^ al" aaar 
axfy ^ aa% aa % | ax aa a% aaiarx aa% ara a^y 'sr'y Fa^ay 
^ aa aara a'y aFaarx % ara a'ya aa 1 

cs o 

asay a^x asray ax arsnFxa arxay % ara aax arar | aa 
araa'y ar a'y a>aaaray ar ar^faa 5a ^ a^rFaay ax ararFxa | 1 
fa ara^ a'y ‘araxr aisrrx’ ayx ara’ % ara xara ar qa 
arxa 1 1 fa ^a'y araay # xaar axl" aaa ^a% ara^ aaiyx 
sfk arFaa a% arax'y ay %|axya aatr ak aaa ay sfyx a?! %?a ^ 
xarax % aa arax'y % sfyaa sftx aa% aar% a'y a^^a axar ar|^ 
a I aaaa. fa aiaay a> F^d^ aaa aa% ara^ a aararx a, a 
aa% aa ar aFa^a, a arra 1 tr^ ?r%aaafysr af^ % f a^ ^55 
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«r5i sJiti; % ’i^'t 

% I ?^53 ?rT3ft % ^T?;ttr ^ ?rT| ^ 

firwV, JTT?i) 3 ;=^ ^ssr 1 ^ ^?rT rr|t |3Tr 1 

‘^I^^rsT % ift^^’ ( 1948 ) ITT^ ^r I sft iT5fl 

f ^«rr^R ^ '^itcTt^ % fe^rrit’ 9 ^ srrsrtfTS | arf^q-T 
3T7IT <-r^T- mg' ( 1959 ), sr^fr ( 1970 ), ^nr 

3TTr ?I1T? ( 1973 ), STf^ fsTfsTTl^ f?rf ( 1974 ), 
=^>7: ( 1975 ), ( 1978 ), (i980), 

ff^TfT # 3{m: ( 1985 ) 3TiF? ^fr^^^TTsft srrsrTr^?! | i 

^t^T^^TTsfr # STT^fl 51% I 5r> 33^ ^ itcf)' | I STfiT 

T5: f ® ?r|3r f:(T ^ f^qr srrar |, ^rqq?r ^rfe^raT jtt 

3r%3q% ^=^qiqq q^ft^ciT qji ?ft srwm 

T|5rr 1 1 qi^r^q^q %h qjqisfr qq; srrsfTfcq qisq^l % ^R^r q«n q;T 
Tisrr q1 srrqr |, q|?r qr^ qql^iqq iffl ftqr | qq; 33 ^ srferqi fq^q 
f ® q|l I qfsp fq^ % q;r qf sTtir*! ^q^rsq q^l srq: qRqj 
% ?qq: qq; ?q qiqqTsft q5r q^q^? Fq%qq qqq q|t qqifq qrq 
fq?€^tq qj|t qr qq^cft 1 1 qq% q^^ft q| fq? fq'Vq qq^K % ^ftq?- 
qi^iql qjt arq^ qfqqft q^i snm^ qqiqi |, qrqqir qrsq q^qrq^: q|t 
ftiqr 1 1 qrs^qrrT ^^q ^ qr^lq; ?q qrq ^ | q'qfqq 

q1q;q>qr ^ qrq qqql qi^qqr aftq; qR^lq ^qqr q?i qq?qq q?5:% 
crqr 5i%qml qrqqiFFq q^r ^q fqqr qt qqq q?! qrq^qf qq 1 

q>|Tqt q:i ^q qiqiT qlqj^qq % fqqr qqr it^ qq ql q^ qrqR qrq 
q|T I, qq q^ qrsqqqq q>r Fqqtq q?q^ q:T 5 ?;r qq ?^q q^t 1 1 
p<t qrq q| fqr ^ q^ qqqit^ qqqq f F^s % ^qqjq Fq^ qqV 
qV I qTq-qrqt % qqlqq qrqr fq qr^^t qit elsq Fq^zq % Fqq 
qqgqi qrqr qiqiqr qqr qq qF^q ^ ^ qql qrsq qq qq qcqq 
qtqiFqq fQ[ 1 qt^: q'lqq'V qiq q| Fq |qfq % qrsq §i<srq % qt^- 
qFcqqqqr qrqT- qqV 1 1 ‘qrqqT qiqr^:' m Fq^i^rq 'qfq q^r 
qm qg^irq qtq qrq qqiq’ qft qqf^qiqi- qFqq qfqq'sq 

qiqiqqf qir ’giq ^qV qql | qt^ ‘F|5:qr qrt qq^: qr^r^’ ^ qq^i ^q'l'^ 
^q |Jr l’q?r Fqqqr 1 1 qf qf)' | Fq? ^qq qq^ qq % Fqq 
Fq®^ % qjT5:q Fqq% qt^ q^qi^Rt ^ qqrqqr | q^^ Fqq# qiqqr 


103 



jtT HT^-JTT^r 5r«rT SKsifiiJT arppr^ir ^ ft 

?r^crr I, % ‘^r| it ^rr srraiftfr— it 

»i^ 1 1 f^t? ^t % F^rtr Ht^?:srT3ft srimT Ir^r 'tst 
1 5rif% sTT^ ^t JT^g^r h^, ajsifrrtr ^i^-nTfr 

I STJT^rr ^^iftir ^?ft T^^rrTsft ^ it %i[t ^rr ?r^?rr 

qr I ?ftat ?ft ^icT I, ^ ^Jrraft ^ 

j^tiTR^ f^^TT I Ilf? iriTT ^ it^ 

5ft 3T??? it 1?^ 3T7# fTR^t % ??sTn?it ?i> 5fi?i?>«rT3ft cT^ ^ftfirgr 
? afti: f3 irT3?r ^ «ft f?f^i8’ fsrir^ irT=?'-irR ?r fr^ \ 

tr^ sjt^ irifr ^riirr ?ft ^ | i ^^rr^rft % ^r'jt ft 

^ srq^ srfsr^m HRqft q?t ?n<?T •^’it 1 1 ijqrfq 

5r^?r It ift^t '#>s3r q;T% 5R¥K %crT | qT % 

qfTi:5i ^Mt qt f??^ ¥t ^5r 

% qrq fjTjq qr sft ^rrqiiq f^qfar Jr 5Trq? it i 
frf^rqr ctq^T qidqqrTT 5rq?tT qt f?T5fT fr^fq^r qiT^rt 
T^T I qrcqft It qm-iTT^ qqt^^r srfqqR-^tr it qqr i fqft % 
?TI^qft q>r fT??q g-q? gf? gg^ gr^ git | gt f^g gr^ gtg 
I gggg ggr|g % fgg git ^®gr gt ggigrl git’ sft^ 
tFfgg gt?f % 'l^qg’ ^r i ^ gtgt grgq^ g;gg «ft ^rg gg^c 
^qrg^t aftg xi^itg grgg fg^rrgg % fgti % ggrg giggi^ aiti: 
gg^f gT=g-gT% g^r ggi^g f^gt i gf gg gg% fgi^ gFggtg-gr it 
ggi I, gg% Fggr gi| g^gfg ^gt-’jgt gggt 1 1 g% gf git | 
‘Fgg Ht^^g %’ F'RgT?? gtggtjgt, g^gr gtgg, grit gfg;g ggr g"tg 
gifgg giifgift ^ gTfggrgt ggr ifg’l^g ggtg Fgrgr ggr gr, g?it^ 
grgg; gft gt’ggtg c^g ggrg^g ggigr gi i 

l^g gg^i: % gt^ stigrfgg grggt % gr? ?grg armr 
I ^gfgg gisqft gg i g^gt grgqj '<t 'gfgfgg eg' qir gt^crtg ^qigi 
'gRtgig qg' gggi q§gr ^qtgi: | gt gg i952 ^ gig| % ^ggr 
ggt I qq? gggt qgrqft qi: anaiFR 'qggt', gtfggi: % 'gggr 

■O 'O 

gegftg’ qr gratfR 'Fggt gtiq:g^g’ (1959, gt ^t? ^ grwr qftf^g 
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p STT^B ^g^STTfT’ ^T ^qTcTT ^ ^ITFcT^I^' (1978) 

sftx: n>T[>^ % '?V ^qra'?: '5rr| (1980, 

at5r % sr^gr? snsrrFi:?!) f^^<T ^^^gffrir 1 1 it^iFt ^ 5r«ft 
^=^HTq 4t 'TT ff 3i5^T? ^ ^qra'?: 

feiTT sfti ^ ^ (^) 

^'TraftcT fesTT 1 ^ ft& |!^ «f( sott? ?r|t 

I ftiJTT niTT I aflfT ^?rT ^T?r ^ 

JTiqfTT “^Tf^cT I girPr ?f|t | 

^T 3I2^K =^l| f|f^ % ^ JTT rr ifT Ffi^ 

Ff^t)' ^ aTcTT frll qgjrr =qirfq q^ stct^ qsgr 1 1 

|qT^ liT firq? ?rq^ — ^IFrqt q;i m fq^q % 

% Hrq HqR % qq fqqq ^ qt it^rr I I qif^iqt % ^ 5 r^qj% 

^qqq qmqiqt | qr qqrqr % fqrq qq% % ^>q |, 5if<t 

silfK qi-fe# ^tq arm qFt q^ qrqi qJT ??^qi5r | i qf^m % 

qf^qr ^ q^qj^-qrq;^ qr fiFqrq, qi^qq snfq qi ^ 

qiqr fqqJr qtsrj^v qi Sifq fqjqt ql^ft qJT js I qqrfq 

sqq % q=5q qjf % q|-f^)t 5ftq ^ % qtaqlq 

I qq; qTeq>> % q| qqrq-qr it qqr | i fq^qft qieqit % ^qrqq: 

^ qq i^q ©qftqqsV qt^ q;T q;T& | qq qrqt % qrq qiqr 

q?T qTqJrq qsi^ % arnr qqq?! q^t sr^fqqr itqV |, qq; qt-fqst q^rrq 
feqqrq sqfTB % sqflqq^ fq% q5t st^^ri q% qit itq) i qiqr 
qfttKq q.Tq Jr q^ ftqfq qt, qri qtqqif H qt ®sq^> itqt i 

qfqr srirf^I qiq^ qit | fqf^q fq%qq qqq q|t qqifq qf 

q«q m^^ qiqr qr i fqiq: ^ qf qt q;r;qT it qiqr fqr 

l^q % ^q-fq^q % qrqqst qit qrq qqqr qq? qfqi?r q^r qfcq^q 
qjrq fqiqT i 

5q% qfqft^ 5 ^q ^ qiq % qtq qreqr iqqrqqq, qqq;Tqq sftq; 
qtq; ^qqqq q>i ^ ©^'tqqst q qjqrqq; feqr qt^ q?§q fqjqr i 
qqfqq qrsqjt ^ trsp qiq 'fqqet ^ qrst’ | \ ^qq? % qrs^ 
‘fsgqjfeqr’ q^r q^qr q|qiq i^q % qq 1958 % fq^qr qtq; F|-|?qrqt 
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frr€5i5T i ?r?r 1977 % 

^ f^5rr aftr ’iht i aik 

5r?g% % ?rr^sr a ^ ^ 1 1 ^W ^ 

%^?r ??rfrr aT^TtGj | faj €r Jr srfgr^m 'rmt % 

Sim ^ at srfta’T^ ®r5^^ a^rrPr aaaJrar-^^?^ % sraa ir 

t Trat ^irfafEScr srt^ ^rftTrr at a^rr^ra 

afarar, atara^araafr at a^a^aar ata: s^af t araa* at safaa at 
aaral a^ ars^ ata: aa% aa-aaat ^ ataaar atT arfa^a % ait 
arat i ^aa |ata w ara at Ntaa^ ar^t | Fa? asFa^a a?r aaaia 
ajfsa |taT | at^ at t at aaara^ a^ a>|t | Fa? ^ air ataa 
a^K t a|t ar arar 1 1 ?a area? t ^ata t at^ aata F^ar 
— f ?a aar t Itr^ at aarat % araiT ar atat # ^'aar ?n:a 
F|f<t t ai^aif at^ aarar I ^a a| ar^^ ata a^^Fa 
a|a ata?Fsra ft at^ a^ ^ aaa ^tar ^lar 1 1 
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?rfi^-5: 3ik PcgRTf/ffifT 1978 



pH?Rlf/5n3tT5'^ 1978 

: Prmf 'Eft'?, ^^r^frr 


fl^iTT # STITT ^1^1 1985 


fe^Tsrrf/^rrsrrsT # 5rtrcr^rt i978 


r^TiTT Ep> STITT ^^Tsft 1985 




^5rT^Txlf % Jf 

cT^fwlT 

©iiriF^w 

arf^friw 'T?r'^=^T, f??#!' 



3r^f cfsfr Tfc^r^ ?r^T?r | | 

jftFfr^r firsr % 5 ?:t Jr tj?! fir4\ gft Tn^zx Jr wp 

1 1 ^rcT’^cT % 5\TT?r % FfR’T^t^ Ffjttr F^ % 'sft 

^cTHT ^TJT sp'?: <TT^ ^31^ sff jftF^^r ^ srlt F«t%2^ 

^ Ti|<t ^F^ % ^rs^t ^_ 

‘%7r €\ sfts^T-F^s^^T ^ Tn^zx 1 1 irF? JrfV ^rift F^p^rl- %■ 
§1 itgt art F«rt3T ^t ^|t ^x 'rrgt at Jrt F^rc^ T^^x 

^■^!Tr ^jF^Tar ft arrm i wpt ^t | art ??r % ^ixoi 

STT ctt ^3 arrt I !ir FqiT '^Fir^ zz arrcft 1 1 arf 5Tft 

^5iT F3> fk^x Jr q3> ft srt^ f^r^r z ft i ^?rJr far?^ % ^it 
^^TT^r^it srr arrrrV | i t ^r^r^crr f F^r f irTft aft Fp^r 'Ti^fi' :j?r 3 Jr 
113 ? ar^T ^TI’JT F«TJt3T Jr TltF33.T ilff^ F3at=3?qt I 1 fq-^PT 
?r^t 35r irtq^m arf | F^f ^ftt pt %3ar n£rt2T ^p-pt apt 
larrarq- 3t ^xh ^x parir ^ prrar x^, st^ft ^ Tffrt 1 1 qrs^ q^r 
F?ap':^ ^q-fT ^ %apT ^PT% ?sar ftt cT^P ^3^ ^X t q>TJT ^ 

FarpJrqrft ptTfrartrt | prt p^t art^ amr^rTK arqqt ftcqpirqt Jr 
srta; prtqt qt qarfp; Tfcft 1 1 fqr^rt ^rV qr^q? ^ 
arq Ttfeq ftqt I qt t ar^q f® Fqq tsffV | stIt F^ap^q ^ 
arff ^rFqqr arqqt |, qqi^ qarqt 1 1 f ® qrq qt t 

qqq qrq Jrqr | f ® qr? ^ qtq^-fqqfp^ % qrq i qq i^qr qrq 

^ % qrq pp, |qt qt qft ftqr q i f ® qft ^ qrqqr i 

?qqr ft qft ^ qfqq qq'^if % qt qxrq^ qfrqqr q;pqt | — ?Jr 
ar^T qrq ^x ^Jt qtqr qq arta: i qif qr?: qra^q fTqr 

Fqi ?q^ ?qqr ar=5®r qFqq qr qq #% | J qq? aft^ qrq 1 1 
qt| Fqrqqt qt qr^tq; q;^ Ft ^ stq? qft qqqt qt ^ 
qq ^q qt ^x q qqt arqq qsiqt |, qrq qqqr ^ qrftq; ^ ^ 
qft aqqt I Fq®ir f^t ^ qrq | l % qt qiqq: PPt 
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srr I fk g^iit qrs^P 

^ftiT ?rrqi |, 5f^ ^|ffT =?Tf ^ ?rr'?r 

5 T|t 3 Tr y:|r 1 1 ^ri t|T | F^hV ct^t; sft^ ^jt % srr^ # 
^tF 5 T 5 r x% |t f^^ff 5 r^qi i t ?fr^r aftt 5^ 

^frr F?r ?rw? 1 1” 

arfJT^r sttctF!:^ stFt g|5r ^ ^ 

qr^ afir?: 3r|f jftfff^r aft ^ iifft ^ hF^it 
^T ^FfTcT t?ft I ar|t ^tF^^tFc^ affg^ 1 

3 T?fr % % F^ 5^! F^tcrt 3 t=d® ?r»i^ |, %?)• ^intfr ^r ^^^ 

F?' ^ Farcr^rr’ ^ »t3Tt 1 t f ® qr^r 

% Farcr ^^cTssr ft »TJft ^nt^r qft ^FtR qfV ’T|TTift tt, ^rfarcrr tt, ^5r% 
'T< I fTff^ 5T ?F^TF?a3 g-^ngr | Wf ST^T 

% Farq 3 ti^?!iqp 1 , 5 r^ 7 : % ciw— arig;, — ir 

T|?rr |, g?r% F^^r ?r^crT 1 irtFfrq^T aft % jtF^ 

% % StFcf ffiftiT % ^?»TR Sl'^T fT’ft?! % ?^=a® 3 r f^q;T€ % 

Fartr ^f'TFg ^ cr?qT5rr ^ irft arr^it % ?rrJT% q5f> ggF^cr, 

F^%^g;']f ^^at >TFT^rt ^t ^7 Jr ^ wrx F^^rr 1 qntfi ^ 
^Tcf ^ 7 ^% TftFr^T aft spt jft 1 1 

jftFfTspT Fqsr 5 PT ar?ir ?r^ 1930 ^ F^th^it % farr I Fq?rr 
fftf:<t If ^ a^T ^ff Ff^t mffTift % ® 

^Rt^iT f^irarr ^ ^^n^raF!:^ ^ ariq-r ^tcti «rT 1 ?t^R ^frqiT 
ar?iT fair 1 ^Trmt ^ fq «ft F?TJTaTT sftT F??5ft 

^ % ^r^’it if)F?r^r ?|g- F^^t ^t^cft | Fqj^ ¥ft ^xt 

stirF^wt^t ^|t, 5T Tpr I 515? Tf^rar ^r Fr^ar arr^ 1 qft 

TSlI ^ritT % ^T%ar % qg^ qqt | q|T qft 7311 g;<t 

F^Twari aftst Fq|?r arT% % fkq; f^rTH^F^rq Fnar ’iqi i 
firarr ?ft qr qsrf % Far^f ^F^q ^?r jft% q^ qq qqar qqr 
aftT qsTf % qqif Fq^q< q?r qft# qrr t qjT F^qr qqtFqi qftaftt^ 
ar|f ^ art q|t sft q|f q>r f rqr fqqrq qFqs qr i qt ?fit^ Fqqr 
F^qq; f rqr Fqqiq ^ qiFiarr ^ Farqr ark ?> qrar qkqqq qpt f fqq 
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^ I ^’a # %Z, HT?3:, 

I |f I SfT^ Ht'^r 'TT 

al'i?!'? ^ ^rir^Tirr fiF iT|f ^qr ^ft^ft, i 

HTfT TftRr^Tsfj- tiTTTcr ^"\z STT^t 1 f © f^jfT IT 
sr^^T^ giriT TT^fy sr^isTffV ^ifT htiifit sri^y 

f???fy pq^sT % 1 ^’T ^?y % % r^tr t^rr^ 

-^^T «Tr ^ qyfrq ^ «I^^F •?! ^, qq qiir it ?r|y % 

^ 1 ^?V q|t ^’fiT =qT5cfy «ft i qyfqq^T % 

ir q^T =qWT cfr |^T T^^'^ I q¥qq;r ^ 3IT 

qqy I % tt ^51 JT^y sfy qqlfq? 3?Frq;i^ ?ft|? % q^r qq 
q;rq stM Jr ^yar qr i qqafy % q^Rq fr ay sr^f^q:! sT^r, 

^ qiql 3TTqy q^ q§T tffy q|y aT fq^iaT |t I q% qrqt saia % 

qT^ra a^fta mfaqtia % fafsa q% % aa^qr as amt q;i aiiq? 
^■yqi^ fq^ar i ^ i qq; ^ ar, aa% 5?-faq afair m aai 
ar I aJr ^y afaT q^r a^q % fqar i 

feay sriq;^ ayfaq^r ^ ^ a^aai fq^ar i a^ ^|aa ?r aai<y 
qF^ata'y i aa aaa % fa^ay % alaaia ^arq^rq; ay ara ^ ai 
^qa^-aT 5 ^qa^ gq, aaT a^qr m a i aal ayaara a aa aaJr 5 <y 
^laa q?y i ?a% ara asrar aiafa ara i aa aaify iy azfy qq: 
aa far ay faaaq? Jt aia fq;^ q;? ^ faar i a'yraqjiay % 
a^arq;— ayafr Jr Faq^raar at lafaq ^ar fq^ar aar qayfqr aa 
aq? lala ayaqrT ar a^ a ay^ ^ aaT a?| Fagar qi^ar ■aria'r aT i 
aar 5 ?ar arar Fq^ a| !aa i t% ay=?T— a^ a^ aaa 
I aya Faa% Jrjy ayqs’^'y 1 1 aa aq; ^Jr a^a ^ qq? ^sr ar 
FaJrsq; ’aia Faar ar i a% ^aTa qjy la aa % ar^ ^ q>yf araq?r<y 
a^ air ay % ar^ia Jr aq^ qira ir aa air ay^: t fa^ t^T i t 
aa% qra aa'r, Faaar atqfy % am aaT Fq; f ® q:ra ^Faq, ^FT 

aaa qafaq qq; Fq;# ^ f ® agy Fqan 1 ^x, a^ ars-aa 

a^yir Faqia aJf 1 g^fa ^ Tafy ^ ariy’ Farar qq; aa% ara %aa 
aa'y Jr aaaara gy aai, Fi^i^aray Fa^aq ^ya faar ay?: ar a^ 
ata Fair^T ^ 1 gaayay % a|T ®yj-^a ara^ Fq;^ ara qJr, 
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I f'SK 2^ aritfi %g^3TT fti^rr i ^ 

%?5Frfr sft TT % STT 3rr^ % ?fR srqJr srrqqit ^T-=q 

f^riTT I sri^rq Tm\ Fq> |, 3T=5®t 

^ f® 1 1 Put ^t^ft % ^ T|?r qT iterr 

^ itcTT ¥> t qqrqT?¥ % -q^ qqt I q|t % qrq 3ft 3r^qq |tqt |, 
qiTdt ■^left f 1 sr^, q| qqRT qt i3;3r |t fq> ^=q qq 1962 
^ |q^ qrr^ qq qt q^^ ^ i qq 1964 Jr fsrT qqtq m i 
qq-qfpqt, sftT Fqpq 5q% q^qiqrRt ^t qq^t §r^- 

^qTTt qq ^qqtqt % q|qt 1 1 qq q|t q|% | qt q;i'# qqq 
qq% gqr-iqr qt qre^ ^ qq qrai | i q^ fq% qi^qr % qrq 
qqf q|dt f i qtfqq % IrqR qt qq i f ^ ?it qqqt ft f i 
qqr fq^qq % qrfq q^ ^ qqiq f® fqqr i” 

fq q?q % qqq *t fq> srrq^ qfqqq %q-f^q qis^t ^ fqjqr 
q¥qq?T^ ^qt — "qfq ^q l f^q ^ qjqt qfcq^ot fS qiqqiqT ft 
qft I fT, qq-qq qqiqqi qif qtq q?qqT f^r q> %% qiSt fqqr I 
q>f^— qq ^q qqf % ftq % Fqq fq;q% q;|, ^^ft q;q qt q t qtq t 
%qt qt 1 qqq % f^qr ^ qft qqr q^qq Tf r % fq^sq: f> 
qqfqq qq qt qrq^ qiqi ^x fqqr, qqt |n qfqr ft qft i 
qt f ® |, fq qtqt qr |, q% fqwrqr ^ 1 1 q^qqr ftqr 

I, 2 ?qr qrqr | qt t stqq'?: qr^ qft qiq q^^q't f i fqjT qfqq't f 
qiq % qqr qrsqt ’ qt |, qqq % qqqr q> f s q>^ 
TfT qft i" 

^ f qtq qq qs qrt gq % l qq qq% q^ qf T 
qqr I q|q q=q5t qfq%qt | q'^ f| I"*: qq5 qqqt fff^ 

?r q'?: qqqr Tfqr | sqfqt^ q^dt q^ i fqqr trqr qafr | 
fqqq>r fqq; qqqr it ^q qqt i qq^ qf^ f?| qqqr ^ =^qr&qrq 
fq^ qrsq qq It i? qift 1 qfr ^ ^Ft qqrq §fqt qt i ftii: qrqr 
qrq qt qfr i q?ft^ q?' f^qt^qq qrqi ^ffqtqiqft ^x q’lr qr i qq^ 
% ^qqq qifq qtt f^ftqrfqqq fegqr^ qt i qtf qfrqt ^ 
qq qq qqft fq % q? 5 q % i qf qq q^qtqt ffqq q>r 
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JT?Tf^7:r fe<TT I I ^ f a fTjft^rfsr ^:^?rT f sft^ 

TT^cTT 5T|)- ?ft 151% ^IT^T f a^T % ST^T ^ |^5 

[/jT^mcft I l” 

ar^ % =^7 ^|r 5T2ir i ^>5^V — "?r^ 3 ft 

% %t5sr ^ 3iri% g;Ti fs)%s^ fir^r 1 

irfT gf^sri ft arf)' |, ^rra^r ft ;jft 1 1 |irr^ hIT ?5r % %^;ct 

^ 3r5T5T % eft ?f5T5r fteft 5rft, 5Trc^ % r^rtT fefreffTT I aet^TT %t!I 

%% I I 3r7% 5Il^^t % f%|%5r % ai^TR ^|cT ^TX ?J:sft?fr^5T5T 

I 3n^ ^T 5Tf ?rg- eft g^?IN ftr<Ter I i ^JTI^T 
T’l^rsx %t leffTT ?riOTT'ir ft ^Tirr 1—5% fqf ^tJrr =^tffq— ftr 
fs =^T|eir ?rft 1 ” 

^|5Tr 5pf55T I ifftPr^ ^ ^TI'TT % ^T^ir I 

qr ^#5r qqT% % f^rcr % fqqqq-srfqqq % arq^ arrq^ T<ieft 1 1 
qfT|i5r qi qft | fe ^ft% 3r7% ariq^t f 4%? qr^q aft^ qar 
^ qrqmfq^r qqi fnqT I aft;;: % jft eTT| ^qt |t | 1 ^TqTTq 

% ati-ati eftq-qr^ 'b#s ariqqrq | fqq% etqqtT qf^qR aft^ 
qqi fqalz^ % qf^TT^R -5:1% 1 1 sRqq qmROT qp!:%5T q^ arqejiJTgr 
% q^g;T, arqqt sR^t ^ % qqqq qRerr fan aft^ qeq, qiftq 

gqr q^q qjeriaft % anqrq % qtqsq i 



in 



sftT q-fTl?r ?r|3r ggiPT ^ Ji’TVq- 1 1964 

ir sTFiT pr sfl-^ itw ^r^ii^r 3T7% T<^m m 

^ tfrirr i ?rf3r ^'t grt ?riftqr 

f??f> spt fiiT ^ Jr sttht-^^t % ?rT«r 5r ^r^rr 

^TaV «fV I ffla; srr^ eft st^itt ^|t 5^r 
?riTJT ?rT«T l ar^tTeft ^ ^|er HT'B m? I — 

aftT sriff^'t I '»iTW ^r ^TTir set^ttw’ % ^thjt ^rr^ 

% qr^ ^ I afliT wt aftTt «fr i q^ '^55 

aftT arrq# ?|er 3i=5# grq^'t «ft sft^ ^ ?t;ft wt WfcT cqiT qj^^t 
^ I ^ arfqqq at q|t qV qq; qi^dt’-qfeft «fr— g;3Tr qT^ 

aft^ ^arr qfer, qi^qr, ^aqr, q^^T-qkl- ^ ^arr % |qf ^qt % 
qfq I qgq 31=5® arqlr q 1 ^q% mq-^riq qrqj^ ^ ^ 

^ft^q ^ qfq i” 

t qq^Tsr ^ft gq qf qqfq ^ qrq aft q=5qt fqqar qiq ^ 

qi|t afT ^|t qf I qqi afk qtq arqt fq? q| ar^qft arq^ stTcft % 
q|q qf^tqt % fst t — arq^ qrar-fq^r ^ arfaqr 1 qr q> qq 
arqt% % q-stq^ift qqjq^ q?t qqrq, ^ qrq qJrncqjr ^^q?^ airq't — 
qqit qqf q^i qiPw^teq 1 1 qr|q s^tqq® q^qr % ar^^ 
I q?: g)q qrirar^ % qrq % qrqj^, q^qf, fq^aft, sft^ 

fq^ ^ x| I qq^ qrrqarreq qt^T q^q it qqjqt | qqtfq? ql qfqt 
It |q # qqqjT qjrqft qqq ®^"tqqq qr qq% qtqt % qiq 
^qrqr | q^ qi qqqft qt 5^ qq| 'qaa qiqqft % ^q rr ^qt qt 1 
^qqjT qsqr-qsqr, qtqqT-qiqqr, qiqr q^ ^stftqqq qft qr 
Kit ql I fq^5 stftqq^ q^qr^q % qrq qql qiK-qrq ^ql % qtq 
% f ®-f ® qq qrqjK gqTci 1 qrq-qiq qfeiiq't q:T qq qt qqtqV 
qift — fqiqt ^q aiqqK qK fq: it ?aft qK| qqqqiiqqr % fqfqaq ^ 
% qtq qtl qi^ 1 1 ?q% qtl qtq saftqqq wmI !■ aft^, % qiq 
qir aTKqrq ^ ?q|' qJKqiqr q>Kar q 1 qqtq ^aft — qt qqqtqt 
qiT ’iiqr qt qfq qqq qr 1 t it qqqK qq% qrq ^qiqr qr^it qt l 
rrqj qiK q^^qi 1 it^ir ^qr qr^r i i itq qrqqtit % qqq ^ 
^qi qrai q 1 qqr fqq % % qiql ql qaqr i ^q;!' qr|T— 
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arnfV I, iir % I t ^ ?Tir^ sr^ft % «n: 

# Hssf)- crrir=^fr % ^ %\ ^r^T ^t| 1 1 

5 T|t l” 

fT’fiiTr ’Ti^ Jt ^|5r ^f% I q^ arFwfriT % i ^ % |lr 
irqj aftT Htq? qrTTTqTRt % 5ftq>qt?r ?ft# btIt pfl' sfk ^qrnra- 
5 rT?^ir ^ ?rmlq ^ i ^ ^r© t^o fq^qr 

3ft^ srgr qjTo q;^ 1 1 ?Tr«T it gqft^qr ^ 5rr?^q 

^rqtfr qft ^m'tw w 1 1 q^ srFq^Tq ? ?| 5 r qsr^T^r 1 1 

q;rqqT-mfrT ?r> fqjT ift qiT Ir qr srFfr^q ^ q| q?t?fr fx ^rf at 
1 1 q?^at I — araqrrq ^qr?r ir 5^ a’fa f|=qfqr’qr|a it^ |, aqit'^ 
^l-ar 1 1 iT^ q-5[ ^a^t | q:f an q^ ar at ^ra ®t€r «ft aa Jrr ftn: 
trsraft % 1 aalr q|lr fqrqT sfini sriq; ?t ^ %— xift itat 
at-ai-a ara 1 ara «ft aft 1 snaTT araR % aaT ^ ^faq^r # 1 
at^ a^ !>% rx aara ^ aaiat fqrar 1 ^ ara Fq;ar 
wrarj^ ^'t qiTfaart ^ aa 1978 ^ I ararj?: ¥t ara ^'t ^at 
•—"5a afa a^t a^i ara |, arar ^ a|a arar ar fq? ^^arai qat 
a|t ara ft t|t, wart ^zx % arsrt 1 t ataq; aft qqra qr ^ft at, 
qqr aa aqr ara a^ a't 1" 'ff?aar qrr aaarat' ^ ^ qqr axta ^?it 
araqrt qrr akr fqrar qa wqrr aaaa aalra ^ srta ar 1 af ^at— 
"araat qrt aft qrra qraar arfft^ at af sr# aaf qrq: air 1 t 
araat at fqr ft qrat ara^a a^®t aaf aft atqr a^at 1 
qrat ^qaa qraft qrr aa a|t far qa aata ft ^raar ar aYa srat at 
aaar | fqr ft f ® qra aqrat f at qRft qrr aa qraar 1 1 srwr-arar 

aaraa aala qft aarat ft ft arar qraft a 1 ^ ftaa areaa ^ 
afa aaf ara | — arffta arfaatfaaa ft sftara ar, fa aa aft 
a I ftaa aaaa raa fraatfaaa aarqra araft a't, aaar ft qnara 1 
qraara ft ara faqaaqra ^arat ftta arar arat 1 faia asra qrt gar 
ar, aafta % arft ftft fqrq ak aa ata 1 1” aata ft af at 
aaarar fqr #ft ftat^rra fraatfaaa sfta aaaara ar atfa?? aaar 
aarft a ata af ara ar a^ara qra^ at 1 


8 
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^fcT I ?rT ?ffr m Jt 

fSTT, la-^r ^ ^1 sri'Tqfr Hfy ciT<t!i ^ srr^ift i ^t 

ffTir 3Twr— ? ff^ft^r ^r ^tr i 
?? r 5Tcr=^t5r % irr^ftrft ^ ^?r^r ?rT?T T^a- fa^T «rT— 

srrj^-'ft’s # ^3:?rT, % sTTir ?r? ^^Fct ^ gTf%T5r 1 1 


ait 5frg?r % irr^-^rTiiTiT Ffr^ i sraii^ifi' 

sra'Fi aflT ^ 5r??zi?rr ^ at ^rr ^at 1 1 

?rfr 1982 t 'T?iT«ff t F^^f ifirr i ^rr^T 

=^tT % F^t^ ^s^twiT^r frJTT '^F^sar^ t f'^sr ai^s 

sr^rt Fuarr i 1983 t iF?^t afarr F^s^F^arrarir, st^t 

#oFar2o # g;TiFj, igrfT 1984 t rrszT^rt^r ?r^arR sr^r F^^it ^r^Frrfr 
at srrF?, 1985 t ?rr?taiT^ asarar^r cf^r 3fair?Rt % srarit, 
?riT 1990 t ir'^^^rsTtar srt 5r?c?r airFarar?r ?ri:iTr?r ^TrFgca a^arT 
aF^^a Fa^at srt aa??r Faaara a;r jai^airT ^a% a^r 

?^aiTa: 1 1 ?ra; 1982-84 ti i??5tt tp 'satFara % sr^tcr 
stT safliSEras % srrFaaTFarat % afT^Ffa? qa saFafia^r ^taa aa 
sTsaaa Farar i aa 1969 t sriaaT^aara sna; 3T?r’?:?sf3'a tr? aisaFast 
fra:T aar Fataa: at ar^ aa^r^r arial ^i^aat aatf ^ ar^Eaa t 
aa^T a^r |t ai^a ar i 

safe aa^T % saFaica sta frFa?a a^r aa i990 aa? a^r 
Ir^ir-'st^r all aaM liar 1 1 af %!aT-at?ar aaa aa% sr^r ai|l 
ar Faiat aat arat st^ aa% ar aa¥l aagFaat % afa^sr t f a^t ariiT 
a>|l aal arat aa aiaiFca |, ttr ara at 1 11 1 aaa ^a t t®t aa: 
ait I Fa? ffla aaat^ t srat araaataa a^T ai'^a ^craatFaaJ 
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srF5f?55rr % «rr sft ^ f^^arR (tt^-!!: 

srFctf^gr % ^7 ^ f5«Tcr f> ’t^tt i hrf stt^t 

3rr?PTift % g-m, ^rir^irrsft ^r fq 

gsfRT, 3r?ft ggrri: 1 1 qp^'V 3tq-% fnq srFcrftgi 

^Ffar =^T|li I arrsT sVo qo % afer araiTW ir 

1 |V ?niT % aftt qpWTWiTT 1 1 3tT% 

^?T % awlr irra-^faR Fa^, F^^qft % Fir^r Fs^l 

% SIRa a|3r ^q- % ?^qTR fqjITT, ^5T% ^ atfS 

q?r sf^sTq- Fqjqr a |t F^aV ^q?T •?:f a-afa sqTiF^^r fatr i 

% qqj qiFw-f^a qmr | sft | ^afr % qF?r 

?r?q I, 3ft aqiaar % %ST?r Jr Fq^wra |t a|t 
sq^ITT ^ qq; srq^r ^ q;?:aT 1 1 ?q^q ^ afrr sqqFfqa q|t | 
fq;?: qiia qir qarq it aqq T|3 t | ^aF^rq aiT Tftqt qft F?rqnqcr 
T|at I Fq; ^it^ q| q|t Fq^qi qr q| sftT q^w qrF|q qr 
qt i^Tt qft sr^^iTsrt q;T at srq q|t ^■ra'q>T sft qqq it& 
1 1 |q =qr|^ I Fq; |% st^t q|q f ® Fa^, qqr Fq^qr 
t| I 1 FqqRT qq 1993 q^t ^ q^TT qq % |q, qt qftpq |, 

Fq 0 % Fqqt |t qq^ qt%q) qrsqr t| | qqq’ qji qqq F^ar | 1 
qqr-qFqFqqt-qtF^sqt ^ wti^t qrq t|% |, ^q-Fq^q qr qrqq 
q!T^ T|% 1 1 qpq qiqjqrT-Fqqqqr-qFq^qr |q'tq qq^T ^ qiTqtq 
Tqqq q^t Fqq ^q ^ qfs Fqqr, q| Fqqq qF^qq'tq | 1 qfqqq % 
qrqrFqq qrfFqq qiTqtq Tqqq qt q^it^r qiTqtq q^i^q^r q^r 
qRqtq qq^qq % qtq% qr q^q q|5qg;q qqq q^ qfqqqr, qqqr 
q'tT % qrq Fqiqr 1 qq% ?q qqqrq % Fqq % qqr qrqr 

Tq^q qrqjt I 
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117 

153 


dfww-f&n'ifmwT 227 



spt 

: STM % ?T5ir^^'3T % 
I ST^T ?fMTcSFT^ 

?ft?r, ?T^ ^ ?T5r?f 


fcs 

117 

123 

131 

145 



c 


# ^r 1 1 ^?r ^ 3r|f 

5^1 Ff fJT?r srift fsTT I, ??!TT^?r?rt «ft htit% ?r|t sri 

1 1 ?7!iT^fr f^5ft ^ ?r3rT^ ^rrir |, %m\ 

5ftf^>irT ir srr^r: ^»i5rT 1 1 ^r |t ^ frnr 1 1 

1957 Jr ('T>#^) IT tfT 3)rr|f % firs^r 'ixFsiTJfi' % 

qtF^rw ?5JTT^^^iT 5RT, sft F^!iT?r F^w^it ’ft «ir, 

F^^ I % %, ^ gt F?5r'^fq' ^ , tt 5rTJT? 

^ 3Tr^?!T^^r % srFsr^ ^ fqtFq; k suh si^qt sftT 

^ s(w:\x ?TijqT % STW^ q?t ^ i 

Fqiq: ’ft sftq; ^t^ft ^ fr farr 1 1 

xnn ft ^?r% F^rtr ^’T’t=^ aft’: q^isq? q^r ’ft ^^ft 1 1 ^ 

??!iTqjfT q7T ^T 5TTefr ^ fFfiJTrft ^ F^rsitF’ca' ft?ir =^iF|q i 

?5iiTqf?r % F^q FfT^?r^f ^ F^^qjR ^Ir 311 ^ 511^511 ftft 1 1 q’: 
sun 5fr? qq; F^^i^: arqft qi^ri q^t qeii^cii Hieqi ^t ^ 51 % aisftq 
5rqi ^ 1 1 q| F?«iF5r ^x srq^ ft 1 1 f qr^ ^51 % Fqfiq ft % | 
qqtFqr q^i ?5mFq^iT q^i Ftl q«ii«i 3fF?5Rq- ft si’i't qfl 1 1 ?ir 


117 



fnq 3T|f JTi I if srcfir ^ tF):- 

^?qHr ^^1 ^ ^ir ^ srq^ s^qr^qq^iT fq^qai % 

T€q?T f??ii?5fff qrxqi =q(F§q i ir?:T srg^q | ^^qrqrqqjR 
qrq fq^wq? % FqwrT> ^r ?qrq^ fT|^ i qt cftq-^R qrjqit 
% ^ q>iq % ^i? q| ?r^q ft H=Fr | fqr f^qrq^iiqiT?: % 
% 5^ q^iTT fq^ 3T>?; fq^TT qq^T^q^R q?t q^wi % 
ai^qiq fq^ |q 1 

1958 % t?r ‘fqlV ^ qiiF q^gq f^qr qt qRq ^ 
q^qr^qqrrt 5^% qqr srqgGj qr qqtFqi ^ ?q qre^ % f^rq % 
^qtqt=q qqr 3 ; % qtq qfq^ qq^q ■^q % ‘q^rqq’ % 
Fqq^ sffq^qTqt qi> qrq q^q fqqr q%, sft^ fs q|t 
qrfqr qr I q^qrqrqspR ^ qr^qr qt fq> ?q qrsq^ qjT q?qrq>q 
qtT ^ ^ q^f % ^=5®! ft qq>qT 1 1 ?q% fqq^q itFt qRqr 
qt fq? fq qrs^ % fqq qfqq % qFqq »frqt, fqqr 

qqtqq qJT qq ft qq% qqjq; ^qi I sqlr fqq Fqj^ ^ qqiTT q;? 
qqqrqiq qr^qr ^'t w^t, qfqfqqrq % ?q?q ^ qrqr ^Ttrqr 1 
?q% qiq qqqiqjq^R ^ qifT fq; 'https’ % qtq qfq^ ^t ft qrqq 
qflr^ qqrqjyq fqrqT qr qqqr 1 1 qt qlf qi 1 qRq? 

qq^ qrq ^ ^ q|q qqqr^jq qqi %q^qr qfq if ■<ntq 1 1 

% qtq qfqqr % qFqqr qi^ ?'^5^Fq ^ ft % qq^ qqdt qt I 

qti qq^ q€t qrq qt qf qlf %qq qi^ 5 ?qqa % ^ qRqr 

% qqrq qtq qqq?t qqi fqq-q'tqqrit ^qt qfqsqfq; qrr qqfq't 
^ I qqqqq it qqiqe qqrqt q^qq q'ts qf? % ■^qt fqqt^-qqr 
ftqr I 

fqj^ qq I960 ^ ^Tqr fq qjr 'q?qq qtfqrq’ q^^q Fqjqi qt 
qqqrqrqq;!’!: qk fqqrFt % ^ftiq; qqfq qt 1 qf 

qiq qfir 'qR qR^t % f;iq qR qspr qr, ?qfqt^ qf kt 
qrq qqq^r qr 1 qq^ ^fi |q qRfi % fqt^ qqj qrq it 
qtq q^qt ^t qqRqr qtq?qq> I . crq; qt qrT^ 7:qqq ft f ® 
Fqq% fqi^ ^qqq % f® fttqR qfq^ % OTT 

|q ^X^ fq^Ti^ qr qf:t q, fqq% qq^ qqq-qqq Fq^tf^q ft q^ 
sftT q?qt % qftqtq t qiqrqt ft ; |;q^, |q qqt, q?qt sfk 
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sTfJT iTrsf)' srfwETTJT (motif) 5rr^?r 

^ , iftT sfti: arrirFa-aif ir sTTfffi^ 

arm^ ! r^=?r^t ^ ffST^'^rmT ^ ^^'Jrr ^ 

aftt i?r ^rir qft ^ ^|fr ql^jrar ^ f^rirr I ^irsV 
8r?r--5!:iff ^r ^qntTr F^iri , ariR Ttft 

sft^ ?I'?r ? ^!IT3ft % STf^cT ftjJTT , %5T^^I % F^tr jfS 
F^iTT aft^ ^5IWTfr, ST^ft, ftr|T?r^ft 'T'f^t' ^ 

T^TT I aftT ?tr m %— %5rf^r, af)^ ^'T^PT'rff ^ — f ^r Fw^r^T 

arts €i ^7^ ^ arFa^ ?Tff arft I wT??r^ Jr a:JTrr=^ % ^ f^airzi?r 

aft^ 5irT7^ ^Friftarfr |y arr^^ir^ |, ^trct % ?! 

'rfcF^^rF^ift ^ at alsri arFaata | \ 

‘^?aiT at|"Ta’ Jr ^fat % ar^n-ara'a Fi?^ 5a a^i aanr aq 
a aa^r aaata atFaaa % faarr 'aaa^a % aa a^aiaa faaf 
aff^a % Faq at aaa Ct a^r^ aita arif Fa % afat % a^a ^ 
it a% I af ara^ ^ t a?|t Faat ^|r ar \ ?a ^ara^ at 
^'ssgFa latirara at 1 ?aFaq aa =a|at % at® la^irarat ^aat 

at iriara ^ aia: ^ at ^ aa a%% aaaaa Jr araa? % 

ar^ a5at arr arra aa aar ar 1 

c. 

qa: aa t taaa % a?ara;aa;R asr a^ra FaaaiTa: aaar ara^aiT^ 
t a^it aFaa> aF 2 a 1 1 araa: t aata ^a a?a?r a;^t %■ fatr 
aaaa-saa^ar, aaa-t’iT at^ araat at aaiaa at?: ar?: ?carfa t 
aaFaa saiairFtai arat a?: s-ara ?:arar ?aar araaaar it arar | FaJ 
?:aaa a^r aaaraEa a?a a^arat % Faaf a faa ii arar | i 

aari'^a % Faq, aF? ?:aaa a?: att aria ^a a?|a ar?:aT | at 
w ara t Faaa aaatat at?: atia aast aa^ariJ a?qa itat | 
fa atat atar?: aaaa it ?:|at 1 1 aaraartt aaaaa t «t aiat ar 
ctat atartt % ata aaar aaara ?[?t a?:| aaraarat ait ?:| aat, 
aatfa a§ ara?aa> | Fa t Faart at ati tat t a=5® vt aa 1 ara 
it aaararaarr?: ^t ar^^arar ar laar aat^a ara at itar fr arffi^ fa 
a| aafa aa?a iar?a ar at?: aat-a^ aa% ara-atta at ^ 
aara aa t aaat afat % art ^a a?: a% 1 ia% faar fna aa 
ar aat aa|a; m ?:aaa a?: a^^a a?:aT at?: aa% a^ara at 
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?t%>IT I 

srPcffT^ ??2iT^frfrr^ ^1- mirist ^ ^i?5^r 

^ 5|cf f^iT I I TIIT'^ TT ^t’T % 3TT% gT5ft |5T^, 
^i^-irsrr^ % f%q ff^mspr^, ?h ^x% ^ itfft =^Tf^q 
?ra| sr^T?r ^ ?ft^ ?r% i fnlrf^rq ^5JTT^?r^K ^ ^i-ni 

?rTn€t % ?iT«r ariftq' ^l^rr 'T^cTT | i wn ^5ft ^r 
^TJftjft ^i-Hi 9rq?f^ 5pr 3rrr5r<s^ fterr | sfk 
^ ^•?:% 1 1 f ^rr^rq t?fr % ?r^% F^rq 

53T^?rrzi ^5T ’TtT 1 1 ^R’lr ^?ft ir sq^^rr^fr ^jt- 

q-^ Ff^FHcT I, sftt ?9irT^?rf:R ?9q??j 

% % qq'Facf qp-^ sr^rr^iq^F 5iq>^‘t ^ 

?r|t 'T^^fV I 7T ^iTi^ ^9r ir ^ f5T q-ir?qi3fr % F^rrr arfsr^q ^ 57 - 
qi^ft^grr af^^: srq>iT9flra'5TT ^ ^tfi ^t^ft 1 1 

1957 ^ 'TiJ^ %r?f "T^’ ^ fNr^riq'?: ^ sre^fV 

sfk TT ir wjft |f 3rTHm<V % tr^ 

T??fr f^r f?5r=^?q' srmar ^q^fr fqjqT 1 ql® Tq9T\<f ir 

q-f^ qrr tr F ^^qrari q'qnrr sftt isr-^stt: sr^q q:qr ir 

•^qqj^ Z 1 Z ^eqrr fqqr 1 p qqqqsr ir srrqwq? qr^rq^q g?Tfq it 
qqr qr ?rr^ f^r qr^^ qqq qt 1 1962 % qqq^ ir fq^q- 
fq?ri5rqr % qfqssrrfqqt % qq; qfqrsrq Fqfq^ ir % q-qs q>r %rf qrq 
^ qqt 5^' qrqqr qr^qr q?|q fqrqr I qq% qqqqq ir fw qrf qt 
qqt^ *qq qi q I qr| q^rqqt % fq sqsnrr^q qqrqqr^ qqqqq q?! 
qqr^ % qfqqqqq qq>qt qrr qqtq fqrqr qqr qr qTq: qq% fqrr 
?qrqtq ?^qr qqq qq ^ qqq ir qrf qf q'V I ?q g;qi- 
fq; qq'qqir fqqqreq qprqrq qf pr qr fqr ^qqrwr % qqr fqrqr^ qq; 
q;qqq qit qqrqrq; qtqr ^qrqrqt % fqq q^ qir^qr qqrq; fqrqr qqr qr 
^ qrqrqt qrrf^lf ^qqq-qqr Fqi-rl qqqi qr 1 

qqq^ ftrfqq: % qrq ^ % qqqqq qrr ^q qq^ qq 

ir q fan qqtfqr qp fqqt qqr qf q fqfirqq ft qqrr qr Fqr qreqr qr^r 
?qqT qrqqr 1 qq: qTt.rq:qq; qrsqr qrt q^^fq ir qqqqsr qqir qf% 
q qriqr qrfp 1 qqT ir q^^fq ^ qqt qk qqqri qfq^qrq q ^qr 
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1 , 3T?rfT ^cffTT it ?r|ir I ^ ?5if#sr ^ w^ft 

% f?Ta?Pc5r it?rr 1 1 

fTT2:^ ^ S!TT>iJrT spf ST^iTT ^ ft ’ET^'t | I STT^rr JTIZ^ 

‘srr^^R T?' 1952 ^ % ir«rT^^T?t <!■?: ^TiT?t % if 

f^UT «IT, qT 1959 If r?5^ aftT f^TJ^T ^ 

^ ^5rr, sfi^ sift’T 

ff^irr 1 sft^ n^rPT % ^7 it fti?^ srfsr^ )|?rT T'Et ^ ^ 

?5ir5r£r f® sr^ft? ^rtctT ^ir i f?ft st^r^ 5712 ^ '^i^r^sr % 
ifti^’ 5ft 1951, 1954 sft^ 1960 % |?TI3rrf, 3T5ft>T5 aft-? 
r??5ft ^ 5r?5cr F^jtt ^^tt, ^=^-¥4^^ ara-JT-ar^r^ ^ftcft ?it 1 1 
% a?T?i5ft % fw^T sr?|?f fspitT »r4T «TT aft? fir^ 4|% ar^T ^ Jtra 
4 ft ?> 4;iT?t it r?nr «rr fatsTir sjutr c[4t ?rT«r ft =^5i?tT «rT 1 4 ? 
47=4 TTT^ 41 % r^Seft Jr sr?Ttr5ft 4!T ®44t4 4??^ 4? 4R4; atf^^E ?r4v5r 
|3tT I ®?ir tj?ig-5ft 4ft 3T5r4-3r^4 ¥54% it 4?44sr 4ft 5r?^ %■ ^4 
4R 4a[aTT arr 44TT 5ft 1? 447 f^^tf 43-7 1 177 544747 % 41% 

3T^ ^ ir=4 4t^ r447 it 54747? 7T47 7774 aft? g;?^ 4?1 4f5E4t=4? it 

77457 I ?7r 44444 4? 1*77^ ?> Tit 44 7^ 744 44 ^ I 

47744 it 1? 47447 it 7i47 ^777 f4fl?t 7774 ltcr7 | fstit ^474 it 
?7I47? it 44444 4? f4=47? 47?47 =4tfiq I 4^ ^5^4 % 47447 a74% 
4474474t 4f?t?7 7 t ^ it% | f47 7J7r% f447 47S47 775rt4 4lt !> 
77^47 I ®4tl?'4 % fTtlT, 44 % arri4477^ 4?7 454 747r44 f447 

47447 477 g;?7 4474 4|t 444 lt47 I 577 aft? =4*44 4t fTft 47tfe % 
474^477? I I 

4? 44t74 4 52: % 4t447t % f%7T 45449 47t 774747 47|t a7f947 
57f47r I I 7^47 art? 41 44r44 4474 # |r447 77 474-ft?taT47 
747r44 47?% % f%tT ^4474 ^t 474 47?% aft? f77?t aft? 4r4t % 
4I7477F7747 4^447 4r?%57 4% 4774f44747 5747® 47?% % f45[ 4474414 
spt I 44tf47 54 473^t 477 73f54 45747% 47% r477rt 4747^73;% % 44747 
4lt, 4F74f '^44 % ?444t4 ¥4 477 r45%44 47?% 477% p75474 
f44775r% % f57tT 574x7 47?47 | I 

^477r'74? 37447 4tf%4? % 41447% % 454 474% % 5r%57 % ^ 
it47 I aft? ?t 4 % 577474 % 7774 7747'?7 1 ?77 57477? q47 it ?44=4%4 
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F^r5i??r ?BTfTr 1 1 ??r cTt? % % 

sre^^ ?T ^TriTfr ?tis^ # sif^irT % ^tiir i 

iT^ ^ ^Rir 1 1 w^T 'TR^t Jr 

I, wfetT 5r?|gr ^ srr^^JT^crr i ^ ^rs^t 

^ ir«Tr^^r^ % hjz ^ ^ q-fg ^ q^r-q^ % qrsrr q?5ft 

I I ^-qqfqqT i qisqit ^ F5 T(t ^qq^ql ^qrq | sr^ra^t 

^r ^qiftq i 

sjTiq^r qqrq)- % f^q ^ qt ^qqtqV %5 |, inrFr 

qqTqi' qR^t ^ ^tf q?qqsj qg)- gtqr qr i qqrql qisq? ^ ^qq 
qiq?V qqi qrq^-fqq; sri^q ^ sffqsqTf; feqr qqr | i fqfqq 
qqqr q¥qq qq?q ^qq 1 1 qqrqt qrsq> qV fqqqq?5 | 
qgcq sft?; Sfqq | ?qf?rq arfaq? qqq Jt g^ qqrq't qisqi % q?qqsr 
^ I I qgt fq^Tq qgq-^ sriqfqq; qR^t % fqir, fqtqq:^ 
qqfqgtq siitt % qisq^t % fqq qg'V 1 1 qrqq:> fqqqq?f 
qt ¥qqi?lr qq % q^qqsr 5Rr gt st?' % srfqsqq; |> 
qqq't 1 1 

q^fq qiq^ % ^q-qqq qftq?qqr qq^qq fq?q qq;rq: q?V 1 1 
qq% % qtq> gt qisq? % iq % srqtq | ^qq q?5 qiq qrV srfyqfq 
I I ^q qqr q1-^ qt qrf q^r^qt qr^q qf|?q qjqqft % 
fqq qqiqqr?V qfrtq ^qqr qqrq^q^ | i qfjq q^q qrqqr ^ 
fq^ ??q ?qq gt^ | fq qq qq^t ^q ¥7 ^ Tqqq q^ q^gq 
q>^ q^qr qqqq qqqq | i qg qiq?qqi qt ngt, qqtF^ qfqqiq 
^q % qR^qjR sR^q qi^q q^t qq?t qJTsq % qif ^ gq q^qqr gt 1 1 
^ qs^fqq ^q% fqq? aft^ qqiqqrqt gt^ | fq? qc%q ?qq ¥Y ^qqr q 
%qq qqrqqqq) |, qf^q qq fqq qji qtfqq; f^q q?|q qiT% q^T qft^iq 
Fq^qq; 1 1 ^qFqt^ qf^q qisq: qjT qqqqq qqr qqtq^ifqq?, qiqr sft^ 
qf-qq^qqVq gtqr qrFgq i 


( qqq:q, arqr 2 ) 
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'|pTirr— srg^rT'ii^^ |ffini’— iff ^ fi: 

it?fT SfT I fIT3^ fpT ffm «fT fll|^3r'^5TT?r STi' 'TTftT?r^I?rT I Iff 
1935 flT 1936 flcT | I ^TIS^ % ffTST aiT I 

^r<V ^if 1:11151 % ^ruriffr sthIt ^r qr 1 t 

^??r ffTs^ ^T itit «fr 3fti arsftsr |tFit? iTiffy 

Iff 115 z.% 1 3ft 51 I ari^ 1 % % f^rsrr % F^tt Fierier %3i^ |, 

sTiit 3f3-# % 5rFt 5rr?l' |, sfti fs itFh^t 

5 ^ afRf? Fsffint ^ >55-f;5 sttIo ^to qiro 

Sflfll IIT I I irFt ^ 51 115 Iftt ll-lTlf 111 «fr I IR 

^r sfi 3 fiit fi i^it iTigifft 11 iti^ Fiir it t fi 

iiti 11 : ifir F^ ifiiit Fi^i: % fir5if iif^ Ffi iTf5i 
% Fiiii 3ft5 51 11 % stFiii %, iRit Fitrsi spr i|ir 
Sfll IT I 

F|f|llIfT % 51 : ir llTHt 'll:!: ftflf} 3ft!: Fll 5T|!: IT UTlt 

I i§T ifiitifit sr^T itit 1 3fh I’ftjir % 5fii5r % ifritiiit 

Jr 11315 3T^^ !i§5 5rr?r 1 1 isi ^ 11151 ^ 
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3T^H^ ^ 3l^T fH<S ^IT^T St ?T|V I ir^ gt mf 

f«rtT3-?: % sr^T qr? ^ sft^ srqmT qis ^r?:^ ^ qrfi^ % i tsr 
^i=r% q|?T Sr qT3^ I %fiF;q qisq: f^rg-^ q|cr % ^rq? 

qq ^ g-^fe'cr |, wf nr irfe^r stsi^ht q?T f^^r i^rr 'gisqrr qrr 
'F5r’ I ITT qi3q? % stfqisr ?r|t srirfr «ft i 

^irr cfi^ Sr q| ?w 3r|f ^ ^Tar | sfr'-c ^rr^t qq^T ^Sr 
Sr fqsr^ srrsT |, sft^ ^|?r Ti?fV 1 1 t sri^rtT qr fqr Sr m^^rq | 
srt F|=qf^qf %-%^T sftTrft ^ g"?? |, stI't ^ 3r|?rr?r Sr ^ 

f?^ qT ?q q?q q?r 3=qr?r iT^rr qr si'^t SrfT srr# ^q^r 
srrqT qt i t q| I^Sr srfq^ isrrqr sAt ??r f^r^r q^ qfqq;^ 
^%?rr ^qr i srrl^rrq % ^ l^rr^ 

^ #, ^Sr, q| 5P|q;T F^st^, "qqT 

TTrf^q qfr 'fis^cr % 'F^r’ ^ ^!qq>i ^Sr Sr '” q^irq; q^r 
Fq^Fq^r srq aqr q^ qaff F^r^qr q ^rTTV q|T i qrr-q?qf q^?r qir 
^qrqr qtq ^r^ % qrq ?fr q| w qrq qSr qr? q>T% ^qr it sri^ ^ i 
qrqt m^r-Tt qrq srq ?ft t qrFqrr qr qr?rr, qrnj^ ar^r'tqs Sr, 

atYr qrq % Sr, sr^t m qart Sr ^q^qr q|f q^ q^ff qt prq 

qt, qt q| qqqt fq^rq q^ fqr^, qrq Fqqi^ art^: arq^ 

qt?qt % qiq% qq qiq q^t qti^rq^^ fq> % ^tj-qts it qr^ i 

qriqrq q^ q^ i qqlr qaff ^x q^ i 3r> qr|q sifqrqr q^r qrq 
Fqjqr qr^Sr q q| qt qq q^ i q^q qrqjq q^r q| q|q qrq spr 
qqt^ srFq^qr, qt qtqqt % qrs ^ qtq ^ qqrqr q^qr qqqr qr, 
q^ qq q qr^ 1 1 qqq fq^qr itqr qt ffr it qqr itqr 
artq qrq qqq q? g^F qrit Fqq qrSr, qt qrq? t q% qiqrq qt q 
qqrqr i 

c\ 

1960 % qq aqqr |q % qisq? ‘qqqq qtiqrq’ qt qrfFqq sq 
Sr Fq?^ % qqqq qq tq q:qt ^t qtFqq qt, it % qqrq sitFtf qq 
qrq Srt qq % qqt qiq % qrq fq?3r it qt i qrq arrqr fq 
qrqq itt % S^tt Fqqsqt t ^Srqr qq qqr qqqr qr qiFq 
qtq qq^ qrqiq qq Fqt^q qt qqq fqqqq qrt, Fsqq ?qqtq, qrsq 
1 qqtq qt qFq qq qq qqqr qsqr it qq qr^ qr qqq 
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1 ^rsisrsr % f?f?T?r 'T^fr Tr=^ sft'?: 

% ^rnt^r T’?: srs ?r nt^r ^rrar i 

3n^ cf^ fr|\' ft: ^ 71^ fi^r^T sftT 

ftr>T2^r fsiT ^TK. ^ :j5?rr I 7^% srftftmsft % qf^ sfk as awT 
3TT^ sftT 3i?r % s?i% aT 3ft^ =#1^ i 

qRat ftrqsT ^ ap-^ ^ stts a-^i asfi^ 1 1 
sa'q^ 3rs:q;a % :?qisT s^q-a^^rr, ^ ^?r:fr ftrara ss^-^qr, 
Tqt |f aqjs ais^ ^ sfrt p ^ 5 % jqqrrftjsr sq>i, 

arftr^rq % ftqi-atR, qi^Tst ^ si^Uqjq: asaiq sft^ g-sis, 

S 5 ?fs RsqjST, Rsq; q?^- ^triI, 1 ^fts 5 a% arsp q>- 
^^q^ art p Pqtrsq; % ^ ftrq% fcqf itaV 1 1 ^rsler m sts, 
sftq; qq;?t % s5%-ftrT^ % ftiR ^ f5RST 1 

'^?a-q ^ 5 R|Fs % t sa T^^zx ft qrftrqt q?r a> stf^mT 

a|t ’srpr «Tr, %ft:s m qi> qq: sst Tt^rqt ^ ^qr qj^R 

=srpr ar 1 saftrq ^-qr^qi ssti % Ta^fftr^ ^ st ^fcriTfaq: 

:qt5r z^x jTTqt f^TsV ^ q^mq? ssisr sft^ z\z ^ 

q:qsrq>q: q?qi qr7:qi% 1 sftq; sFft ^ qftq q?V ^qft aftq; 
q:p<t % qsq> % %q^ aqsr^ 1 <n sifa^arsft q:!- sftst sft^ 
^Tfpt % ftr^ftr^ ^ sngftrq: Tqs=q % ^ qr^r F^rqr 1 srFqqir 

sft^ STsq: % sTfaftr^qn Jr aat q^ftaf ^ 1 %fq?s 

qqq> % % ftr^rftr^ ^ qtq> grCt^t, sr^- f ® qr^^ ftrt^ET srl-^ 

f ® 3 n|Fsq; x^^^ % % q:rq ftrsr 1 aals qft q^ 

<xxzj ^ascTT ^x ftrTST sft-q stftr^ar qrFsr^ itai sttr i 

ITS % zixx crq; =qpTr SHTST «TT ftra^^'t qiq^T FaqjtqV 1 ^ q^ 

qT% sal aq:f 3ri^-ST% # ftra qiq:al ftrtisT % q^l, aiaV ql% 
% OT'q qjt fttqH^ |i^ I srss^ q^ st q?q aai^ n% k, sa^ 
^cat a:r pia srt^ aft?; qjT aalaa st^q; raalTs — Jr 
sTT^fa^ faaqjsr % arraK ^x at 1 

qr^at faqa^ % ftra ac^ q^r ftr^s ft;ar, sa% araa a? qjgar 
aaa itar ft: J’ qrxiat ftrqa^ % araraT at^ ft:^ faqa^ ^ a|t qiJr 
ar& I qr^at faqa^ Faftt^a at^ q^m Facial aarat q:r aatar 
1 1 aat if ataft aT'q: qrat ^ faaa aat atq; aqata 
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3Ti?it^ % irr^^l'q' fr^T-^ % itt% ?r?f^ ^ arr^ 

1 1 aifci^ij^ % ^nq- sr|?rq sr^rq ^qrq^ =q5rRT 

q:T sq 1 1 fq qTf qiTqlf fqqsT ^ q qis^, ql's^'t, qijq q;T 
ari^TF sftt iq^s ^T 5^iqT ^qqq— ?q qq^ qiqV 'srTqf | i 
fqfq^q q?qt q;T Jrq ftiqV qt ^^ri % jqarfq-?;^ % f?rq ariqwq; 
1 1 fqfq-q qqrqt q>t % qrr q| fqqfqqr |qit ^qqq % 
qt q> qfqtqqV q?t % sri’atT % ^r<V |, qrqV qq qrqi^ ^ srq Tw: 
qTi%q ’Tf fqftqq?5 qtq qT'^ qrq ^ fg:%fs 
qiq ^rq qqr T^??qrq srf < fq^i^ aft?: ^q^qr% Tqqq 

% qT|-q?:f % qq>q q??c ?:| # i ^ qq>q qqt g;flf q?:| qqq^ qf 
q^ qr^ % ft? qr?:q't fq^sT ^ qqqr qq? qqr qiiifqr qqr?: q??: fqqr, 
qt WT^R ^ ^qr qqjq |qr fq? qqqJT qq?: qqqq % ^qq?: qrqqq q?: 
qrqq qm qq? qi^'t 1 1 q^qra' qf fq; qRqt fq^eq; % ^ qq% 
qiqqit ^ q^it qrqt q^t qrfqq fq^qr fqfq% qraR qq qqrq % qT'F^qt 
qRqj^TT q?r qreqj qiV ^q ^ q:| % i 

|5rqT q|t itqr | Fq; ^q ^rV qrq % q^rqq ir qjq? q^i % q^rq 
qfq-qr qtq q?q^ 1 1 q;qq: % q^ fq q?rq> qtqft Fqftq 
qt?: q?q?: qf^q q|^ ttqr i %Fqjq aqrq t q> f q^t qqiqqr t^q^qq 
qq|t itqt | ql?: an^q?: q|q fFqqrqV i qR^ Fq^sq qT:?: sqqiFrqq; 
qqqr ?:qqq % Fqqqq^g q^t qfe % qt qqtq-qiqqiq qrr q;^ qr ft, 
^q ^ qfe % ^ qq% q# ’irf qV i 

qcq qqq^ q^t ftt |, §?Fq?q ^qr q;! |FqqT % ?q q?qT % irq % 
l^qr?: q?:f % ^q qqr F?^ qr qq?^ 1 1 ^q %q % qq? qqr q:q qqr 
qiq;qr qr^rq^r?: ^ ?q q^ ?:qqq q?t q^qrqqr Fqqriqrqt qrr q:rq 
^qr 1 1 Fqqtq % q^-?: q?:, Fqsfir qq-qr^f qrq % Fq^qt % ?^qq 
qq; q^q; q?tFq^ i qqfq qrsqr % qrq qq: ^^rrq: qqg % qrqq? qrq 
q% 1 1 fq qrqqit ^ qrtq-^ qqiq qFqiq q| | ’ ^qr^ qtqrqrqq, 
q?fq q:qqq, qiqq't q:qqq, qrqqi Fq^qq;, q^rjqrq srf q: % qriq?, 
q'qs qq q:qqq qtq |qiqt F'h?^— fq qqq qjqqft f© qrqr?q qrq 
Fq^r^ qq^ i qq% qiqqq ?qrr ^ q?t qqqV q?rq qqi^qqiitr |, 
qtq; Fq?qV % q^q qrqqjt ^ iq qq:j:qq:Tqt q^r ^q qqq-arqq qm 
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Jr fsrr 1 1 JT| fip ?r:^fric«T?i ^?rr ^r ¥7 ^5rr=f>R 

sTT^t ?r^??r5ft5r^r ^ itcrr 1 1 ^r^JT^rrcr srifcrT, 

?^T^rF^5p ll^rcTTsft sfl:^ ;??[% q-^ 

1 1 

qR^'V 3Tq% fqqq Sfft^ ^q % qq>;C5rq 

qnrqq q>T «rT, ^rq fti qqi^ % qRp:qqr qrs^qiT?: ^qt fV ?F^q> 
^ TT^ fq=qrf!#q^ -iCqqq- ¥t fF^qR % qjt ft^ q qrq)- 
FqqsK 3ft ^q-Fqq qrqiF^r? Fqrqqt ^ qrq^ sr^r^ Fq^qr q% i 
srqrqq qqr^^rr^r ^ Iqiq, qpq, liFqjg- 

3i5|?5rT sflT 3TTqr |*9r qq^, qR^ Fqqst qq qftf «ft qrqqr^R 
qqt^qq qft qq| ^ 35q^ q ^ qqq i ?q qq? q^s^rf qfr qqir 
% qrq, 3fr ^q ^qqq % ^frq-qj<tq qisq^q^iFt q^ qi^ ^tqt 
I qq q^ qT qt #?: ^xht qrFf qt trq^ ^x^ % qt qqrqFRt ^ 

qqqqftqqi ^ qj^T qrqi | l q^, q| qjqf Fqq% qiSTT qT ^q 

qqrqq qfV qft qq^ qrFiFcqq xqqr qqiFtqiq 

q?t ?RTqqT qfr qqr qfen qq qr qiqq qr^^ | i ?q ?Fr ^ 
qRqt fk^zx ^ qrqr |q ^ qqr qrqqqq^ qqr q|t FqrqT i 
qiqr ^ qRq Fq^ I qq^ ^ q|q ^q |tir Fqq^t 

q^i tqrT qrqi qiq i wix qftt qiqqr q? qFqqr | €l qqtr 
qqiFqqr qqt q^T Fqq qR’t Fqq^ sft^ qrq% qFcW qh 
qqqq qqR qfqiqq % ifif | qqrf^qr qq^T ^ sqR qt 

qqqr< q^qFqqT qt FqqqV | I ^Fqq qiqr qRqft ’XX 

fqqr^ Fq>qr qr^r q> qq% qq% q=5% q^^ qfq Tqqrqt ^ FqRTT 1 
'q?qq qti^rq’, fq^qqnq’ qk ‘qm q^r qqr’ i qiqq^ ‘qfq qr qqr’ 
fq % qFTq-qqqr % q^s q^qt % ^ qt^ qrqq qq qqr% qt 

F|r^ qqrq ^qqr ^ ^ q=5'^ qqrq q^qr 1 1 |q % qt 5 ^® 

qRq % 5 % qqrFqqr qqrqqt % Jrq % qq |q I qq^ 'q?qq q>|q:Tq’ 
qk ‘arrq qy qqr’ qt 1 1 q| t^q qq| 4t Fqq% qi^R qq 
‘q?qq qt|q:iq’ qq qq: qq:qi qr|r qr i w qrqq qT- qqrqq qq 
qqR qyqt i % qrqtq; qq q^q ^ qq qq ft q^r^ 

qq% q^q-Fq?! # qqq qqqt qq^ qi^ |, qtl qF^q tqy^ qq^ 
qft qrqy, qqiFqqi qqqy qRq % qsiq ^ qqyqq qqr qft 
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irpfV ftrTrf|ift % fsrf^r % frr^^^r^fV ’ir 1 1 
fsr % 3ik :Tr3:^> ^ stwt ^'t ^ 

frit ^fTFcT't I 

rr^T^t artT ^ q[f) ^frr^st »TTfr aft^ fr^-jR^r 

Tiaft 'JTT^ft I, ^5rr fe ^ 3rtTT% % fTR^t ^T qr 1 %fefr ir| 

OTUffT Ppf;?M fpV ^?r jTTfft ^rfi't % f^rq srif^cr fr|t Trr^ir 
Iteft I wrwr ■?:^r;ft % msr %# fraft |, ^r^frs; % sr^ ig^r^^ 
^ r?r<?t fr^ft 1 1 ^fipfT Iff crirrfT ?r5r> ^ fsrrr =^5r ^ 

SJIH w ^'t ^TT'B ®r?r aTf?: % «rr, ^rr^fsi % 
f^ir ?r 1 1 aR«rrft^ % qriar 1 1 ?ft ir| ftr 

aft'c arir ^ifT | , stIt: f 5r^T , tr^ wr'T, irifft ^?air 

% ffT^"t ^r 1 fTie^ % % sraTRT % ^fr ^tfrt 

q^^art % wm r?5r=^?'ft «ft, ^r?r?T ^ ft? 

ir 3T<T^ sr^Tff sft^ ^ STT^ 5 T«ft ffr^ifft ^ ^ 

^ 1 1 

f s ?ft |Tr% 3nfT-|«^T ^tfirw 4\ ftf fif fris^ rr^ I? ^r^ TiTrft 
farr^a:^ ^t qr? grsrr afta; ?r^ srifffr^ % fifriT^fr ^ 
1 1 f 15 lift |®fT ftr 3T?r3[T^ ft ^ ftfrt ?r?^ 5r?5% ft arr 

fift I ^ft arfarfrir ^r m w i^ftt =ft# arrfr- 

ft ^ frft ^tf^TW ^T fTcftarr ftt i ftfefr f ® 5a:Tft 5 »t % 
arfifrftcir ^art w i3'’T5?b fi^fc arrft gfr% arfarfrir ft ftft 

^tr?rmt % 'TrTi'ifT^ 5»T ^frr Tfr ift frr'T^F? «rr I 

i35r^t ft mft 5r?gfcr ft arfaEr^JT ^t ffcj ft ?rrrcr^aT afta: 
^mftr Ta:T fr ft ?r^ farrrft f^frr ^ftt ^^frr frrgTtFfFfT 1 1 
am fttftt ara®! arfrr aft ^?r% 

mft ft I f% ?rr frr^^ ft ftt ^ftt ?r^ ftt aft arrar % Frqs^ ft^ift- 
wrftt % fftft arr^arw ^r ^t'^'jt ^rifftw ft i 

?r^ft ^ ^arf ^rr fris^ =5;Tft ^ ftt q-ft qt F^ qf ^qqt 
qft % qqft ^rqqrq ^qqq fpi qis^ qr i f q ft^qr 
qr^ q F^ qqgq iqft F^qftt anq |, aft^ qqr qf qrq^q % 
qrqrq^q ft ftt ^qqrq qrfftq ft qqrqr 1 1 fqFqq ?qqft qqqqrqt 
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^ 5rrJT? ^T- g'qi^rfrr sT^qrq)" 

srrqif^qf; qV, f® sq ^ fl^pqrqt 

?qqrq qq^ % ^tqt ^ qf% q>T ^qn qqr qr i srr^ftq^ 
mqq w q^ qt q^qq ft F^ i960 % ‘q?qq qti^rq' # q^rqqr^ Jr 
qqqq % snfFqq? qq qir ^ v[^ fq q^ fiq qr i qf qrq fqFqq 
^ qqiq ^ qiqt | Fq> ‘q?qq qtfTtq’ qiqr f?t % qq q=5® qr^^t % 
% I Fq^ q| qRqt Fqqqq q^RqFqqt % qq q^ ^ arralr?: 

q'q’ qq? qrqjTqqrq i 

'q^qq qtfqrq’ q?ft^ sftsqT % srF^qq Fqqt ^ Fq^r qr, sftq q:^? 
qrq qrqqt Fqqsq ^ sqrqqrFqqr qrqqq^qrqt Fq^ir qr i 

q|t q^i qt Fq> qf q^q? Fq*q^q q?ft^ srq^ Fqqr q?t 'qiq qt pnqt, 
^Fq?q qRqt Fqqsq % Fq;^ qiFqqj qrt fq qrq% % srqqr fqqqrq 
qqt^ % qrrqqrq q ft q% i iq wiq q^ qtt Fqjqr qr^ qt Fqjq; qf 
qf^q ftqr | Fq? qiqi f?i % 'q?qq qtf^iq’ qq% qrqT% % Fqq 
qft, qrfqr q-qi% % Fqq Fq^qr ^qFqq qf qRq> qf^ qft ?iqT 
qr qq^r, qF?q? i960 Jr qrq; ^qr qqr qtq qjiqqiq f^r i 

qRq? ^ qqiqq qq: q*^^ ^'^Fq^ qt qt q^ qrq qpqq qrq qq^ 
1 1 qr^ qqrFqrqi q^qrq^ qt qRqt Fqqqq; ^ qrq ^ % ?q^ 
qft qT% I qrqt % q?q ?q qrsq? ^ qft | Fqq% qrqR •xx 
qRqt Fqqq^ ft qt qqf t Fff|?qrqt Fq;?q ^t |FqqR qrqt qqt qt 
qtT ^ qrq qq; Fqf rqq Fsqirqjqq qtq; qqqdt % qrq qqqq 1 1 
qtqqr iq t ? q qf^ ^qq sftq: wr t qt^tq % |qt qRqjqprit Jr 
qFcFqq fq Fqqt % qrq qt qt qrrFqq ^^qi ftqr i iq% qm- 
qrq qf ^ | Fq? t qtq qt qFqqq % q:qqq qt< Fqtqr qt q^q; ti# 
t Ff7|fqrqt Fq^qt % xv^x qrqt qtT %f qr qfrFqqt qtT q?qt qFq 
^ i;Fr qqf qq ®rT qt i qtqi tt qis^t % Fqi? ^qtq qqiT ftqt 
qqt Fqqt qiqt qtq qqiFqrqr qq;^ qt qfqrqq q ft qtq; feqt 
qifiqt qjft qir q^rq qq^ i®qq q>T-qT q ^ qt w qs % qfi^qq^ 
qii-qr ft i 

^qqfqqT q^r qrq t ?qFqq qft Jrqr fq> qqqFqq^ % qrq q’^ qt 
anqr f«r t 3tqt qreqt q>T qrqqq qi^:! sfqr ^ Fq^r qr i 
%Fqjq qqqFqf ^ % srqqrq srrqr fsr % q|T %xt |<t q^f Fqqf q;q: q:f 
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HTiT ^sf^rFqjrT % % hi«i ^ 

3iTcft 1 1 snr^ Tfi^ ffTirr ^riir ?ft ^^?rFq-JTT qiiJj 

t:'# |i^ 3t;^r % wit Tfr|T:r? ir stiitt f«r ^riFir^r ¥% | i 

^Trfqiri: % % ?ft 3r| ir| tfl^T ir^ 

w^Ftht % ^ it 4V I I ^T f«rtij'^ ^1? qf^srr^qtir 

f«rq3T: ^t i? ?ff; ^’jflr 1 1 ^f?ir ¥ 5J ^^ttFtui: ^r irnr 
%% ^ ^<V 5Tr? ttV iT|t % sTTirr % F^ ^ irrs^ % f ?t 
# iri^rf irr ® ijiti 1 1 ^ict iT?r^^ 

^ ^ITI^S % I, sf^T ^eiT TftlT:T5 4f % ^TT qf ^ ^ft 
airsr ^ F^=q?q | i 

qri:^ % ^tt^ ^ siq^ sn^r ?l:5r q^ ^5r qr^c^r | 
angfqq? ^ ^?r ^i:qr ^Iqr qrrqT ^ qT2qi ^qiqt ttiF^ct i 

iq Fqq^T: % f ® qr^qi | sit qir sfr^T^r % ^?r q?T;?r % q^Fq^i | sftq; 

?q qisqit ^qrqj %, ?q% =qrTqt srt^ ?rqr?t %, f ® w «fr | 

Fsr^ q Fqiq qiT qqtT^rq ftqr, qf^q? f^rq^ arr^r % 

qrqqqJTT: ^ I? qsp qirqqT ^sr qqicT | i qqtf^ ?q# qq^ 
q# ^qT q^ I Fqr IT qFqqr^ qt^ qT F|i|?qiqTr ?qqiq sftq; Fii^^qiift 
qFT:%q % qTjq? | — qiqV q| ?qqiq s^t: qf^^q qt I'Stit qiT q?q% 
% qrq ^ qfqqt % ^qt qir ?q> I i 

fqjT q| qt qtqqr itqT fip arrq qq st^t qq fqi3[ST, qfe^ 
qi^ F|?|?qTq ?t fqqq^, qq XT^t qqiq % | i^q q^ qqqii: qf 
q^-q^ ^qt % ?|q STW q% — ^q Fqi| tfiqiq: ^q q| fq? 
^ rq<^qq: % qq? qiq qqi qTf ^ 55 qiTqVqqr qV qrql qrqV | ar'^q; 
qq; 3T?cr^fE5l-qqT ^ 3TqT q| qiq I q> |q q'qq 
3f\T %%q, fqqri^q, ^q? sf^q; qqfqqrq, qqqFqqq: sftq: qtfqqT qft 
qq;q; qs^ |, q|T ^ qqr qrr wir ^qiqq qj^qr qrFiti fqsEr q^r 
qTH qq: qrqiqV Fq^qq; q^ ^rqqi^ % q^iqr t^t | i qf ^ |qr^ 
T^'<^x qft qqFq % fqqFq% q?V i^qr q^^q^w q>^ | \ grTc?: 
qjq q| | Fq; i^t^ q=qqq ^ f ^ Hq\q; qit qV mfqq 1 1 

(qqicq, qq? 9 ) 
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fiTT^ €11?, <iTT? srfe? €TTdY? ?€T ?T, 3TT?^r 

sft^ ?T?^ ?r5? €??T ??r ^T ?!€ sfl-^ | 1 ^PT^F 

I, sfiq'^T an?# €f?T fJT ^?r ^ sr??!?? €r3:?-€??T?t %, 

N 1 

€€€?, f?5IT€T, 3T?Tf€^r, 5 tF?I SflF? ^ F??f € ft F^vT 

1 1 ??T 3TT7 ?€r?it F^ t F€€?ti^ I 3rr?% f€ 
??t ??T ? 

o 

f^? • €? ^ ?^ f?€?€r €tF5r?€ ?f I F^ €t^?TS? 

t 5?^€T5r Tfr I — fT Jr I !III€ ^ 

fr€> %, ?> F^ 5rT?^? ^TS^t « |— €€€? €?f€ % 

?r% €?% ar^T €t q^q^iart Jr 'rrr^^T €3T^-^ aftt |€^ 

€is^t Jr ^ I Jr^ % ?f iT^ 1 1 aftT |€Ft ?f F^ 

t ^ % en?r f aftx ;3?^> ?rfTt % €i? F€€T^t 
st??5r? F^?r 1 1 

F?€ f qr'^ sft f€^i €5? ?T ?f ?f F^ arfrrFw^r, F^rfrr?^ 

?r F?q2T ?F?s F?? tft |, €€ ?^r'r: % ?rs^t # 

rftar?! 3ri'r% F?€m ^ | ?t ?|t ? 


131 



^TcT iTf I % % 3 f'T^ fsT^S^' % 

5 |fr f^f^w ■^^cTT f 1 sft STR i^cfV I, g| 5 T q^riT^r 
511^1 fr^, r«rqs^ sft^ I— ^?rr 

^T r^ 5 ^m 1 1 I ^Ct wi^t ^ ^ji\ 'TTTTTsft % qirir?r ^sr^ 

^ sft-sc & wf 'r?i^%?r’, f 3 i?r# 1^ 3 f^T?r |, 7 ?t ^ ?r%ift' i 
srl^ |?r<V ?r?«rr 3 fr % sft ariq-^ ^ q-f 

qiift ^t^T' 1 1 

^irr^ snq^r | fsi^r st^tr % ^ri^qi srrsr arrq 

t, s?i% 5 qi?T 'ifqr HRq> sftT % srfcr ? 

cT^f^'^T ■ |f I qq? iTf =^ 5 r, 3 i\^ t sr^^r 

qisqr afti: fqqjT ^T- ^ft qqmr |, sftT srr^qr sft f i% 
qmr f , stIt ntq ^ft f?r#Tf, t f qqiq q^t q^ |qr<t 
5 rT?qtq sftT ^tqiqis^ qtqt q^q^rafr qrr i 

fqq fqi^ qqq1:T ?ri|q, ariq^l- qm qrra'^ sVqr |, ^yFqrq 
siTsr fqq % qRqr r?r«q arr ^| |— qqr srrq gfq% ?r|qcr | ? 
am ql)" qt qqt ? 

qq^T : arq^qq g>^ q;r qt qq?5r ^ qqr q^ frqr, fqq I 
arqqrTT qf ai'tT qrq | % q? fiqi ^ft i#qr qr T|T I — ^ !qq 
^qqr qlt qrfqr i ^Tqffq? qq^ % f® qt | fq;! t 

l^qr qq?q qqq q^^qr i f ^5 | ^ ^ ?tqqr fqrqV qt q^i qqq 

q q:^ I qqqq, frJr qt ^ ^=5^5 qq 1 fq^arq % 

fftT qR qiq-qq^, qt qq qq? qqq |— ^feq t q|r ^q iqqr 
q|t qrfqT 1 qq% gqTq% fqftq ^Rqrq q?T fqqqq, q| qmr t 
’qqqr qr^qr f, 5^ qqq 1 1 ^qfq-(T ^ % ^tq? qjj 
Fpqr I fq^q qjRqrq % 1 ^ iftqqqq % fqjqiTiqrT q^^q 

qR qqqr f 1 |qft qt qiq qrq q;| |, qtqr-q^^fq qt, qq% 

arqr qqt qqi^q I qt? qqqr q;f q?^ qr iq?fqsqq fqqr qr 
q^qr 1 1 

fqq^qr? qqr qiqqt qfV qqqr F^ f|qt Tqqq qr ^pfqq 
fqqjiq n ^ qrt %, qqt qt ’©qrq qqqq ^ q?qr|fqq qrsqt qq 
qqrqt |, q| qf qrqt % ^gqV-qV | ? qt? qqr q^ qr?q q^ I 
fq qrq qr qqq f|?t ?qqq % qqqr qr^Tc^q ^qqt qT^’ftqqr % qrq 
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fT|V 3ff3' q-rqr I sTfciftiTgrr % ?Tr«T trfTTr>s^ ^rr jttsjt- 

f cffr^T ' sriT^ 3r?T3rr f ? ^riV mwir f>?fT 

1 1 5r^ ?r|t !T|f Pr^r^rr | — 

aftT !Tf |>cir I Tm Fw fr^i % fir?^ ^sfr 

I, iT^ iTf TTR 3rr T|r | ?rr^r ssttFI' 

^^'iTT jtttFx:^ % !TrJ^ % ^ 

ff sftT 5T ^cT sfr?; n jtV ^rar | ittr'V 

F^rsnt |iTT^ ^TTTrsr % i ?ft sft sr^fpiraT ?r|t 

’Tg^?T ^5r| ^rrq? sTf jt ?r|t— 3r«T it ?r^dt 1 1 

sr^T^^r aftT fiTT'ir ^rnr? ??r% 1 1 aft^ fartr fsRHt 
=^'t'3ft ^'t 'sr^Td I ?r^ f S it^TT I %r^!T sttt^ aft ^cT 

T# I IR^ iT|r f^^?r f^r^r^r q^ 'R'T^r ^ it 

3ft grsdt t|, ^rirrdrr— 5^?rR ^ | q^ 

1? 'Bfir?! ^ I ’^Tq’?T ITI | slT^fdsp ^ft =gTl^ | 

TTTTTaft ^ ifl ift?^^ Sfr^t ^'t d^'B ^1— ^ ^t iTl 

FiTf=r ^iT I % srrf Fd^dT ^Ft ift? ^ ^ i sr^fTT 

lirsfrr jti ti^t | Ffr q?:q:TT3ft ^t fq;^ 3rTq|q:^T ^1 

jft^^r qqi =^3r ^dt | — aft^ d srrddT aft?: sir^ |q qq? pfari % 
ar^T %, qq? tqiRT % ar??: qftf =^ar qatr aB?:R |?Rt =^3r ^tcft 1 1 
%Fq>?T 3T??; 3ft qq; tdr?^¥t itdt | ^ftR art^ |, 

1 1 i?r% ari =^3r ?ft rF^^ itdt | Fq? Faf^r d'?:i qft F^tstt iiri^ irif 
^ 3fr ?:|t |, ?^3ft aA^ qq^raft %, Farq q^i # F¥?ift iqrFt it qqt 
I, dt aft?: ?ft 3qt?T ar^ft I Fqr qrq qi ql’^ f% aft 
aftq qi-Far?i arr | q?: q?:q?q3ft qjr q?nq qi— q?r 

it f?r =^ar % Farq i 

fq^ f qr?: ' qRft qijq? q>r q’cqqt % qrq 'fqr |3 tt itqr qR ^ 
arrq arFqqrq qrq^ | ’ 

iqftq qq^T • ^ it, Fq?f ar i 

fqq fqR : ??ft q?q ft ^1 ftt aRdT | F^i qw^t qft 
flit qiqqq % qFer areFq 3 r qq; ^arFarq ftt | Fq? flit % ?:qq!qf aft?: 
qRqrqJT?: Farq q^l % q^q? aft? qag;cf qr?: q| |, ft q^ !irq 
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^ I (^cf % I) m srf^rr^ra’ | 

^gfir aT'^Sr fT|V ft^T ’ 

|f, 3r5f^ 1 1 ??r# wsfi | % 

%?T5T5r 3TTqi ¥riTT st^ fl|)' | I ^?Tf:T ^I^T 1—^51^ 

3tt'h ^ifrr TT ^T^r ir f^r^rerr 1 1 si^r 

^TiT I q?r?r^ ^ 1 i?r% jt| irjinr^ jt^tct 
I % 3r|T 1% I fsTcfift f UT^V t ( =^^1 I 

f ^ ) rft 5TIJ?? =^T-5| g-Ti % 5^w it^ =^irf(T I Tf^r^ 

I ft) ^TIM, 5^1^13, ^TirTPSf ^T ^|f 7T 3TI% 

f|5t % ^fteq- I sr^ft) in^^rm ^ i?r sr^R % 

ftFiT^Tff ^T, ?r?f ft ^ sft % 3T?^ fetrV ft | ^?r ^ 

^ ft^3T I I 3T^ 3T»tT ^ 

?r^ ^T ^5^7: |5iT ^^ffT =^t| eft ftrir >t|^t eTtftrrft 
ft^TT ^T ^^t-^I^TT, ^T ef^'t^T, ^refTlT ^F, 

^ift-'ft^ ^T, ^FT ?r5frT 3ft sr^R iteTT | ^F I ^"t ??r% ftfi? 

3F?ft I ft) ?^5F I?F ^F it ftj g;<t ^3r cFHm eFfl’ft^ % ?rF«F 
ft€F ?r% I 3F«F^F f^TF cFft^I IFI | ft) eF^^S! % SFI^^ft 

# 3FFq- ftFFF^ SFTF-^ ^Ft ^ft^^F ^ ft^FF^t fF, !> I eft 3r? 

I W cf^l ^"t fft^F # eft %leF^ eFft^F IFI | ft? 3IF?4t spt 
3FF7 7^5 ^1 t iT|t ^^^F I 3FFFFF?T ^FAf I 3na-fI3; % STF^ift 
IfeTF I 3r!I?F3; ^ftsq sf)^^ % sft^ ’FIST % SFI^^ft 
^eFF I Tjft ^ ^ft2»F % ftF^ I aft^ ^FFF ?F it, sft^ ^^FeF 

# =^3r 3F»FT 5F1?!: ^F 3TF?jft ^X ^^=^F it, eft '5|§t’ 7?F 

iteFF I ftr?F% % ^|eF fe^FF'Fi f I ^Ff =^'l3r gfrFeT 3F^^ TFIFTF^^ % 
^IF TFift 3rT^ I ^qtft) ^fF^F eFF?^^ Sf^ STT^ft 3r4t?F ^ | I 
q^F 5F1K ^F 3FF5ift 3r^ ft)?FFfF ^^F | eft ?jft ’TF^HT l>gF | ^FF^JF 
3r?F3F lF«r =^^F% ^F, SFFeF ^X^ ^F, q|fFqR ^rfqft ?F?neF% q?F, iFf 
^ ?3% SFFeFF | I 3F1 ^FeF ^TF^ ^if ^ W?*? | ^|3F ?5rfttC? ft? 

H3[ I srqsft q^q^FSFt ^ sfr^, €t arq^t 3Fjft?F % irt |§ |q 1 1 
aft^ ?jfr ^^qft ^ lift q:s |q I 3ft ^iFert % qF% 3n% 1 1 

ftw f ITF^ . 3rTq% ?FFSq? is eftq?^FWF qft eF^l-eF^l ^ 
git I g® t giF qJiF ft? gisqr srTf?: qft ft?tt qi^f 
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I ’ 

5rfi^T : ZT| Tr5r?r'S|ift # T^^it qr |, fsr^^r at 

iTf itar % 'tTf^ssTT '^%’ ^ ^ aira^ g, 

^iftf^P ^Kt i^TziR srraTJft f^rtrjT ^ {%f^) x^t | i a?R ^^ 

?at f rJr fw ^ i ^^ft-ar^ft at a^^ift iraR^ sft 

ail# srr^ 7T a|a % ars^ feiir ^ i % 

a? ^jft f^r^a ?! ir|g;a |t ^|t 4t i a^at ^ % a^t ar, 

% fr^ t% a|T f^^t, ^x a atT a aT?a fara^ % ?a fa??a a>r 
arar fear i ^aiaar ^r aarftaa a^ arfe^ air a^*ta 

aarar 1 1 ^^ar % arar^ % 'arel aria' frat art aa§ a^t 

fear 1 1 afaai aat aifeat ^t arfaat faarat 1 1 ?5fea frar ar 
^afera? ?^aaa % a^r aat aaa ^ar aar i ^afeq ^asr qa? 
^-ar aaraa ar fe atea ait ara-aia; ata^ Jr aaa ^ arra i 
?afaq |a^ atrafaaia qarfefaa fear sr'ta jarfaat fa^aral- 
aara arfsat ait i a>T ara % fat aat# ^x q|% fe aa^ ara ra^r^ 
ffaTT atat ^t arraa aial % aaf 1 1 aaT% ate aaa at at fat 
aref at at— =afe %R t aaairf a|a aarfa itat aiffq ata: ?aat 
att aret aearra aart % arrfea | a|t, ata afe aat aia ^ar^ 
fat aref % aaa 1 1 a§ ar^t % feq fat feat araa t arra aft 
Faar i faar' argtf t asar fa^rar ar aaaa aret arr i at"?: aa 
fat f % aat fa?at a fa^arar at frar at aft fasrrar i aatfe aa 
aa5 aar aara at ft aar ar i fafaq aa:aa ^ aft at i at 
ara aerae ft ar^ ^rf aar ar i 

at af ala at atf t aairar | fe fa frat at tf a arat 1 1 
atf fatfeq aaar ta ar araar tarf fat f faaar arr aafrat frar 
fe’ar 1 fat fa arf ar arft t fe f raairt % arftq ff i^ara at 
aaar ta # aaa a^at arffq i fat Faaaf-aag;af t af frar 
iar I aa aa; aa; afarr^t arfeat % af fiaara; aaar ar i faa 
t aa% aar ar, af feat at a^ ar^ra i fftrar^ | fe fkmx aa; 
at far fe aarl t fa afta; |q i arfe:?aTa % fat at aaf t 
Wfta; ftar aar i atar a rar aft ft aar i at t f a ara arr af a 
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^T!TH f ftp f^’=ir ^t, 

qrfsift % srrgr? ft, ^t^rr =?r^q i f«ri^sT ir ^|cr 

I, fsRT^'t 1 1 

f^rt ^ |V ^ 

r«TtTiT ^ 3r^'?:g' |, nf ^|pt ?TTir? ^T5 t |tnT t 

?rp^T • ^ 1 1 Jt Prq^^ ^ ^t^- 

?f^Fcr^ T?:'TTri| ^i'pV st^s^ | i 3 t^t ji| itpr 

1 ^: 3^15 ^ift 1 1 ^ Iff ^itRr ^^tF^it | Ffr 

^5f F^?Tr % ^!TT?r 1 1 €r«r fr ^ ^ 

I '’TtF^rFe^H # '?> F^ pw?r gr^r 1 1 

'r?T? Pit I 

Fp^ f PR %F^P 3TP^ 3TTP ^ Pf srsftp PTP Pit I Fp) Fpcpt ^ 

TTPptFp PIT %fs I PIT PTP pit PPPT I 'PtFpFspJPT PTPP^P' pft | ’ 
l^P pppt^ . Fpp, Fpept rr, Pit pt ^rp ptp 1 1 pi pp^t 

Pt 3TP% STTPPt PPprT P^IPT I, 3ns 3T^^ PFPT: % PT?PT 

T^PT |, PI PPffPT I FP) ^P PTl PIT %Z\^ ^PT FpP% PTPiTPPT ^PPT 

% ptFpFsp;p Fp?sp pt stpt: it, i?p:t p^ip |, Pt Fpt p<tpp ppp | i 

% PPPPT I FpT qpT PTfs?S pit, qpT PJPPPTTK pit, PfP PPPtPt % PTP 

?p^ Fi?pt ^pt ptFh^ I t PI Pit p?! ^iT f Fpt ptp iPt Fp^^p p?t 
P ispT itPT PiFi^ PT FpqsT ppqpT =PTFiq: i %Fp;p pip pptp ?p 
ppi PI I Fpt 1^ Fp75p p^t ptspf p^p: Fp^st ppp pit |, Fpptp m 
qp) Fpj?p % pispi aftT Fpits^ % I 

Fpp f pix . ptpTi sttp PfP% I Fpj prp % ppt prpIp ptpp % 

Fpq TTPPtFpP? =PPPT ^ PJ:pPT PTSpit pit STTPPPPIPT | ’ sft?: PI pt 

Fpt ptsppiip: pit pjFpsp itPT it pppt ^ 

l^P ppptp: • ppitpp I 1 P% ^px: PI ppfT % Pit snpT Fpt 
'PPT gppi fii^PiP Pt ppi tppfpp gppJ I, Fpp^ IT s^p ^ PTP^ pit 

PTPITP I, Pit ppf PIT PPT PPT I, IPTT IPI^ PPIPP | F^ pt 
1 ^ I, FpP^ 1 % IPPPJPT PPPT I— Pt PTPT % PtFt^ ipp PP) 

IP PiFpSP P it pt ?PPt |T P^T% P?r IP PPT fPPTP P^T PP^ | ? 
sftT PfP ^ PtT-^ I FpP% pFt^ 3T=s§ ^PTPITT pprr I PPT 
PiFpSP Pli^P PTTPT PlPt PP I I 
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f JTFT 5r?fr ^crr | 

^tfe % JTrcir irg'fT ^ ?rTf|r?q'^ ffe % ^ifi' rrit ^rr f 

?T|V, SaT5r ^ cfr f^f5T ^ 2 T fTcft'Srr 

ffT^^JT! 1 ^PtS? it^ ^T ^Tlf^rJTt a^T T^ iff Wcf^Sf flft % SfTT 
f^ffV qref % l> i ^^, % sriT ?rcfft %, 

% ffij^r ft f5r€ I ^55 ?TTff cif % ffcra'^ sfifT ‘3TTI ’iftT srre |, 

Iff iT5tcr'PflTt I l SfifT 3T=5gr t eft f ® qpf^ qft 

?rft, Wf siqqt :p5fT ^ ^EtffTEt T 3PT% ^ 

srrfefefT sir ^ sfr^fs s:t g-ipsr 1 1 sf Jt irft ^f Tfr f ftf %<?;' 
sft^irsr sic^ ft ft, %f^ir ^firstts ssr irf^r srr fr^sr |, sftT sif ■?: 
^firs^s % mffc? ^T it<t ?riTir ^ ir^rs 1 1 

fifTi: tTf ^r^rrr ^ir^iff it% % ?ri«r-?rm srs arTf ^TssfrfTT 
% ?r5?ii ^ 1 1 wfirq ffifts irrs^ arspi^ % ^is^WTTr % rrFer 
3IS ariT ^'t %FJr?r<t aft^ ifft ss airst 1 1 wr arrq % ^g- if 
?ft-sr I drifts frrs^ ar^i^gl- arrar Tiaftir ar^ argr^tE|tir 
gr?fRr^ irfafsRrat % g’s# iiit fg't: % gsifFser fesr arrsT ’siFfi^ 
errf^ sf sTTST firiT fT^ afti srFsfsrsr sir % ?r% ’ 

5sts • 3TS %ift fari^srTt fggf sg fs ^ ss irst | 

^sr 'Fti;!?, 5r|T ^ t arist ^rs fgg-Fg% % % ?r^sr f, 
fgar irsr |, arsfa? Tf^ aft^ erict% ^ i q-f% amsfift sr arr?'H'?ft % 
arFrSr arerst ^rs ariffi: % i ars Trfarsrts % arsT ^f g-^ 1 1 

sg^r ggtair sr gg^ sfir ftgr tr ^fsr ar^ f f^gg | t 

%rgg ggiigt % fggfgar % gt sp-^ g>g gtg x| |— iss 
gri%srJr? % gsT ^ i 

ig fggrgar % sfg-f^ gtgr | g^i: ^tr ^srg | fe g^r^gt 
^r grtr sfgr ssg ^ g^TS 1 1 s^ggg, ^ sgr fsg^gr? ggg 
ipt g^^g I ggfg gtg> ft ggii^fg^t ^ sgr fsa^ % g^gs 1 1 gf 
g>f: srg | fg ^zz %gg g^ ^ g^i^gt gtgs |, ^fgig sagr 
iq? feg gggr grrg gft | i ?g ggr g^ qgr g;Tg | ft; ftsgt % 
gt giggg^tg |, grg gr^, gsRTsfggt % gsT, gg^ fg gtgr gf 
gg^ | ft; gt s;t, f st ^gr^c f:ift ^t, gt gsgt % 
|, gg gg g^ gg^ ggi: ft i aft grggftrg | gg gg; aft-?: gtg gft 
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^cT^’Tr JTIJT?r7, TT 5T|t ?ft<ft SJWjft 

fT ^ F?r ^ ^^?rT5T ^-7:% % P^rq w|t i>t sri^jft 

fr 1 577 777:5 377^1 f57PJr57f7:7Tt ?7 37^777 37^5^ 7751 775 7r%77 
37^5 7377^ 55757 5# 577 77#»7t I ^TT 75 ti77575 37^5 q775757 

5t7t f7777 377 77%77 I 37^ 577 577) ^[55 | Pt? 1555137 ?tV 

5|V 775 577^ 1 ^557^ 5?r^ TT^f 7777 5|t p77 37771^5^ 717 5f57 

555I5T ^>77 I 

Pt-W f 515 77|5 p5?3tV ft 57 57555, 55775f ^7 f ® 555575 
3rt 1^7777 |, 55 55^ 5^55 | I 5555, P5|55 % p5q 575577 

5575, 555515 55777, 5|V 7757777^ 775V, 3T7p5 I f5 5555T % 

p5tT 577% 775 %Vf 5V5 5775 | 757 ’ 5557 | P77 55V5 51577 

5777^5V ^5 TtV 5P5‘5 5155 55575V TlV 5p5 ^>5 5|5'V ^ 5755 55f55 
775% %V 5V?57P|5 77% 5% 5757555 p555%5 55 5=P57 | I 577777 757 
5575 I ? 

^5^5 55^5 p55 5575 | 577777 I 5V5 P775 577t%5V %V |V 

75V 77557 57p|q 5| 7775 ? tT^%55 P5p55fj ^ 775 5775% | I 5^ 

7775 %5 %V P5p5f5 5p55f5p25'V 77% 5% 5%7T 57 5757 | I 5 p577' 
3^5# 5757 775%57% 5% 515 5V55 | 55%V 575% 5577 5557 57^1T, 
5557 5757 %P7 % ®%S-'S%5 77%55 |%% 5[P|5— %f^25 %, p57i35 %, 
5%5755 %, P55% Pt: 7s% 5 5f5% % 5%5 777557 5S7 5% I 575% 5307 
5% 5|V ^%57 P77 5f5-57 ^5 P5i:iS5 77 5p55F5fe5f 55^5 | 
%f7J5, 5%5755 57p5 % P^I^ 1^7 555 7 755V fV ^ I 5%5 5|5- 
% 5?57f5 55775V 5%5l7% 5% |, 5?| ^ 5%557 =57P|tT p^ p7;5 55^ 
555 7% 57 57^ | I 

|;557 55%77 5| ft 5757 | P7 5t7-5T57 7% 555Hf 555-555 
?577% % %5V 557 it 575 5% 57f%555 77 775, p755%55 77 775, 
5%5 575-515 5%5755 77 775 5% % 5% 55 % 7% I 15 55f % 
5%57 57557 5%, P^tiST 77 p5775, P557V 5^5 | 5%T 5% 55% 7[7 
55555 tV 75 V I, 5 <V fV 5%5V 1 

f5^ f 573 : ^5% 555 %, %^7 ^575 | p7 p5?5% % 5% 5755 
5 ? 571 ^ I, 5 ?! 55575 P 5557 ^ I I %P75 5f%V % 3% 5725 

5?57i^ 5f| 5% 7%| 55575 p5557 f% 5fV 1 5% 557 ?5 57f3: 7% 
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q Jr sft ^letr | 

^ fir%, ^tF^ % ?r|^' % F^^w F??rr Jr 

srcpiT ^ ’ =^F^ t ^ ^TJJT g-?sTr % ^¥t 

|, ^F^tr sTHcrr g F^ 3 ft ^rn^irr |t^T- |, 

3TTf%^ §1 1 1 sfl-^ fefir sTs^ % sr^sr ^ % 

5r?p ?r|t "TT^ I 

5ff ar^rlFiTift w ^riT F^F^s^s <tt 

^qr, 5ft qft 5rw?3Tr % ?rT>T% ?Tft anir^ft - 1 

tfft ^rJicTT 1 1 Fifr^^Rt af^T F^F??^? 7T srr 

srizT 5fr F'?5^ ^rir gr% mir^ sriq^i} 1 ?rf ^ ^^FfiF^rT^stsr 
sftT ^1- ir| ^Tir ^x 5r^5ft |, f ® 1 ? cf^ 1 ?r?| 

afr ^^ctFh'T) q?F»TFfr?55T?r I, 'tF^'?? |, ^q-Jr ^ ih aft^ > 5 ^ 1 ^ 

Ffjir 5rT% ^^tF^ct, F^ ^5rT, stot, F^ti^st, g-?fF5r, Hotter, ^5tr ^ =^5ft 
it F?^'g?qt # ai^?: 3r^r-5rT 7Hr f5r% arn^r 1 '^t ^|f % ^jft 
I FtR^Tfi^r ??r 5rTf ft aintift l 

f JTR ' cfJT^"?: ?rTf?, aiTT eft 3Tq% ^Trft % F^tarF^T^ % ®t% 

5ifft ^r ^ ^ I, aft^ g-5fr^ | F^p ^"tf ?rf^t ^'t ^r^srrafr srt 

Fap^ n^ f ® >ft I 3tT'T?> ff|t eTJTf F^ ^ ®tc 

sfTf 6f % ^arr^i-ft ^ z'^z qft frit | ? ft ^'t ^^ffi |t ar^sr 
stf^^erT-^-^or I ^^rr F^ ^rf^t ^T- ffr^ir ^r^qrq ^^er't |, 

^v^ ^rrafft ar^rr^ | ? 

effT^^ : 3Tf?r?:, ar^^rT ^?rr ft iri^rr farr | 1 f rar 

ft % t afJTjT W 5TT I fftar^TfT ^5T ^ Farf| t 

'if'^TfieiT «rT 1 artT qH F?fr % % fir^ ^-i« % f 15 jrr^Rr 

^ Fq>^ I arJTT ^fTTt z^z fr ftafi eft ^F^qj^r «it Fqr ^ f ® 

sts qjq; arr^ 1 ?|ef etiq^^ farr «ri irf 1 t ?5ft 
eTTf fTqr— r^^%5rfr FirFfr^ft # er^q; % ^utt ^pt stt i eririir 

srFfrqftstgr qji^aft % % %q=fR5f q-ff an^ ^ f^ffqrr etr^^qr ffr^qr ^ 
«ri I ^5pr f^ farT%, fT er^% q^r aftq; qrarrfT qft ^‘tarfr^rarr ari^qt 
«TT I ^^r its frat^ ariqi ^ft^ i ^Fqsq ^ ^ 3r>«: sft^qqrfr % wt 1 
z^z qft fJTt^ fTft ^Ht fTft I, aft^ ^qjr ®ts-ar3 ?rfq: % qptf 
etT^^qj fTft ^ I %fTer % 3T^^ ^ Fqr^fT %, qrriTTO Fqr?fT 
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%, I fiT^r^ I ^ | ft; srrsr ?r^ ^ ^ar^Rt 

^art aat afV Prai ^ sft'? a^^rrsfr sr^ft fr^ ^iia 
aal ftraV ’ ftraat ^aiar fl'aar-sr'Farf i 

ftr^ f ’tr : %v(x 3 R®- 3 f= 5 ^ ftj^rft ^ 

t|| I STR ftR ^ I ? ^¥r ar srg^r ’ aaaa ft; 

aR^ aT 3 f= 5 SiT sraT aiar ar |^r ’ 

aaa^T : Jft aam ^ at sRsr araT aiar i ^ar ^ ^a 
a;m ft;ar a;'^^ a at ata wrt % aa?: afaa art % ara ft^at % 
a% arar a i att ^a atar a^l % fta? at ftar 
a I aa% ^ ^ at ^ fa ^ ?a aaaa^at i| gfsaHT t 

— aat aia ^ ^ ata tt t at^ ^a^ rt a^ a§t %— ft; fa ar 
I aar a;art % ftr^ ata an ar^a f ifaa % ftrt?, at^ 
aia fa faaa^ ^ araa ar arat l ?at ai-ai ^ar^r^ faa% 
ara aaf k |, arfaa 1 1 aa^ ^ar far aa | i afta arfr ar 
a^ar | ft; fa^f a aft far i t na ^ ft;?at ^ ar at^ fa;?a ?r 
far ft; af 5ft a^f aaat at?: ^ta ^ft at 1 aaft; 5a 
aa% aaT ?a 4 t arar^ aft faa at aaaa ^t Faa% aata 
ft I aaT% t aal ^ ft fa aar ar arft; t aa x\^ ^ ft fa araf, 
aatft; aa aa; a^ ^art # aa^ar ftar ataa afat at 1 af af 
aarar ar I a?: fa aa; af at aar aara ataarat %, frar-Faqa?: 
a;?;taiat ^ ft;5at at a^’a arar | at?: t ata ^ fatataa^ 
ar fti?a arr^aa f;rTftaa % afrq ar a?ar?a ar&aat t ft;?t aar 
1, ar tf^a t ar ?:| |, fat Faira?: a;r a=5'csr aara faaar 
I 1 at?: a=5# aa^aaaaa ft;5t aar a| |, ar aat ara fR 
a| 1 1 t ata at fa^a a;r arfaaa aar ait, at ft; art- 
faqa?: at a?a; at ^arar artar 1 af t a;at a^ af ffr f fa t 
art art-fa^^aa % afa aarar?: a|t ar aiaa ar arat 1 f ® 

I at ftar % ftrq ft;?a t ar aat 1 1 ata at aft arat t 
araaart |, at?: faa^^ t af ala arfaa |, t araa ^ 1 
tfaa at fa^at t af arat, ata aaa t aat at afaaaa ar a| |, 
at at ft fTraar ft ftar 1 aatft; fa aa; af aaa ^ aara ft;?al 
ar at aaa aaa aaar % faat-ftara aa aar |, aaat aaf 
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fq^Tft % 1 

f^^T ^mz sriq^ ®^?nTs ^r =^':'7T-=^':'Tr sifrr 1 1 ^qr srrq 
# qfqqr qit I ft? tTf: spsfpfcR^q- iff % qr^qq % ^q 
qqq ^1- q?frfq l5i % qq?q 7:®r qrq ? 

|q|q qqqlfT t STftqq# qiqr, q??ftr ar^q qqr qr q|q qrqq 
1 1 s^T qq qqr^ % ftq % ?|q q| qqt |l I fq qq qqr, 
qftq ^qrqr qrfq^3<t fq?ir qqrq'V qrq i Fq^iiq ^ ?q q)=q Jr f 
fq fqq q^i % ®#qqs qV fq^qft |f qqr q> t|Tqt Jr qqV || |, 
qq qqqt q^q^ tjq qr^ qrqgq-qqr ^q| if ?:qqq qi qrq^: qq 
^qT q>5t ^ ftrqJr q|T % aftq qr^T % q^^qt qqr |t i ^z 
qrqq % qTq=^q q^ fq fqqq\ qrq qfg;q ^z% | ?q qqr ^ i qqJr 
qT fqqq — qqJr §q qrqqr qsr qq& | Fq ^q qrl^qe Jr qt 
q^q^ ql'q? | qq% Fqt^ qqr f ® Fqqr qr qqqr I, qqqr qrF^i? i 
Fqq fqi^ . qq^T qr^q, %s qtqqqr qrsq qrq^ qq qi Fqqr 
qr I qqr Fq qrqqr q| qq>q ^^q qqrx ^ >=%’ % ^rqrq |t 

1 1 Jf qqq^ q| qtqqr Tfr f Fq qrq % qrqr^q qqqt q^ 

<:%’ % qr-^r iT ^qrqr % ??qiqT qrqqt ^ q>T qT^r qr qqqr | 
qq^ trq q|t qrqqVFqq qF^ ^ qqr q^ qr qq^ | i qiq% qt 
qT qqqq ^q'l' qrq qt qf qq^: qqr qr ’ 

^qTq qqqtT ■ fq % ‘qFqq-qrq qr, FqJr 'q^FqFsqq 
^ q# I, ?qlqqrq^ qq^wq q|q g^FqT ^Ter 1 1 f'^r % 
qqT% Jr fq % q> fq qtq qp Fqqr q<^ q i fq qr^, 
f Jrqqq % qqrJ: % fq^ qrqTq Fqq % qq^ qqftq g?sqftrq qn^t q^ 
qrf 'iqfTq qt FqJ' i fq^ qt qrFqFqqt ^ qq^q qt qqq Fqq fq^ 
f q qr qqqtq Fqqr i qq JT fq q^% qf qfqr f Fq qF? qq ^ 
qqrqr qq fq qq qff % qqrq ^ qq qqFqqt qt qt qfq-qrq fqq?!: 
qrqq Fqqrqt Fq^qT |, qqq> qfr^r % Fqq qf =^q q^ qqq»irf 
qrFqf f> qqq> 1 1 Jr^r qqrq | Fq q^qrx qt ^ fq qfq qq^qt 
^qr qrFfq i qqqqr fqJ’ qf qqfqr qqc qqr fT qqqT | Fq arrq 
ftqq Fqq q?:f qqrqJ i ^Fqq qqqr q^r qqrq qq^f !^qqf, 
fq Fqqrqr qr qqqr 1 1 
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f iTrc : sr^ f ® fk^ % ^ith:^ ^r'^rRnr 

^ ^Tq?l--f ® ?|?r I ark ^st k fe?fV ^ 
^rTfi^JT^ i^gr % fartr fg' st^ptc ^ t^TTfsi'T fT|V ft^fV =?ir§iT i 
^ STT (^ZTT^Tcr^ ^r) ftr % sr^^TfT ^ 

si^arr 7T i^T sr^T^ | snqwqqr 1 1 srrq qqr 

?ft^^ I ? 

#?rqftrq =qTrftT itr q|t =qir5t5 irf | 
55RT5r I srrfeT ^ f ® fr f ® i? T^iqt ^ i^qt 

qitf qV qqq^£ q|t qT%q> i qqtf^ qV ¥iJr ft |, ??r% 
^qRT ^qqqtk fq^^q %, ^qmr srqqqrqr %, qr ?qqt 
^qiqi qqq^r^t ’qqr^ qi% fq? sirq-fq qil’t fq? qrqt qT f ® 
q f® qrq^ ^qqt =qiff q i %rqjq ari? ark qi^r % krq ^ qftqqq 
sTMT^ ^T^q^ ?rq I I qf% qqq% q;T q^qq fqqqr qrffq 

sft fqi 3T^ qi^ qk fqqqq: qfr qft fqqr stt tit 1 1 qtJr st^t 
fqqqT % q||- fq^Tq % fqq qfqqqq sri^n^t q|^ ark 3TT%Tt 
q# 1 1 


(qqrq, srqr 21) 
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^ JIT? I 3t|^ 3rq-?r 
^T «TT in^r ffTiJi) 1?^^ ffnn^ I 
fWr ^ jft? ^ '^iJTT 
?r^ % 5ft sfjt ?ir fe^ft ?rT5r i 

?JT ?h: I ^r?;T ^ STTqJt 

^Tf W W|IT % 3r?l^ I 

?;ir «TT 5ft??r ^ ^riTt^ 

*151^ fs w ciT| ^ f35r TT^r i 
It Tigr ^5JT ?ft S5r srriint ?ft in nrn 
!|5ft pEm ^ f?gr^ nF?n^-7Jt?i3r i 

nnr ^ TT3 %i I f ^5 sftT ^ 
fnnri % n?t ¥t F^r nt i 
31^ «ft F?n n Ffint ^ fnnrl n?st sp^n 
qi: 31? % I F?> ?ftl J? nT-arrnnf ^ ?|t i 
nnt ^ niFi^ ¥t si? Fnncft | 
n?^ ??t| ??r F^nfr ?ft nt ?|t i 
Ep|t % ni % ^ft ^ Fnn?rr ft 
%ft ??R % ?ftf ^ni TT??! ^ nit I 
nrq inr Fnnn aft j:3ff ?n, nrq; |nr 
jsT nr ?ni^ n'RT 5ft?cr nr Fnnr nt n|t i 

V9 

n?T Jt<t Trit ^ fT nn^ 

^ nt Fnnn^ | %<t ^t| nt i 
I n? ^ ^ nj% ?|t nir^t % 

?!? F??t ?r I ^ft Pmrl ^ i 
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^ I ^ 3Il| ^ I 

cRf |m> % TT'^’T 

^ S2^ f'B'^St I ^t| ^ I 
^ 1^1^ ^ |iTTIf art^ 3T cI^Tir 

^ ^’T ^|r I ir|t t ^■^i| ^ I 

1 3f^ ^ 3r^ir% f?5r 

r^Tiif aft?a arar 5rTr 3r5iT5T i 

fjT^$r wV art ^f?r^ frrr ^ 

?R> ^ ^ ^T ^f^>T?r i 

JTfTTtT ff^ TTcT 

• Cv 

% iTfT % 5ft^ ^ F^‘^5T I 

itiFt? fear Jr 

5rrftir> artrariTT aft’ ■?:’r i^r^yr i 

f?r arr ^'t arr ft; gm ifftraft % q^ 
^ qqi^ =qq;T =qqff ^qq;^ i 

5T^ ftnrri % an anqjcrr^ anir 
JTW % aiT ^ ffqiaiR arttr i 


1952 
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7:TirfrT«r ^ tiitt ms m 5^?fs m^r 

■?Rm«T ^ Jr ^«Ti 71% ®. ?rl 7^ 

77 ^ 717 
7 % 75f 

m77T7 % 3T7% 7r77 % 7^ 77 7T77 7[T7T 
TSTT 77 77 

qriTr fTii^ 77 F 777 
7% 7% 7r77 
537 7% 7% §717 7T7 

7T77T7 % 77% 7t77 % 77^ 717% f7 ^7T 

775 |3ri7 Tft7 

7t7r 77| 7T7 

<=717 ^ 7T7 7% f77% ^ TTf fTTT 

77% 7r77 % 7r? ^tT % f77T f7 7T7 7%77 

qf) % 7T7 77T7 7% TTT % mrT fTTrr 7%7: 

Fttit ffr 7T7 

777 '(%7 TISTTtT 7T7 

77| '#5 7I7r^7 

777T 7i7T7T 77 |7r7 7T 

f 777r f7^ %t F77r fS 7F7^ 7% 

7k ®t7T 7T5 77% 77r7 7% 7% 77 TTsf 
77 7| F777% 7T77T7 77 3ft77 | 

^ 7lf77 7|r F^sr %t TTJTT, %7, 7;'57 
%7|r TTT 7t77 

TI77T7 7|7 |7fJ 7T 77% 7T7T IT? 7 ?ge 57 % 5^77 
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’IR'V ?t, ^ cftfT ^ IT^-STTEr 
q^ =5IJ^ vfV 5T|t HT^V 
3r5# ?ncr i 

^ I ’Tf^ ^ ^r^^ft’T sr? 

TUTHisr ! 

1962 


14 & 



rrjjr^T 


srqiTsft 

’TJT ^ I 

^fr^t ^^ % %5TT 

TT %<t gtRiaft ^ 

ffr^TT^flr I I 

5U5 ^rTr-sft-3TTg;^T 

5f5^5I I 
% ?riTfr 

srq^ ^rTfsrqt m ^rq- 

srqqt q;T qq 
^qr ^ f^qqrqy 1 1 
^qtf % srqqT^ 

t ^ 

fqqv|t q wk srrq 
|qf I'B ^ fqqfT 

I fe¥T ^ q't^rql’ 

'l^q # qj^iqt 1 1 
qr^ qq I 

qq sfi"?: qsqr | 

qq qq^qt qq: 
|fq|iq fqq qiqq 

fqq % |5qqt qt qV 
qftq-q-qrqqiqt 1 1 
^ rqq?% q^qRV 
qq ft ^ 

ft qqr qftqiHT 
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3Tq-?r ^ srffV 1 1 
f 5 ; flit ?rir?r 

^JT ffT^TTi srra't I 

t «ft 3TTft 

TFl^fC I ?t^rfTI 

fT'srd ^ 

^ TTTfft 1 1 

1?^ ¥1^ Mt ’JK 
I ^T 

31# i:TfT^ srnT^ 
sr^ JTlf ^r i^c 5nriT 
f^f?T sft-?: 'TTJIfHET 
attf: 1 1 

SIR 3lf^ # 


fijf % 

fgsiRTJft % t 

sftf: ^ 31? fjfi# 

g;'“% 3 ;'“=? iT|# 

3TR it PiTTHY I I 

^1 # 111% I 

31? ??;i?t If: 

?? 2 ?T I Hifqi? ?Y 
??% ?r?% 'cr??Vf:' 

?R %ft ?!?% % 

Pp? 1 1 


1978 
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a|t aiaiTt 

Taa aa sTf^Tara i 

^T 5 r wi"^ ^ a|t ^5 ?'f'ir ?=rT 5 fy 1 
arfr # ^TTarat far ^;r ata ^ai-rV 1 
afi- f itttV a?aR'^' . I 

^ |a |a fa<f Tiai', g<ra ^ a^ar^ 

'Ts % 'T^> % ^ Hts %x % maV 1 

ai? 5 r % ifRT ^ I 

HTTft aiai^V , 1 

^cfy % r^T^HTq^T aaaiJT aarefV i 

sTT^ af ^T fsraraT ^aV, |JT^t ftfiiaV 1 
ffal- ^ ?¥ sfV f JT^t fHTcfV I 

far^y aprfy . 1 

^qt =qir^ 2 ^ra 'ga ^ | snat 1 
I jgx’Ttifr ffqa sft^ aar, sryT ir^fy 1 

^ aar q^r qsft ir q;^ % aa aaqa % araV 

■o CN 

ait farfy a^anlr ..i 

fiT sRcfy % am |, sR^ % aPaa ^ 1 1 

p- aqa % ai^ aaa % q?ta ay |a | 

%aa ^ % fa |, ay^ aifaq; ^ f a | 

afy f ai<y afai^ . 1 

^qar ^'y aa?: qjf ray ?r 
aTajq:, 1985 
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3T^ ts f ® Itiw i 

# ’TsfV ?rT 7^ 1, 3ft^ ^ gf?r^r ^rrf^ 1 1 
f® ^l-^F % qf^ ^q:r wt |, ^ s =q?r^ qfV | s 
q:?r wrfV «fV, sr^ arrsr ^rrifV ?r<V | s 

qqr fft? qrr ^>qrr STTcTT |, qn'V STr^T 

3r^ ts qq: Jr t 

Jr ^ |, ^sr^r | i 

g=5% gr^iTTT ^ I, ^sct'V ^Fq^T" ^a?r | i 
^5 cTtt f?5r ^ I, %fV ^sr^T | i 

gt fqr^iJr ?r?cr |q^r^ t, m qq^ ^r^r f?rJr 

sr^ Is I 

arlfr q?r ^’3' q|=qT% Jr It, ^?q qii jrrrFrrF 1 1 
|FrrqT Jr q^nrl I q>r q|^ qrrFq^ | i 

5TFq?^T qx qiil Jr It, q:r qg^r qrrFq'F | i 
srif^q; ^q? I §iq ^rq, qq^ stFq^riqT q^'t arrq F^l 
arq tF^I Is qq^ qrqqr Jr \ 


tI I qq^r I 
Fq?lt, 1992 
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What Happened ? 


Piofessional theatre was tried m Delhi but it dida’t work It 
was ten yeais after mde^oendence that the first experiment m 
that duection was made 

One 01 two o^her effoits were made on the same lines 
during the last decade but they all came to naught That is 
ope lecoid On the other hand, the amateur theatre also 
suffticd a big setback during the two decades just ovei as a 
leSLiU, no significant diama group has emeiged m the Ca'^itil 
n YOU look haid, actually there is no gioiip at all, oi is theie 

In tlae absence of theatie enthusiasts of talent and imagina- 
tion sliukiiig together, purposeful drama activity was inipos i- 
ble The next best thing was to attempt a lepertory theatre, 
in which with cdcli play you change the producei and the cast 
Con nd Cling the migialory tendency of Delhi’s actois, this was 
a siiicwd idea You hardly requiied a group of artists to run 
such cl tiacatic , an efficient managing committee was enough 

153 
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The shortlived but productive Theatre Workshop demons- 
trated during the fifties that it could be done Confining them- 
selves to English plays, frequently taken from out of the much- 
publicized Broadway or West End hit<?, they catered to a parti- 
cular section of the people of Delhi Their audience included 
members of the diplomatic corps and many other foreigners, 
for whom Delhi hardly provides any entertainment 

There are no cabarets, no concerts, no night clubs — 
nothing to fall back upon beyond the boredom of cocktail 
parties No one is more acutely conscious than the sufferers 
themselves of the need to find ways of spending the evening 
somewhat more interestingly Creatively inclined people from 
English speaking countries sought relief in giving themselves 
to acting and producing either foi dramatic societies formed 
by themselves such as the British High Commission ADC or 
theatre groups with similar aims and scope organized by 
Indians 

A big spurt to this activity was given by the fact that 
whenever in a play some ladies and gentlemen of foreign 
origin paiticipated, not only the remaining population of 
Chanakyapuri and Diplomatic Enclave thronged to the theatre 
but many native sahebs and memsahebs took pride in ming- 
ling with them. The old colour bar piactised in clubs a^d 
elsewhere under the Raj existed no more There was no need 
for it The bara saheb saw to it before he quit India that the 
new saheb class of natives created by it carried on the cultural 
legacy The class diSeience is of course sharpened but there 
IS no colour bar 

English plays therefore seemed to pay their way As new 
groups took to producing plays in English, initiative was 
wrested from the Hindi theatre The latter was forced to toe 
the line The process was accelerated by the bilingual groups, 
which managed to draw for their Hindi plays a section of the 
same audience which so fondly gave them packed houses in 
their English presentations. 
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Coming mostly from the saheb class, this audience of 
course prefers to go to see English plays, no matter whether 
they are done by foreign or Indian actors , the Hindi plays 
poorly attended in any case merely get patronized Copying 
does not help standards In catering to this particular 
audience, the imitative Hindi theatre hardly improves Other 
sections of the audience, consequently, find it unattractive. 
Meanwhile, the theatre moves in a vicious circle 

Hindi drama groups fare no better How could they ? 
After all, who are the people who run these groups Social 
rebels Not at all Mostly they are tame young men, who 
cannot see beyond the education they received They learnt 
their dramatics from their professors of English, who them- 
selves attach far greater value to quotations from Oscar Wilde, 
with proper Oxford accent, than to original thinking Else 
they learnt it in the theatre school, which amounts to the same 
thing Where else would they learn theatre from ? There 
hasn’t been any theatre to speak of in this country for 
hundreds of years Meanwhile, we learnt English and began 
to attach great importance to the sahebs’ culture. 

Whatever leaders like Raja Rammohan Roy, Sir Syed and 
Pandit Nehru may have meant when they sought to introduce 
and perpetuate a Western system of thought in the name of 
education of the masses, they certainly ended up making Indo- 
Anglians of u^ all And if some of us have turned out to be 
rank chauvinists it is a result of the same phenomenon , for 
surely it was in reaction against Indo-Anglianism that some 
pundits and their followers began to talk m terms of an 
impossible levival of our Sanskrit ‘Sanskriti’ and our Bharatiya 
'Sabhyata’ They advise us to avoid the devil and plunge 
into the bloody ditch 

This in a nutshell is our present cultural position If 
these two extreme ends of our sensibility could manage to find 
a forceful dramatic expression, we could still hope to be 
getting somewhere through the conflict. But even this isn’t 
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happening Instead, an insipid, non-experimental, middle- 
class theatre that has tui ned away from the people, their life 
and their form of expression, is being pomtlessly pushed 

Only a full-time professional theatre or a dedicated group 
of artists of vision, hanging together for a period of time, 
could produce viable new forms of theatie capable of reaching 
out to all classes of people And this only if they turned to 
the grassroots of our life and our culture through sustained 
efforts, popularly supported 

All other types of theatre are welcome , they serve some 
purpose or the other But the real thing — the genuine theatre 
— does not exist in the Capital That is the lament 

Enact, August 1967 


156 



Brecht For One Prodacer 


It was not merely because both Garcia Lorca and Bertolt 
Brecht belonged to the so-called ‘generation of ’98’, known for 
their efforts to bring pure poetry into all the branches of the 
arts, that I picked up plays by these two authors for 
production Nor did I produce the two plays, Brecht’s 
Good Woman of Setzuan and Lorca’s Shoemakefs Prodigious 
Wife, just because these in all probability had not been done 
m this country before 

I did these plays for more or less the same reasons for 
which I take up a play, say, by Shakespeare or Shudraka 
Both Loica and Brecht possess an epic, lyrical quality — a 
strain common to Elizabethan drama as well as our classical 
and folk theatres 

In form, they are closer to us than perhaps most other 
modern playwrights Both Lorca and Brecht, for one thing, 
had imbibed oriental influences — Brecht Chinese and Indian , 
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and Lorca Moorish and Gypsy Above all, however, they are 
two of the most advanced and prolific modern poets of the 
world who profoundly reflect the spirit of our age, though on 
different plams Both the poets were rooted in the classics 
as well as the folkloie of their countries Singers and ballad- 
makers both, they often conceived their plays in the epic form 
of a popular song, so to speak Interweaving verse with prose, 
they strove towards that plastic, musical and dramatic unity 
in theatre which is so eminently woith emulating for us here 
in India That is the kind of homogeneity, which in fact 
should become the hallmark of the theatre-to-be in this 
country— a homogeneity native to us and still to be perceived 
in our tiaditional theatres but not m our contemporary 
dramatic endeavours 

Being sensitive poets, living in difficult times full of the 
worst political upheavals, both Brecht and Lorca leflected 
their countries’ aspirations on the most aesthetic and the 
deepest social levels Here, however, the paiallel ends and 
divergences begin These too are of interest — ^the greatest 
difference being that Brecht’s is an analytical, supiemely 
intellectual theatre in a sociological sense, as against Lorca’s 
with its intuitive striving for a kind of subliminal celebiation 
of deeply felt dream images 

I have feelings only when I have a headache, never when 
I am writing for then I think 

In these lines from one of his poems, Brecht himself clearly 
states his attitude to writing This, however, is to be taken 
with a pinch of salt, for Brecht's eminently intellectual 
approach to play-writing does not exclude the creatiun of 
highly individualized, angular characters In yet another 
poem -a song from a play — he says 
Man lives by his head 
His head will not suffice 
You have a try Your head will not 
Need more than a few lice 
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Because for this existence 
Man has not brains enough 

Brecht’s poems, which he incorporates in his plays, are 
Usually sung by a chorus that occupies an extension on the 
right of the stage at the Berliner Ensemble They are however 
not like the songs in Hindi films that come as so many unnecess- 
ary and bothersome appendages, impeding the dramatic 
progression of the story— that is on the rarest occasion when 
a Hindi film boasts of a story 

On the other hand Brecht’s songs enhance action, serving 
at the same time as a pungent comment upon the action They 
are integrally related to the main body of the drama, as in 
the case of some of our good folk plays 

The songs also represent one of the mam hurdles in the 
production of a Brecht play on a non-German stage And 
the same is true of Lorca Do not sing but only chant the 
songs, the play tends to become heavy and dull Recite them as 
you would recite lines in an Eliot play or maybe a Greek 
classic, and they rum the effect. Translate them into indiffeient 
Hindi and get them sung to Indian tunes, most probably you 
would end up by making the play too light, bringing it close 
to a cheap ‘nautanki’ or a bad Hindi film Another hurdle 
in the performance of plays by Brecht on a non-German stage 
IS a certain inevitable lack of authenticity in character-building 

a most fundamental aspect of character being a man’s 

tongue Indians generally would lack this authenticity even 
in plays originally written m English for English with us is an 
acquired culture On the othei hand, Indians acting in the English 
version of a play written originally in another language, are 
perhaps rewarded by a special, though negative, advantage 
Speaking English language as we do in our own special 
manner, we would probably get away with pretending to be 
the alien, non-English speaking characters of Lorca or Brecht, 
better than the English-speaking British or American actors 
As far as my production of Brecht’s Good Woman of 
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Setzuan was coacerned, I saw the problem like this here 
were Chinese characters, originally conceived in German, 
rendered into American English, to be spoken by multilingual 
Indians Since from the audience view-point, the "alienation’ 
could not be more perfect, paradoxically there was a better 
chance of the Brecht characters coming alive with Indian 
actors than, for instance, with American 

We did tiy to seize on this chance We did this by not 
trying to intone the Englidi words in the English or American 
way but by speaking them in our own vaiious native styles m 
both Brecht and Lorca plays Beyond voice projection and a 
certain intelligibility of words, no further effort on speech w ts 
washed Presumably our approach gave us a quaint variegated 
effect, produced by our numerous regional accents from Patiala 
to Trivandrum and Baroda to Gauhati What we must have 
los^ on this account was equally beyond our control For one 
thing, we had no choice, as far as acting talent was concerned 
The play was being done for University lecturers who had 
come from many parts of the country to attend a course of 
dramatic training, arranged by the Education Ministiy, and 
the participants of the course also comprised the cast of 
the phy 

As for the problem of singing the verse, we bypassed it , 
but instead of chanting the lines, as one would in a Greek 
chorus, the actors directly addressed the audience in a chatty 
manner whenever they came upon verse In this particular 
area, therefore, we strove for ‘alienation’ from another 
direction The direct talk with the audience made the play seem 
so much more like the make-believe it was At least, it was 
hoped that this would produce the right effect, if in a small 
way 

Anyhow, I present only some pioduction problems that 
faced one particular producer of a Brecht phy They by no 
means exhaust all the problems The most irapoitant point, 
however, is that even if satisfactory solutions to all problems 
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presented by the most complex Brecht play were eventually 
found that still gets us nowhere as far as the theatre in India 
IS concerned 

We need to dig into our roots and evolve our own forms 
of theatre that c n adequately mirror our own special pro- 
blems In this too, Brecht is a great teacher Above all, 
Brecht teaches you to be yourself It is a paradox, therefore, 
that if Indian playwrights evolve a truly indigenous theatre, it 
will be a truly Brechtian theatre cs well. In other words, it 
will be a theatre that not only would have imbibed the folk 
and classical traditions of India, assimilating music and dance 
forms into drama, but one that would be universal at the same 
time 

Consider, for instance, the lines that follow m the Indian 
context 

What meanness would you not commit, to 
Stamp our meanness 

If, at last, you could change the world, what 
Would you think yourself too good for ? 

Who are you 
Sink into the mire, 

Embrace the butcher, but 
Change the world it needs it ^ 


Enact, March 1968 
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Producing Lorca 


An attempt was made to drowa the] camp iq Spanish 
atmosphere our rehearsal hall across the iroad boomed with 
Flamenco music during breaks , a recorded production of 
Dona Rosita in the original was played to a rapt audience , 
the awe-inspiring people of Goya’s drawings were projected 
through a film , some important plays and poems of Lorca 
were collectively read , and lectures were delivered on the 
theatres of Lope de Vega and Lorca in the perspective of 
European theatre trends. 

Around this central point of the course, practical hints 
were given regarding costumes, sets, lighting and make-up with 
particular reference to the Lorca play 

During casting and through rehearsals, improvisation 
played a dynamic role Exercises evocative of the most abstract 
fancy were tried, together with improvised stories more diiectly 
applicable to the requirements of the play 
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For instance, people would be asked to demonstrate through 
movement an image from a Lorca poem such as ‘a tree- tethered 
sea" — a complex picture engagingly created by a girl in terms 
of, first, a movement denoting sea waves, tuibulent but 
shackled, and then a posture signifying the tree 

Three interesting variations were presented of the theme ; 
‘the flight of a deer in an infinite bosom of whiteness", an image 
from another poem by Lorca One girl attempted to embody 
in a statuesque pose a deer m flight, with infinity in her eyes 
Questioned about whiteness, she retorted, ‘Infinity is always 
white ’ Another ran across the stage, gracefully bouncing 
like a deer with a sensation of freshness in her face, which she 
would attribute to the surrounding whiteness she visualized 
Yet a third came like a famished deer, digging into the snow 
for food and dying The best improvisations were considered 
those which needed no verbal explanations The agonized 
death m the last exercise was an interesting interpretation 
of flight into infinity But the snow needed to be explained 
Her story however seemed to lequre no snow fo interpreting 
whiteness, as death itself would appear to be white 

At one point, everyone who felt so inclined was asked to 
improvise freely to a lusty and anguished Flamenco song played 
full-volume The record was played long enough for everyone 
to relax and feel like moving on to the stage 

By and by, they all joined A most fascinating scene 
ensued, in which in a corner a girl danced like a gypsy gazelle , 
another made minute bridal preparations, bedecking herself 
for the expected lover who never arrives , a weary traveller 
trudged along and stopped by to unburden himself of his 
invisible knapsack, to have a swig of water from an imaginary 
tap , an energetic woman busied herself with endless morning 
activities vigorously pursued, such as brushing her teeth, eating 
an enormous meal with conspicuous relish, while some boys 
sat in another area gambling quietly till the climax spon- 
taneously flowered m the form of a dagger plunged by one 


163 



gambler into the breast of another A Muslim saying his 
prayers all 'his while could still be seen in the background 

Flamenco music could never more diversely be interpreted 
The scene was like a rich symphony or a painted panel, in 
which the space was divided by an adroit medieval artist It 
was apparent from this twilight scene humming with passion 
and activity, sadness and humour, that the group as a whole 
was possessed by the spirit of Spain 

Having obtained my prwisional cast, not y^t announced, 
I asked the group to enact the folio vmg story an exquisitely 
pretty bud, pursued by three vultures, with hyenas prowling 
aiound, is caught m the end by a birdcatcher 

The obvious bearing of these stories upon oui text was 
never discuss d at the moment The stones themselves were 
told by me m minimum, though evocative, words , chaiacters 
weie assigned, but no further stage instructions were given 
The stones were to be enacted m terms of mime and move- 
ment without the aid of words 

It must have been clear to most of them fiom the beginning 
that the neighbours of the play were here transformed into 
hyenas, the three lovers of the shoemaker’s wife into vultures, 
and the shoemaker himself into the birdcatcher 

The allusion became more explicit in later exercises such 
as an attractive woman watching the sea by Marine Drive in 
Bombay is approached by three troubadours , a dejected lover 
comes and sits some distance away , a crowd of men and 
women surges in inquisitively, a stuffy policeman saunteis up, 
diives away the lovers and crowd, himself preparing to make 
passes at the young seductress , the woman starts stoning the 
policeman, who takes to his heels , upon which the dejected 
lover raises his head, recognizes his wife, and convinced of 
one another’s faithfulness, they uni e 

Under this thin disguise the entire story of the play, m 
skeleton form, was being enacted now, the policeman of the 
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exercise repiesenting authority, which m the play belongs to 
the miyor 

Having got into the spirit of these exercises, and moving 
like puppets birds and animals with zest and abandon, 
relaxing their limbs and exercising their imagination to the full, 
the cast managed to get a spontaneous grasp of the essentul 
flavour of fantasy m The Shoemaker'^s Prodigious Wife — a 
play originally intended for puppets and related to Lorca’s 
eailier puppet farce, The Tragicomedy of Don Cristobal 

The tragic atmosphere m our play was as impoitant for 
the production as the comic one For though described by 
the author as a ‘violent farce’, it deals at the sime time with 
the story of a barren woman, pugnacious but poetic, who, in 
Lorca’b own words, ‘struggles constantly with real ideas and 
objects because she lives in a world of her own where each 
idea and object has a meaning mysterious to her She has 
lived and has had sweethearts only there, on that farther bank, 
which she can never reach ’ 

Lorca depicts in the play ‘the struggle between reality and 
fantasy meaning by fantasy all that which cannot be realized 
— a struggle common to all of us at bottom ’ 

In other words, The Shoemaker^s Prodigious Wife not only 
contains the fundamental basis of all the plays (>f his earlier 
phase, including Don Perlimplin and Dona Rosita, but also 
anticipates Yerma and indeed all the tragedies of his maturer 
years 

The cast was crystallized in a week Rough plotting of 
both the acts of the play was done compaiatively speedily in 
about three days. It took another live dd.ys’ lehearsal to 
ac neve the first blundering run-through At this point we were 
left with t iree more days for polishing the production before 
the Dress Rehearsal, with a Shoemaker’s Wife who was 
emerging as the severe bride from The Blood Wedding rather 
than a gay character in a puppet farce 

The .tragic-comic effect was more easily achieved in the 
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case of some supporting characters For instance, Don 
Blackbird, the more sanguine among the lovers, was asked to 
move like a big puppet bird but because he is also a symbol of 
death, he was to wear the expression and manners of a 
westernized ‘Yam Raj’ or a vindictive death seeking Don Juan 
I think he ended up behaving like a graceful cross between an 
affectionate cawing puppet-bird and a sinister mincing bull- 
fighter Both poetry and comicality were perhaps much better 
captured in the rhythmic speech patterns and highly stylized 
grouping of the neighbours — that ‘belt of thorns and guffaws’ 
around the shoemaker’s wife A compensation for the general 
lack of humour, some situations lending themselves to comic 
possibilities were bloated, in spite of the risk of obtaining 
patchy results 

Even the unnatural litilc boy, the only friend and bond of 
fantasy for the little wife, was coming along with his pert 
speech and unfailing timing The hardest work till the very 
end needed ti be done on the husband and wife 

[ hai chosen my Shoemaker for the genial, robust and 
earthy looks he possessed, as also for the dexterity and exactness 
his fingers displayed, in miming work like that of a carpenter 
or a bus conductor in some of those improvisation exercises 
Thus his movement and , 11 stage business as Shoemaker were 
convincing He even had something comic about him, which 
only needed accentuation He lacked speech rhythm and voice 
projection, on which all his labours were turned 

The Shoemaker’s Wife, who had a resonant voice and a 
sensitive approach to poetry, had smooth sailing on the plane 
of fantasy But whenever she came down to earth, she became 
too inten e even in her pugnacity 

I ceased to talk to her of the sombre under-currents of the 
play, refusing to discuss them to the point perhaps of denying 
their very existence Wert it not for her >.edicatioD, my pains 
alone would hardly have helped her overcome her deepseated 
fear that she might land on the stage as a music-hall come- 
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dienne I praised all burlesque and vaudeville shows with 
overt exaggeration, though not without a gram of truth, but 
without any appreciable result Finally, as a desperate measure, 
I asked her to try to bluff and fool through rehearsals, 
parodying, as it were, her own performance just to help me see 
how best she could be guided From that day on, her graph of 
performance moved constantly upwards in the direction of 
genuine comedy 

This assessment has nothing to do with the comparative 
merits of her performance — clearly the most outstanding from 
the start , neither is it intended to take away anything from the 
unstinted ovation showered on her from every direction. 

So sober in fact was my entire cast that even after a 
desperate attempt on my part to graft slapstick on it here and 
there during the last days ot the rehearsals, the production 
remained innocent of that violent farcicality which a puppet 
plav such as this can amply accommodate without harm 

The emphasis in my problems had clearly shifted , whereas 
I was anxious at the outset to safeguard the tragic note of the 
play, towards the end I was all too concerned about the element 
of farce. Normally m amateur productions, the latter would 
seem to be the easier to achieve So different indeed was our 
cast in this respect that even the puppet show, with which the 
disguised Shoemaker beguiles his wife in the last scene in order 
to test her faithfulness, struck a kind of tragic, passionate note, 
and not at all a farcical one This will be better appreciated 
when it is realized that instead of the shoemaker-puppeteer 
singing his true and moving ballad of the rubicund wife and 
the poor, patient little husband with the aid of the painted 
pictures on his scroll as Lorca intends, we had introduced the 
puppet characters of the story, large as life, in the form of four 
masked actors and one actress, moving like puppets and some- 
times taking the dialogues in the song from the puppeteei’s 
mouth and hamming them like blustering rural players 

The idea of course had come from our early improvisations. 
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It not only helped us bring a climactic into the scene, in 
spectacular terms, but it solved yet another of my problems as 
well — that of utilizing maximum talent in a group larger than 
this play would apparently allow for Some of these puppet 
actors were slick in movement but rather incomprehensible in 
their speech As puppets therefore, they were put to the best 
possible use. 

Imagine the effort they had to make at clarity in speech in 
the light of the fact that I was constrained to ask them to take 
a bieath almost liteially after every phrase Even then, the 
effect was solemn to a startling degree when the puppet-shoe- 
maker’s wife conspiring with her puppet-lover about her 
husband’s murder, asks him, ‘Will you kill hm straightaway 
and the lover replies with a gay flourish 

This same night when he’s returning, 
with his leather and his horsehair, 
where the water ditch starts curving 
The so’emn effect, partly created by the words themselves, 
was made almost uncanny by the line that followed like a high 
unfinished note from a Flamenco song 

Just at that point, an anguished scream is heaid outside, 
followed by the entry of the Neighbour in Black, who yells with 
outstretched hands, ‘They have drawn their knives ’ The actress 
delivered this line on one staccato note , and its effect was that 
of a drawn sword. We were at once transported back to the 
pristine Lorca with his Golden Age theme of blood and honour 
and that perennial symbol of passion as well as death the 
knife, that ‘glowing branch of precious stones’, which killed 
Perlimplm ‘Knives, knives’, says the Mother in The Blood 
Wedding , ‘cursed be all knives, and the scoundrel who 
invented them ’ 

Yet, I think comedy was fully restored towards the end, 
when in surprised recognition, the Shoemaker’s Wife re-unites 
with her husband with cheery words, ‘Oh, this scoundrel, oh, 
this villain '* 
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Whatever Anita (the actress) might have been thinking of 
as she uttered these words, holding her husband by the 
hair— I am still not sure of this — it was plain for all to see 
that she was performing in a comedy and nothing but a 
comedy — one, moreover, which was hard to save from 
sentimentalism, but for its author’s masterly end. The Spanish 
music, particularly the Flamenco , the rhythmic movements of 
the neighbours , and choreographic effects m the tableaux 
achieved at the end of each act, were all part of an attempt to 
capture some of the lyrical, balletic qualities in the play The 
lyricism of Lorca’s play was certainly not all there We might 
have captured it in some places and to some extent, as 
dialogues containing the element of fantasy, or what might 
better be called the poetic super-reality of Lorca, were 
concerned But the lyricism in the songs — ^the shoemaker’s 
ballad, the neighbours’ chorus, or the little boy’s hymn to the 
butterfly — had to be sacrificed, of necessity, as we could not 
get them sung as the Spanish would have them We merely 
chanted them all, as we had done with the songs in Brecht’s 
Good Woman of Setzuan And sometimes, I think, we made 
rather a hash of them 
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One has no quarrel with this theme. But if the idea 
was to show the deep unrest that has beset man in all 
ages. It could be achieved equally well by a simpler plot. 
The point is worth elaboration, for it is also related to 
production 

Suppose, after all the turmoil and conflict, the weak and 
impressionable Nand was forced by events to decide to go 
Buddhist in the end, would the theme of man’s deep unrest 
have been lost ? Simpler minds may object that the path of 
religion, of austerity and renunciation, is an escapist path, 
without relevance to our times. Equally simple dreamers may 
counterbalance this by declaring that that is the only path 
which has relevance and meaning for man to this day — the 
path of Nothingness I mean it in neither sense. I see the 
events of the play related to their historical perspective. Viewed 
m that setting, Buddhism was a dynamic philosophy of life, 
which sought among other things to bring about radical 
changes in a caste-ridden society bedevilled by poverty, disease 
and death It came as a social expression of the deep unrest 
that tortures man every now and again 

Much the same is happening in our times. Man’s quest 
for a new way to live has again driven him to the extreme 
point of suffering It is this aspect of contemporary life that 
might have gained significance if Nand’s conversion was 
stressed against a historical setting which ruled out all 
misinterpretation of the path of mysticism, either as an escapist 
or an eternally desirable path 

But what about Nand’s ego What about his individual 
quest, his agony as an individual It may be argued that the 
road of individual search that Nand takes in the end signifies 
the only factor that can be identified with our times For we 
too have shaped new ways to happiness in the twentieth 
century, each of which claims millions of adherents , yet the 
nonconformist individual remains deeply discontented This 
rebellion of the individual against all manner of Establish- 
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ment, both conservative and radical — it may be suggested — is 
the only worthwhile theme of our times* 

If this was to be the theme, the dramatic structure of the 
play again called for another type of tragedy If Nand’s 
conversion to Buddhism was the end of the play, his character 
as It has been delineated by the author would still suggest the 
tragedy of the individual — in this case a man so feeble of 
purpose and so lost that he is forced to accept the only path 
open to him though his soul remains disconsolate 

It seems to me that no matter what theme was dear to the 
playwright, this end was the only one called for by the 
dramatic structure of the play If the end was to be what it is, 
the play needed much change of treatment, specially towards 
the final scenes As it is, it hangs in mid-air at the very 
moment at which you expect a climax or anti-climax This 
fault perhaps partly emanates from a rather amateurish 
dialogue structure of the closing scene, which comes to us as a 
kind of school debate, that got turned through unimaginative 
handling into a domestic brawl 

What the play itself lacked, production ought to have striven to 
compensate for, to the extent it was possible But Om Shivpuri’s 
production only further denuded the play To begin with 
Ebrahim Alkazi’s set itself had done everything to shut out all 
environment except the domestic The producer too, in his 
turn exclusively emphasized the domestic element of the play 
The external world, full of an increasing number of Buddhist 
monks, that surrounded Nand’s house, was never made 
perceptible. The sky was visible but against the horizon no 
saffron-robed saints were seen silhouetted Instead, their 
chantings were heard through mechanical device, producing 
only occasionally a pleasant but most frequently a contrived 
effect In this context, Sundari’s humming of a snatch from a 
romantic song built up so much atmosphere, though briefly 

This error of exclusive emphasis made the final scene appear 
all the more ludicrous, when Nand came back home with his 
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hair shorn, accompanied by a monk — the first and last io 
appear on stage Consequently, the whole argument between 
Nand and the monk, that followed, fell flat This vacuum got 
further intensified by the fury that was to come next — the fury 
produced by the words of Nand and Sundari 

Sudha Sharma performed competently enough but never 
played Sundan’s deep tragedy, while Om Shivpuri, who in 
his relaxed first moments seemed to carry the depth of the 
character, quite soon lost both the aspects of Nand — lover 
and intellectual. Sundari is a woman of great dignity and 
command endowed with a passionate temperament, wholly 
given to sensual pleasures, and not altogether devoid of 
insight into the minds and hearts of men 

Nand could have gained strength not only through his own 
words and actions but even through secondary characters such 
as Shwetang and Shyamang— the two servants of Nand’s 
household. The text of the play suggests a strong affiliation 
between Shyam and Nand, and brings out Shwetang as an 
archetypical character that stands for all men of bureaucratic 
mould The distress of Shyamang is not dissimilar to the one 
that Siddharth himself experienced In Siddharth’s case, it 
brought him revelation In Shyamang’s instance, however, 
his agony only brings him further anguish of body and soul. 
The words and deeds through which Shyamang is portrayed, 
however, make him seem rather a psychopathic idiot than the 
philosopher he is supposed to be This lack m a character is 
matched by the performance by Virendra Sharma which is not 
based on any aspect of leality And Bajaj romanticized the 
bureaucrat. 

The intellectual companionship, which Sundari could not 
bring to Nand, Shyamang could have provided , but this is 
only remotely hinted, not translated in action It might have 
been of some consequence to dramatize this, for the theme and 
climax of the play were to benefit from this. It would seem as 
if, almost habitually, Mohan Rakesh fights shy of building up 
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the obvious dramatic tension, towards which he knows so well 
how to lead his characters He appears to let his characters 
down just at the nick of time, maybe for some kind of an in- 
nate fear of the obvious, that might also seem conventional 
If this IS true, this fear would seem to be the surest way of get- 
ting one’s style cramped If it is not true, then how come both 
his attempts at play writing, Ashadh Ka Ek Din and Lehion Ke 
Rajhans^ suffer from a rather empty end — a bad drop curtain — 
which apparently could have been so easily improved 

There is always humour and irony in Rakesh’s creations. 
The richest source of irony m this particular play is provided 
by the twosome of Shyamang and Shwetang, but this is made 
quite imperceptible m the production On the other hand, 
there is always some very rich poetry in Rakesh’s plays, some 
of which is well captured in the production — striking examples 
being the ancidents of the broken mirror and Sundari’s bindi^ 
which she strives to keep fresh with water till her lord’s return 
—both images pregnant with poetic beauty and eloquence 
and well exploited by the artistes to that end. 

The production as a whole suffered from being more 
modern than historical Authenticity was lacking in some of 
the actions of the characters — in the way a diya — not a candle 
—was snuffed out by a snuffer, for instance. A wrong gesture 
was called for by a wrong stage property. The same was true 
of the dressing table with its stool of the wrong height Due 
to this, the actress could not take the particular posture in 
which traditional Indian women sit before the mirror so 
becomingly. 

Enact ^ January-February 1973 
Originally published in Mainstream 
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Interviewed by Rajinder Paul 


Habib Tanvir is more or less a controversial figure m the 
Indian theatre He is both erratic and temperamental. There 
have been many stories connected with his way of working — 
and the final end-product 

I have known his work since the Hindustani Theatre days 
After producing the now nostalgic version of the Sanskrit 
classic Mnchchhakatika in a folk style as Mitti Ki Gadi, and a 
couple of other plays with his own group Naya Theatre like 
Mirza Shorat, Sohrab Rustam, Shatranj Ke Mohre, he lay 
dormant for nearly six years. Suddenly he came up with a 
production of Mudrarakshasa in a modern English version by 
P. Lai ( who has used words like ‘reconnoitring’ and ‘scoot off 
in his transcreation of the great Sanskrit plays ) Habib did it 
for an occasion— the Third unotad Conference in New 
Delhi. The production had all the Tanvirian elements — 
interesting and innovative, but altogether an umntegrated 
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hybridization He was again quiet for a few years— perhaps 
grappling not so much with artistic as with economic 
problems— job hunting ( TV producer, drama critic ) 

Suddenly he received the Sangeet Natak Akademi Award 
in 1970 as the Best Producer So he revived his over-a-decade 
old Agra Bazar on the life and times of the popular poet Nazir 
Akbarabadi. It was well-conceived though shoddily executed 
as most of Habib’s productions are Between the original 
conception and the first performance there has always fallen 
the spectre of under- rehearsal in his work He brought a touch 
of the daredevil to his production of Mere Baad for the Ghalib 
Centenary He earned the script in his hand throughout the 
play while playing Ghalib More than any other producer, 
Habib has been plagued by the lack of discipline of the 
amateur theatre Either it’s the heroine or the hero who 
ditches him at the last moment 

The present commitment and continuity starts with the 
Akademi Award Since then Habib has been working with 
Chhatisgarhi folk artistes ( like Lain Ram and Puna Ram) and 
has in the last three years done several folk plays with these 
village actors He also did several street shows of an 
improvised agit-prop play during the mid-term elections He 
has been travelling around the country with his folk group and 
their folk comedies In Delhi, the fashionable set has lapped 
up these plays with much enthusiasm. My own reaction has 
been mixed At times these comedies have bordered on the 
crude. At best they have been enjoyed for some freshness 
though I have sbeen hard put to comprehend their deep 
cultural importance That probably has prompted me to this 
long interview 

Habib spoke very passionately and didn’t stop even when I 
had run out of tape I had to run home to get a fresh one, 
otherwise it would have off-keyed his mood 

I noticed a change in his style After being nominated to 
the Rajya Sabha, it seems he has become more optimistic about 

176 



the things that can be done under the prevalent system 
Now he links up most of his future programmes with the mon- 
soons or the next rabi crop. If agriculture looks up, so would 
culture Very pragmatic, I should think 

Habib started his career ( after odd bits in school days ) 
like most others, with the IPTA, though fortunately his ambi- 
tion to become a film actor did not come through 

PAUL In Delhi people know your work from the Hindustani 
Theatre and what became of the Hindustani Theatre is also 
recent history Would you like to say something about your 
association and your work in the Hindustani Theatre 

TANVIR Right in the very early days of my coming to Delhi, 
le 1954, 1 had written Agra Bazar and taken folk actors 
from around Okhla villages and mixed them with Jamia 
Millia actors, i e the middle class educated actors from the 
intelligentsia And this experiment succeeded We performed 
in the Jamia Millia open-air stage, and to this came Begum 
Zaidi and some other people from New Delhi They liked it 
so much that they asked me to put it up in New Delhi I said 
I didn’t have the resources. They were so enthusiastic that 
they backed it and finally we performed it in New Delhi in 
Eastern Court There used to be an open-air theatre in 
Eastern Court in those days 

And then we performed it everywhere, took it to Aligarh, 
and planned the Hindustani Theatre Begum Zaidi under- 
took to translate twelve plays of my choice some Sanskrit 
drama, some Ibsen and so forth I was then going to England 
for my further theatre training at the Royal Academy of 
Dramatic Arts and in Bristol Old Vic So it was planned 
that while I was away she’d do two things : translate twelve 
plays and collect enough money, somehow, to promote a pro- 
fessional theatre As soon as I came back I would take over , 
there would be enough plays to go through the mill and we 
shall have started. 
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She did it according to schedule, on the dot. At the end 
of two years she had translated very nearly the twelve plays I 
had wanted and collected enough money But I had not come 
back I had extended my stay, I was busy looking at European 
theatre Being a very eflScient person, very aware of targets, 
she began the professional theatre m 1957 ( I’d left in 1955 ) 
with Monika Misra She wrote to me that the theatre could 
not wait for me but I should come back as soon as I could. In 

1958 I did come back and launched my experiment with 
Mrichchhakatika after Monika Misra’s production of 
Shakmtala which was again an experiment 

I had been thinking about Mrichchhakalika for many years 
At that time people did not quite see the point of v hy I did the 
Mrichchhakatika ( The Little Clay Cart ) in the folk style, 
though it became popular It went to the Kisan Sabha con- 
ference -in Aligarh and was immensely liked by the masses 
At that time it was the most widely travelled play because it 
went to many parts of India. But at the end of it, of course, 
I had left the Hindustani Theatre and the experiment to that 
extent was stopped though I must say later Narendra Sharma 
worked along the same lines, earned on with his musical, 
stylized version of Shakmtala And when Shama Zaidi 
produced The Signet Ring of Rakshasa it was in the same kind 
of general direction 

I carried on with the Naya Theatre which I founded in 

1959 and continued the musical style and the folk technique 
which I used for Agha Hashar and also for Molie're, and even 
for Sanskrit drama and my own play, Agta Bazar. 

So Hindustani Theatre was a very significant turning point 
in the theatre of Delhi Begum Zaidi had the most important 
role to play in this She was the pivot of it and the driving 
spirit of It in every sense Hers was the largest contribution 
and it came to nothing because of her demise. She died 
prematurely and too suddenly The collapse came, as so often 
It is the case with theatre, because it was a one-man show In 
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this case it was a one-woman show, more or less she was 
doing everything , and I think that’s why she died so early 

PAUL Before you left for England you were more or less 
settled in your views about the society here and the kind of 
work that you wanted to do You did look around for three 
years at the European theatre and had a very formal and rigid 
training at the rada which is the base of our trained directors 
here because they follow the same pattern When you came 
back you almost picked up the threads you left behind. What 
happened in those three years abroad and what was the impact, 
or what did you imbibe, of the Western theatre that you later 
used to some benefit in the work that you did 

TANviR Strangely enough, in a fundamental sense what 
my observation of the European theatre did to me was precisely 
to turn me back to India even more intensely and much more 
vigilantly I realized that the eight years of formation that I 
had already spent in the theatre since my schooling in the IPTA 
days were not wasted and I concentrated on seeing everything 
that suited me, to the extent that I had to fight authorities in 
the RADA to allow me to leave earlier than other students I 
left much sooner than usual and they gave me a good report. 
I must say that to their credit. I said I had no use for the 
kind of acting they were teaching me because I was not going 
to act in that manner back at home I was not going to 
enunciate English words like they would have me I had to 
deal with my own language and it called for other kinds of 
jaw and tongue movements and lip formations than what I was 
made to learn there when I was made to say ‘wa, wa, wa’ for 
W So I said I would be content with my poor English, but 
for acting, it might even be damaging if I learnt too much 
when I went back and tried to act in Indian languages. This 
belief of mine got more and more strengthened as I observed 
and also as I practised theatre 

I went over to the Bristol Old Vic to learn production, 
stagecraft and the technical aspects of theatre which I thought 
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were much more meaningful, and I must say were very useful 
But m my European observations of theatre I concentrated 
mostly on Bertolt Brecht’s dramas in the Berliner Ensemble 
As you are aware, Brecht already had imbibed so much from 
the Eastern theatre traditions including the Indian. So it again 
made me look back at Indian traditions in a new light I 
went on trying to produce Mnchchhakatika in foreign countries 
so that I could translate some of my ideas, but I couldn’t get a 
chance, luckily I don’t regret it because otherwise I would 
have repeated all those ideas back at home From Western 
techniques we have the pioscenium stage, the lighting, the 
naturalistic make-up I used them in the beginning as much 
as they were useful to my style of production More recently 
I have begun to talk of and hope to be able to practise the 
kind of make-up already used by the rural actor m India 
Very simple, very economical, very cheap. And also to do 
something about lights and stage formation— what kind of 
stage, what kind of auditorium, how the people will sit 
and how the actor will act Unless we can go back to our 
traditions and bring a world consciousness to bear upon a 
knowledge of our own traditions, we cannot evolve the new 
kind of vehicle of expression which is necessary for a techno- 
logical age where new demands are made So something 
indigenous, something very very indigenous in so far as form, 
technique and presentation are concerned, but something 
thematically universal, modern, contemporaiy, belonging to 
our age, to the space age, let us say 

PAUii I believe the breakthrough so far as you are concer- 
ned came with the very innovative production of Mrichchhaka- 
tika and till this day some of the theatre people who watched 
this production and were in a way involved with the Hindus- 
tani Theatre think it was a masterpiece Now, would you 
agree with that What were the innovations you introduced 
Which were the influences that led you to them or were they 
your own 
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TANviR It IS ironical that at that time it was not well 
taken as far as the Press was concerned m general A professor 
of English who was interested m theatre and was on the 
executive committee of the Hindustani Theatre accused me of 
making myself the laughing stock of Delhi University I kept 
quiet because I meant to project my own sneer through silence 
at that remark But it was quite the universal feeling at that 
time amongst the intelligentsia. The tide has come full circle 
and now anybody who says that Nai Nautanki ( as I called it 
then ) is the laughing stock of the intelligentsia will himself 
become a laughing stock I am very glad that Mitti Ki Gadi 
had a profound effect It was quite a turning point, I dare 
say, though when they ask me to do it again I am not sure I 
want to do it again the same way 

The influence I used to feel was of the folk theatre This 
Sanskrit play being a prahasan^ it easily lent itself to being 
done in the folk style Even this point was hardly seen by 
some of the pundits It was not unnatural or going against 
the gram oi the Sanskrit drama 

In order to refute the charge authentically, I didn’t trust the 
middle class actors I got folk actors to play some of the im- 
portant plebeian roles in the play and mixed them with the 
actors from the intelligentsia, which I have also done in 
Agra Bazar 

But the difference between the Agra Bazar production of 
1959 or any other production I did in Bombay and Mitti Ki 
Gadi was that the stylization was very great I used songs 
which I got written, wherever there were verses in the Sanskrit 
text, in folk tunes and folk metres, guided by the belief that 
some of these tribal and semi-tribal folk tunes are so primitive 
that by introducing these tunes a certain primitive flavour 
would be given to the play. 

That was one good reason And then I got the actors to 
move in rhythm I got drums beaten and. actors were tied to 
that rhythm That’s why there were very vigorous rehearsals 
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for mne months. There were classes m music, mime and 
dance The rehearsals used to go on the whole day and it was 
very trying for the actors At first they all listened to me 
tongue-m-cheek and smiled but later on they began to 
see the point They didn’t understand it when I explained it 
to them in words until I began to execute it in terms of drama, 
movement, music and dance 

Also there were some dances So I got a Bliaratanatyam 
dancer to play the Ganika’s role — that of Vasantsena’s. Then 
I used some acrobatics I used just one simple circle I didn’t 
allow it to become a lopsided circle dike a modern thing but I 
allowed it to remain a simple nachyamudra And the choreo- 
graphy, the groupings, were arranged around that circle. It 
was mostly geometrical I just moved either against the circle 
or with the circle when I choreographed All of which gave it 
Its stylization, also of course accompanied by masks, make-up 
and highly stylized costumes Altogether, then, it looked both 
like a play m the folk style and a play which was done in the 
modern idiom 

Still theie might have been some kind of a feeling of 
hybndizacion I felt it at that time Looking back on it 
now I find that I would like to do it in a different way 
In the sense that I don’t have to work so hard at it any more. 

I enjoy my work much more now and allow the actor to do 
what he pleases I simply sit back and select and just 
occasionally interfeie to say, theie you are ’ This is it ’ and 
clinch it ‘Repeat it, so that you don’t forget it Allow it to 
get crystallized ’ But formerly I used to work on paper, dili- 
gently, draw every line, every little turn of the body, and tell 
the actor, ‘You’ve got to move on that line and no other line.’ 

I don’t do that any more 

PAUL I believe staging of classical plays is very important 
because we can through them discover the continuity, the roots, 
of Indian theatre as a basis for staging our modern plays 
Since such plays have not been produced here, at least not 
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frequently, Pd like to know your opinion about their revival, 
their staging techniques, and whether you have evolved a kind 
of pattern that could be applied to classical drama 

TANViE No, not quite a pattern, but you’re quite right 
about the fact that the classical drama, in any country, has to 
be the base for any kind of modern theatre movement. 
Michel Sandmi in France proved it long ago, and many a 
producer in many a country has time and again asserted the 
fact that you cannot possibly be cut off from your classical 
traditions and hope even to think in modern terms or make 
any innovations 

Now, in our country, the folk theatre and the classical 
theatre (and I think even this can be generalized for any 
country) are but two sides of the same com, if they represent 
the same integrated culture The Sanskrit drama, or any 
classical structure in drama, is but one terse crystallization of 
what has gone before it by way of folk traditions Once it 
gets crystallized, you call it the classical structure So the 
Vedic hymns being chanted round the fire is therefore the 
origin of drama in India as the Bacchanalia were the origin 
of drama m Greece, producing the theatre of Aeschylus 
Similarly the theatre of Kalidasa, Bhavabhuti, Shudraka, 
Bhasaand Harsha was but the end-product of a long line of 
folk theatre practitioners This is what George Thompson m 
his book Aeschylus and Athens points out very graphically and 
convincingly, taking the examples of the bushmen of Africa 
and the Australian aborigines and the Greek theatre tradition 

Not only has the folk theatre gone as a predecessor to the 
classical theatre, but quite frequen ly when the classical theatre 
has ceased to be, if there is a live tradition, then the folk 
theatre has carried on those same classical traditions In this 
country the classical Sanskrit drama has ceased to be written 
or produced, for all we know for the last thousand years But 
the one thing that has not ceased to be continued, or to grow, 
has been the folk theatre tradition If you analyse it, m one 
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fundamental sense, whatever is m the structure of this classical 
theatre of Sanskrit exists also in most of the folk theatres of 
our country It is the same epic approach, for one thing, to 
story-telling as in Sanskrit drama , it is the same imaginative 
way in which they visualize locations — imagine them, utter the 
verse in order to establish location instead of producing 
locations m terms of scenery — it is the same kind of poetic 
way of projecting the plot, it is the same musical and verse 
expression which go for dramatic progression in folk drama as 
in Sanskrit drama That is why I have been persuaded to use 
folk theatre techniques for Sanskrit drama 

It’s a very simple drama, the Sanskrit drama The 
professor and the pedant have often tended to make it very 
obtuse and very esoteric and very heavy going m the name of 
Bharata, his Natya Shastra, little knowing what the Natya 
Shastra means After all we don’t have a very vivid example 
of it in terms of traditions being earned on 

Dance is different Dance carries on those traditions after 
the revival of classical dance in India in the beginning of the 
twentieth century, but, on the other hand, we have no clue in 
what manner the classical actor used to perform That is why 
I go about it in an utterly simple way You remember, in 
Mudra Rakshasa (The Signet Ring) I just used nothing— no 
set, nor a platform— nothing but a cyclorama And the 
actors moved in and out quite simply. Only their lines of 
movement, each time they described a different scene, differed 
one from another. The entry and exit points were different 
So that you can visualize lanes and entrances etc I know 
this IS the manner in which the folk actors also perform 
I have come to this conclusion, that if you want to interpret 
Sanskrit drama you must go back to your folk theatre 
traditions and draw from them, even take folk actors to 
introduce these techniques, and you’ll get somewhere The 
two together, the folk and the classical, are going to give 
to our modern type of Indian producers lots of ideas. 
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lots of inspiration Everything new, and yet Indian, can, in 
my belief, flow from this kind of a background. 

PAUL To put It m very general terms, the folk drama 
takes something from classical drama — a kind of bastardiza- 
tion of some of the classical forms, making it more lively, 
more living for the community around, and it is lapped up 
because they become part of it Well, let’s say that folk theatre 
is not for the educated, while the classical drama is for the 
elite, the intelligentsia. 

What I think you’ve been trying to do is to integrate the 
two strands of the same thing— the sources of Indian theatre — 
and now you are trying to make it comprehensible both to the 
village people and to the city-bred people Do you agree 

TANVIE. No, because this is compartmentalization The 
moment you compartmentalize and say that the classical 
drama was for the educated and folk theatre is for the 
uneducated, well, already you are trying to push these arts into 
ivory towers because you are depriving the nation as a whole 
of one half of its heritage. We have got both the traditions and 
both are indigenous 1 don t believe for a moment that Sanskrit 
drama, when it was being practised, was confined to the 
courts After all, you have got the Sanskrit language confined 
apparently to the Brahmans, and dramas were being written 
in that language, but not without the use of Prakrit. 
And by the time Mnchchhakatika came to be written, it was 
more predominantly in Prakrit, using plebeian characters such 
as the gamblers, the jewellers and all the other rogues of that 
play The manner in which these people mixed, the gamkas, 
the merchants and the other ordinary people, is a very diflFe- 
rent story It is a great misunderstanding, as some of the 
misguided scholars of Sanskrit have been telling us, that this 
was court theatre only I don’t deny the fact that there was a 
tendency, a kind of development in Sanskrit drama which 
moved towards, shall we say, a more abstract form, confined 
to the courts But by and large, Sanskrit drama was fa living 
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theatre, which had a relationship with the people, took from 
the people’s forms When the people practised their own forms 
they could not but be influenced by what was around them 

You quite rightly said bastardization Now, we know that 
bastards are said to have so much more calibre, they are more 
intelligent, they are physically and mentally well-equipped in 
many cases, whether in the case of animals or human beings, 
and so also in the case of art — the cross-pollination that takes 
place always produces something more robust 

So this theatre of the people has to be brought to the 
educated because the educated lack the culture which the 
masses of the villages possess so richly though they’re illiterate 
You have to consider two things. The educated lacking cul- 
ture because of an educational system which has reared the 
cultural content in the past and the villagers, who are innocent 
of educational systems and therefore by and large illiterate, 
being more than compensated by the rich oral tradition of our 
culture and who therefore are the more cultured, if it is attem- 
pted to close this gap between the village and the town, in 
every field of activity, as a matter of fact even in science and 
technology, but above all in the realm of art, then we will 
begin to think in terms of a true indigenous form which is 
good enough for modern India whether in the cities or in the 
villages After all we are trying to bridge this gap in terms of 
development in industry, agriculture In terms of culture also 
we have to come to grips with what are the roots and not 
always remain in the urban vacuum which has been created 
in the last few decades. 

PAUL Habib, I am not a scholar in classical theatie but 
one cannot deny the fact that Kalidasa was a court poet 
and dramatist, and that most of the mam characters in 
classical drama were drawn from the aristocratic classes. Not 
that the elite do not know that there are other sections of 
society living in the same city as them. So a playwright of those 
times could not ignore the plebeians, I don’t know if such 
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roles were done actually by the plebeians or by elite actors. 
One can’t really say that drama, as practised by Kalidasa and 
his kind, was not for the elite You being a social and a 
political person in the twentieth century wouldn’t like to 
produce those plays just because they’re classics but because 
they’re relevant to you and your society. In trying to take 
plebeian, or rather village or folk actors, for those roles you’re 
trying to integrate them But still, I think, the audience you 
cater to are not the kind which will make this theatre a part 
of their life Because education by itself does negate a certain 
robustness and inculcates a sophistication which is just the 
antithesis of folk theatre 

TANViE Now, that’s another much-maligned word, sophis- 
tication, from which I take off You see, this is a misunder- 
standing, that the educated are sophisticated and the villagers 
are not. There are two categories of sophistication The 
rural sophistication is not understood by the urban people and 
vice versa But I find the villager much more sophisticated 
than urban people in many many instances. In the arts they 
are much more sophisticated, there is no doubt, because our 
metropolitan development is comparatively of a shorter 
duration In this short period the foreign domination has been 
mostly there I mean the growth of cities is connected with 
British rule And British rule is connected with an alien 
culture, the British way of thinking, the British bureaucracy, 
all of which we have inherited, so that cities are being run on 
those lines. The educational system, at the moment, is still 
maintaining those very forms which the British left behind 

This IS not a continuous growth This is a growth cut off 
from the tradition When we talk about poverty, when we 
talk about development, we know that the poorest live in the 
villages, but we are seldom aware that the richest also live in 
the villages in the cultural sense. Culturally the richest, econo- 
mically the poorest, that is the paradox 

I am not saying that whatever we have acquired by way of 
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urban culture is to be completely forgotten But we have to 
keep It in mind that by and large the urban theatre is limited 
It IS Western-oriented. You have got to produce an Eastern 
orientation, a traditional orientation, and even, let us say, 
originality Originality will not come from a vacuum. Cities 
at the present represent, more or less, a cultural vacuum 

So where do we go from here We’ll only go the way the 
West has gone Where is it ? What is Peter Brook doing ? 
What’s he looking for What is Joan Littlewood looking for ? 
When they do a play in Algiers or talk about Africa, when 
Godard goes to Palestine to make a film and Brook goes to 
Shiraz to do Orghast in Persepolis and talks about India, well, 
they’re all looking for a ray of hope where the theatre is most 
living And what is that theatre That is the Indian folk 
theatre, not the city theatre Peter Brook calls the conventional 
Western theatre, though we all know how flourishing it is, 
the Dead Theatre All those conventions are dead conventions 
They look back on medieval times, on the commedia dell’arte, 
and try and resurrect it, and how poorly, because of course 
the medieval times cannot be resurrected They cannot hope 
to produce the kind of audience participation that might have 
been there in the medieval times of the commedia or the 
Elizabethan times of Shakespeare But we have it right now 
We have not to look far And this is what we have to make 
capital of for going forward to an original, modern, contem- 
porary theatre which has a continuous development, a 
continual growth 

PAUL I’m sorry to harp on it but, as you say, our city 
culture IS Western oriented What was the kind of cultuie 
which you visualize from books, from study and your own 
intuition, before the British domination ? Since there was a 
strong class system in some form or another, one can’t deny 
that there was a kind of sophistication (I’m using the word in 
the dictionary sense, not that village folk are less intelligent) 
which education brings in, living in the city or a kind of 
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cultivation, not to be used in a derogatory sense but a factual, 
which one recognises land which the folk forms have not 
When you are trying to present the folk forms to the city-bred, 
are you presenting them as they are presented to the rural 
audience Do you get the same sort of response from city 
people to these forms ^ What do you actually gam from 
presenting Chhattisgarhi plays to people in Delhi or other 
towns 

TANViB Well, to the advantage of your words I might 
say that one aim of presenting the rural theatre as it exists in 
a setting like that of Delhi is to unsophisticate the so-called 
sophisticated elite of Delhi, to make them acquire a feeling 
for the more robust, the more vital, the more lively To be 
able to tickle them to hearty laughter, to move them to 
copious tears, all of which they’re not used to To make them 
get used to a highly sophisticated style of acting m which, 
in comedy, the sky is the ceiling — within the rigid framework 
of the aesthetics of acting. Madan Lai is one example, and 
you’ve seen him, you’ve seen how broad his comedy playing 
is, how very uninhibited He makes faces, he jumps, he 
dances, he becomes a monkey, he swells his cheeks into a 
grimace, all of which the urban actor is innocent of He 
IS shy of doing all those things And yet the folk actor never 
crosses the limit, it is never overdone And he does it as 
highly as can be 

So that IS what I mean I have no use for the elite in the 
name of the kind of sophistication they possess because of 
being educated and therefore going to the theatre because it 
IS the fashion, wearing the clothes that ought to be worn, 
using the perfumes that ought to be used, and talking in the 
foyer in the intermission so that they can meet their friends 
and show that they are abreast of the latest. It is the 
contagious, living quality of the folk theatre to which I intend 
to expose them, for the simple reason that they declass them- 
selves to an extent and begin to enjoy themselves 
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But of course, I do want city people to go to the villages 
too And you know very well I’m not a revivalist I do not 
want to do the folk play exactly as it is done I have 
presented it in the same manner as it is done in ordei to show 
what exists by way of rich forms m the villages, but always 
used It to advantage You’ll remember the ritual I did as it 
IS done in the temples But in my workshop play done last 
year I used that ritual in my own fashion I do not believe 
in the villager being left alone to himself and that he will 
produce for you the latest But I also do not believe that the 
city artist left to himself in his own confinement can produce 
the most modern theatre relevant to our contemporary needs 
I believe in the viability of the rich forms of the rural theatre 
in which they have a tendency to incorporate the most topical, 
the latest local happening, the thematic and formal flexibility 
by which we cannot claim this is how it was performed 200 
or 2000 years ago I am of the opinion that it is not at all 
necessary to go romping through the cultural traditions of 
the country, defacing and demolishing them and bringing in 
the new The new from where ’ It’s got to have a conti- 
nuous growth I believe that it is possible to usher in progress 
without demolishing this culture This environment should 
be preserved, the rural environment most conducive to the 
fullest growth of the folk theatre form, because this community 
life which IS so rich in its cultural expression can be 
transformed to a progressive community m which this 
expression remains. Right now we have no expression What 
expression do the city people have of their own aspirations 
except going to the theatre or to the cinema or to an art gallery ? 
Nothing else Have you heard them singing in the streets of 
Delhi No But the villagers do it They do it while they 
work, they do it when they die, they do it when they marry 

That’s what I mean by cultural expression of community 
life And this is a rich phenomenon This is what is the 
envy of the Western artist. 
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PAUL As the situation now is, the rural areas are less 
developed than the cities, or you can say they are under- 
developed, and there is conviviality, robustness, vivacity, free 
singing and free dancing — a joie de vivrc— in rural life It’s 
something you read in brochures Most city dwellers do not 
go to the villages You are one of the fortunate who’ve 
worked with villagers and with city people With all these 
new development aids to the villages, isn’t there a danger of 
whatever is existing by way of village theatre being adulterated 
by city development ? Will the folk traditions die in their 
native environment or, if not, what will be their shape twenty 
to thirty years from now 

TANVIE Most unpredictable, depends upon so many 
factors including how we develop, what kind of social relations 
we have, what kind of changes we bring in, above all m the 
field of social and economic relationships Without the best 
type of economic and social relationships we cannot have 
the best culture Right now we cannot foresee very much 
You are right about the incursions, the devastations of the 
mass media, the camp followers of industrialization Already 
much damage has been wrought upon the community forms 
of cultural expression in the countryside The difficulty is 
we will want the villages to be influenced by the cities and 
the cities to be influenced by the villages, but right now this 
free interflow is not there Our urban orientation in cultural 
policy and all other matters is only having one type of effect — 
it is the city’s influence on the village When I say this, what 
does it really imply Look at the situation By and large 
our urban theatre remains imitative Let us admit it. It is 
a Western-oriented, a pale copy-cat theatre Apart from this, 
the radio and television and cinema have nothing to do with 
the indigenous, genuine cultural traditions of this country 
All of these are being disseminated in the villages Vast 
rural areas are already affected badly by these influences. 
The dramatic forms and contents of many folk theatres are 
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already following film tunes, going in ior gaudy, flashy 
costumes, the types of hairdo that film stars have 

Now, this IS not what I mean by the influence of cities 
on villages It is your educated elite of the cities who will 
be expected to possess a broader consciousness of the world 
The illiterate villager at the moment is not expected to possess 
a modern concept of the universe All that he has is culture 

PAUL Now, I see the city youth imitating the West 
becaue it is exposed to the West, becaUse it goes abroad 
and people from the West come here, and the village people 
are exposed to the cities. They are a little lower down the 
ladder because they do not go abroad or people from the 
West do not go to the villages, there’s no interaction When 
all these people are exposed, donU you think the villagers 
will try to imitate the worst m the city people because you 
can’t really regiment a people to imbibe the best in culture, 
they imbibe what suits them f Don’t you think, and I revert 
to an old question, that these art forms will not remain 
insulated from some kind of bad influence ^ 

tanvir No, I don’t want them to remain insulated 
You’re right I think just now the bad influence of the film, 
above all, has changed many of the Indian theatre forms 
Expose them to good city influences How do you insure 
good city influences By first exposing the city to the good 
rural influences 

It’s very good that India is exposed to so many influences 
All of us would like to learn from every conceivable country, 
whether it is France or Russia or Poland, Germany or 
England or America or China or Japan or Australia There is 
also Assam from where you can derive inspiration But if 
you produce an educated class which is totally deprived of 
awareness of its own culture and completely exposed to 
everything Western, you limit the choice The educated 
will only lean towards the West, not knowing what belongs 
to them by way of their own traditions. So all I’m asking 
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for IS a total exposure to every conceivable culture, which 
must be backed by a full awareness of your own traditions 
for whatever they’re worth, and your freedom to go against 
those traditions or to follow them to advantage to a higher 
stage of development 

We are importing technology from all possible countries, 
Western and Eastern and everywhere Now the danger 
certainly is that if we go the way of any of the European 
countries, Eastern or Western, and if we do not evolve our 
own methods of development, even in technology, we shall 
come to grief The point is we have not only to evolve 
indigenous methods, not only use indigenous material, but 
have also to think of the genius of the people, the economy 
of the country, the agrarian nature, the dimensions, the 
enormity of its population, the ratio of the villages to the 
cities and then evolve an economic path which ensures a 
development true to the genius of this country When I say 
that, I mean true to the needs of this country You’ll have 
to adapt your industry and technology to those needs The 
moment you do that, you’re already ensuring a very genuine 
culture also affecting the performing arts. 

The TV satellite represents the big Western technology 
and consequently disseminates a message which is only a 
pale copy of messages of the West. Nothing but devastation 
can be expectad But if this TV satellite is fed by what is 
true of the culture of this country, you will only receive a 
multiplication of the myriad forms in this country and many 
innovations So this is the first thing to be ensured — the right 
kind of change in economic and social relaiions, the right 
kind of educational pattern oriented towards jobs related to 
the villages if they are in the villages, craft-oriented, the arts 
finding a place in the educational system, museums located 
in the very areas which they represent so that these rich folk 
and tribal arts are first of all reinstated, placed on the 
pedestal which is their due. This is not being done. 
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The villagers enjoy their arts but they think the city people 
know better and therefore imitate them I’ve seen Orissa 
women weanng their own traditional saris now because they 
know that the city girls like them So if the city people adopt 
all the lovely things of the villages, the villagers will begin to 
have a respect for their own things The moment I got a 
team to work with me, they realized that one city fellow, who’s 
also from Chhattisgarh, liked the genuine folk tunes and was 
even teaching the city boys of Raipur how to do make-up in 
the village fashion I only taught the villagers how not to 
use the tube-light but to take a ghee tin and make a hole in it 
and fix a bulb in it, paint the inside of the tin, put a hardboard 
on top, make a hole in it, and you get a ‘flood’ Tnat’s how 
you 11 get better lighting if you’re no longer using rush torches 
as you used to in the old days , you don’t have to go to the 
tubelights, which are insipid On the other hand, your make-up 
IS fine, the city boys should learn it Your costumes as they 
are are fine Your community songs which you are no longer 
presenting on the stage are lovely and you should go back to 
them 

They got so many props which had ceased to be used on 
the stage They got the ornaments and the sans from their 
women In one tantnc scene, every ritual was performed not 
because they were sure they knew it but because I wanted it 
I’m sure if this scene, for instance, is done extensively in 
Chhattisgarh, it will have a very quick and a very wide eflect 
They’ll all change to what I’m trying to do 

That’s why I think workshops of the folk arts all over the 
place, by people who have a sensitivity for the folk arts, must 
be conducted and taken around so that they are exposed to 
the cities and, more importantly, the cities are exposed to 
them. We should get in the metropolitan centres a kind of 
apex of this movement, not from the highest point downwards 
but from the grassroots upwards. On the regional basis we 
organize festivals, we organize training for them by artists, 
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not by government representatives This extensive activity 
would be to the youth a programme of informal education 
because a change m the educational system still cannot reach 
out to the masses of the people The emphasis must be on 
the villages And then I daresay there will be a change in the 
all-India-based festivals for the better So much cross-pollina- 
tion will already have taken place by the end of the present 
five-year plan that, if everything goes wefl, we shall certainly 
have a much better picture 

PAUL In politics we find there is a leadership in the 
villages while the city-dweller has to discover their artistic 
talents for the villagers Do you think in the arts the leadership 
will always come from the educated 

TANViR Not necessarily If we really undertake an 
extensive programme and go to the villages we shall be able to 
draw leadership from out of the local team itself I daresay 
the rural artists will throw up leadership very easily As a 
matter of fact, we already have quite a few folk artists who 
are in their own right leaders in their spheres Pll give the 
example of Sheikh Ghulam in Madhya Pradesh He’s not 
exactly a city-bred, educated man He does not represent the 
city elite Very much a man of the people Likewise in 
Manipur and in the tribal areas there are leaders. So all we 
need to do is look around 

PAUL With the spread of education one experiences a kind 
of modern sensibility And this sensibility m the latter part 
of the twentieth centuiy has inculcated a kind of angst, depres- 
sion or nihilism in the city-bred intellectual. Do you think 
this more or less genuine sensibility of the educated class has 
no meaning in today’s India, or do you think it is against the 
very genius of Indian philosophy, that it is only imported from 
the West Some artistic work is done taking this class into 
consideration, for instance Badal Sircar’s Evam Indrajit which 
people could say is imitative of Camus’ philosophy and all 
that, but one could recognize the people in the play and they 
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are very genuine people Would you say that either their 
problems are ignorable m terms of larger contexts or they don’t 
have to be catered to by anything indigenous, that we have to 
go to the villages to discover what are the genuine problems 

TAHViR No, no, I shall not go to the extreme of lejecting 
what we have achieved by way of the works of our best play- 
wrights Not at all What we have achieved we have achieved 
The best plays written by our playwrights reflect some very 
important aspects of our lives This cannot be gainsaid I 
was merely emphasizing the lopsided nature of our develop- 
ment in culture, the wrong nature of our cultural policy if we 
have one If we don’t have one, then the wrong kind of effect 
comes of a wrong type of development Now, it has no sort of 
justifiable ratio to the problems of the entire country What 
it has achieved in itself is good Bht the aspects of life it does 
not reflect remain equally important and they represent a vast 
population of the country I am of the opinion that develop- 
ment has to go on lines which are natural to this country, 
which flow from out of the needs of this country The needs 
have been looked after a lot more with metropolitan India in 
mind rather than the countryside. You cannot deny that 
India is still by and large an agrarian country 

Now, in all theatre activity, the country is the most 
neglected of the two We have to lay a little more emphasis 
on the countryside in every sphere of activity in order to 
correct this imbalance There have been in the last twenty-five 
years a great deal of imbalance in development To narrow 
this gulf IS not against our best playwrights who reflect the 
city life The aspects of reality that they reflect are our own — 
that cannot be denied I’m not asking that something be cut off 
from a growing plant but that something be remedied before 
it is too late, because if this goes on we shall have nothing but 
regimentation in the end, nothing but nihilism The play- 
wrights are not to blame. We have to blame our development. 
I’m not saying that the problems of the countryside must 
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necessarily be reflected in the works written by our urban 
playwrights Those who aie reflecting them will do it without 
being asked Those who reflect the other realities are doing 
it very well too There are no hard and fast rules But the 
village playwright, who’s really an improviser and who there- 
fore requires a greater creativeness, is neglected So that 
aspect of development remains completely ignored 

PAUL Do you think the creativity of an artist is a manage- 
able commodity ? Since all over the world theatre is sub- 
sidized by the government, since it is one of the art forms 
that needs subsidy, with increased aid to a kind of theatre 
that you might think the government should be in favour of, 
don’t you think you or that theatre would be going towards 
some of the unpleasant paths of regimented aid 

TANVIB No, but who wants government control m theatre 
We ideally would like government subsidy and support and 
all possible freedom for the artist So far whatever little 
support there has been, has been from the government in the 
performing arts We cannot deny that Theatre had really 
flourished on its own as a people’s theatre during the days of 
the national movement Soon after independence we had an 
extensive amateur theatre activity But already we were getting 
some sort of support through the akademis and through 
various ministries or quality organizations The thing that 
has been erroneous is that whatever little support there was 
was more or less completely devoted to institutions started in 
metropolitan centres This has to change We will require 
the government to incorporate into all such work as are 
related to the practical aspects of culture the help, cooperation 
and support of people active in the field 

PAUL What aie your immediate plans 

TANVIB As far as I can manage I would like to use the 
resources I have in rectifying this imbalance I fwould like, 
ideally, that so-called festivals take place on a regional basis 
all over the country, in their own ethos, not in metropolitan 
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centres I’d like workshops in the folk performing arts to be 
conducted extensively all over the country so that they come 
into their own Secondly, they should be taken to other 
regions so that every region begins to understand the pioblems 
of other regions Also, the cities must understand the forms 
of cultural expression of the villages This should be geared 
to the five-year plans, of which I think there is a distinct 
possibility because now it is in the air, people are becoming 
aware, even the makers of our cultural policies 

PAUL But isn’t what you’re trying to do an oversim- 
plification of the folk theatre 

TAUViR When we say, and we are quite justified in 
saying it, that art represents the period and the clime in which 
It IS inducted, we understand the village theatre foim reflects 
their very life, to the extent it is as contemporary and topical 
as urban theatre What the city can do is to adapt it to its 
own advantage, to use it as a means to express whatever the 
city wants to reflect, ifs culture in its totality When city 
life is divorced from the true traditional way of living, it is 
reflecting less than a cultural totality The reflection of a 
traditional totality has to be dim, dilute When the imbalance 
IS removed, the manner of response, and therefore of presen- 
tation too, will change It is a process Brecht, who went 
to the middle ages and China for his inspiration, produced 
his epic theatre and his theory of alienation, which we can 
certainly say were simplifications, so far as contemporary 
theatre is concerned. 

Enacts March 1974 
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The Indian Experiment 


What must India do for social development through the 
theatre But fiist of all what is Indian theatre To anyone 
brought up ID the European theatrical tradition, it is a difficult 
thing to explain Take into consideration the fact that the vast 
Indian subcontinent, still mostly agrarian, actually represents 
a multilingual people, still by and large illiterate, and you 
will at once realize that Indian culture is like a crystal 
reflecting a myriad shades 

But Its multilingual quality is not the only difficulty you 
face in regard to a satisfactory description of the Indian 
theatre. In India, theatre as a profession simply does not 
exist in the sense in which for instance it exists in almost 
every European town In European countries theatre had 
achieved a certain clear-cut definition , and conventions 
flowing from this definition are almost uniformly followed 
everywhere Experiments constantly take place in big 
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metropolitan centres but usually withm the framework of 
these well-established conventions So rigid sometimes are 
these conventions that when occasionally a serious attempt is 
made to achieve a real breakthrough and reach out for new 
horizons in the theatre, a sensation is caused throughout the 
world 

But this IS diametrically opposed to what is happening in 
the theatre in India You may not quite get this idea, looking 
at the plays written by contemporary Indian playwrights, 
though even some of those reflect a somewhat different pheno- 
menon Describing Indian theatre only through the plays 
recently written is more or less like attempting to project 
the Indian way of life through a few educated Indians visiting 
foreign countries 

But first of all, let us look at educated metropolitan India 
Even here European parallel falls short of the image, for 
every big city in India can hardly boast of flourishing 
professional theatres True, Calcutta has its many Bengali 
theatres with more or less a continuity of acting tradition 
So has Bombay in the Marathi language, though perhaps to a 
lesser degree Next comes the Gujarati theatre of Bombay 
and Ahmedabad And perhaps the theatre in one or two of 
the South Indian languages is not lagging far behind This 
description, however still does not cover sizeable areas of 
the country alive with millions of people speaking numerous 
tongues, including some major ones, where theatre in this 
particular sense does not exist at all 

There are significant young playwrights writing interesting 
contemporary works in some half a dozen major Indian 
languages Not all of them, however, can find a professional 
theatre for their expression. Most of these contemporary 
plays are performed by experimenting amateur drama groups 
that exist m big towns almost throughout the country. 
Delhi represents the hub of this amateur theatre activity 
and perhaps its most exciting experimental heights The 
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piofessional theatres m Delhi have only now started coming 
up — only a couple of them including my own theatre group 
and at a very slow pace — but the city abounds in amateur 
drama groups, working in Hindi, Urdu and, to a lesser degree, 
the Punjabi language 

The urban theatre of India only partially reflects the 
fundamental features of Indian culture. By and large, it 
remains imitative It tries to ape the conventions of the 
western theatre At its worst, it represents a pale copy of 
the most worn-out western theatre traditions At its best it 
reflects new western forms recently evolved through a 
rigorous process of experimentation. Nonetheless there are 
producers and theatre groups in Bombay, Calcutta, Delhi and 
elsewhere that are engaged in original work of a very valuable 
nature They are mostly involved in experiments with Indian 
folk theatre forms Though in a country of vast cultural 
resources like India their number is deplorably low, they 
have already managed to break new ground and lay the 
foundations of a genuine Indian theatre And this is also 
beginning to get reflected in »the works of some young and 
upcoming playwrights For instance, Girish Karnad’s 
interesting Kannada play Hayavadana (Horseface) based upon 
an ancient Indian legend which also inspired Thomas Mann to 
write his novel Transposed Heads draws richly from a Mysore 
folk theatre form known as the Yakshagana Similarly, 
the Bengali playwright-producer Utpal Dutt of Calcutta 
recently turned the Bengali folk theatre form Jatra to great 
political advantage by using its technique in his recent play 
about Lenin P. L Deshpande of Bombay has done the 
same with his Marathi play written and produced in a Marathi 
folk theatre style known as the Tamasha My own Urdu 
play Agra Bazar and my recent production of a folk dramatic 
improvisation, the Nacha, reflect the same trend 

The trend Itself IS not a new phenomenon It dates back 

to the Indian People’s Theatre Association during the late 
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forties when producers like Balraj Sahni, Sombhu Mitra and 
Dina Pathak for the first time turned folk theatre forms to 
contemporary purposefulness My own preoccupation with 
folk forms goes back to the same old days Today, however, 
a concerted effort for greater significance is becoming more 
and more perceptible 

It IS beginning to be realized now that the vehicle provided 
by urban theatre forms borrowed from the West is totally 
inadequate for effectively projecting the social aspirations, 
way of life, cultural patterns and fundamental problems of 
contemporary India The true pattern of Indian culture m 
all its facets can best be witnessed in the countryside It is 
in its villages that the dramatic tradition of India in all its 
pristine glory and vitality remains preserved even to this day 
It is these rural drama groups that require real encouragement 
They need to be given an environment conducive to their 
fullest growth On the other hand, it is not until the city 
youth IS fully exposed to the influence of folk traditions in 
theatre that a truly Indian theatre, modern and universal in 
appeal and indigenous in form, can really be evolved 

This IS being realized more and more not only by some 
artists but some of the contemporary makers of a cultural 
policy for India as well. It is now understood that ignorance 
of your own traditions limits your openness to world influences 
to that extent and rather compels you to go in directions other 
than those of one's own choice. And if true freedom is a 
matter of the fullest range of choice given, then receptivencss 
to world culture must first of all be adequately backed by a 
full awareness of one’s own culture It is not as if foreign 
influences are in themselves bad, but they have to be accepted 
with a greater freedom of choice and greater deliberation For 
this, knowledge of one’s own traditions is a first prerequisite 
This realization, however, is bedevilled by a terrible paradox 
Right now, ramifications of this parodox engage our attention 
The paradox is that our richest cultural tradition is coughed in 
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areas of the utmost poverty — the villages In other words, 
art and culture are richest precisely in those areas where the 
people are the poorest And these comprise the overwhelming 
population of India 

The paradox assumes complexity when you consider India’s 
urgent need for economic development and social transforma- 
tion Committed to the socialist path of development as it is, 
India IS developing at a fast pace as it must Presently it 
must galvanize its process of industrialization and accelerate 
economic progress at an even faster pace, in order that the 
great poverty of a great number of its people is quickly 
diminished, if not effaced, paving the way for socialist 
development 

The paradox is whether economic and industrial growth 
will not remove, along with the overwhelming poverty of the 
people, also the richest cultural traditions of the country. In 
the past, the community life of the people of the countryside 
and, with it, its cultural expression, has suffered a setback in 
parts of the vast subcontinent due to rude incursions from 
the mass media camp followers of industrialization Everyone 
is aware that with change in the social fabric, the cultural 
fabric of the people’s life will change too But the question is 
whether the past must be crushed before the future is ushered 
in This does not seem necessary The old can perhaps be 
absorbed and transformed into the new This need for conti- 
nuity in change in the living traditions of Indian culture is of 
utmost concern to some of us at the present moment. For 
it IS related also to a cultural identity which became somewhat 
diluted in the past by alien rule The bad effects of 200 years 
of British rule are most evident in the urban, elitist oriented 
culture of India, whose expression often represents the worst 
forms of aping the West. 

It IS necessary, therefore, not only to preserve and develop 
the folk traditions of Indian art and culture but also to expose 
the city youth to their influence Our educational system in 
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the past, borrowed of necessity again from the British, hardly 
ensured an identification of the young with their cultural roots 
On the contrary, it tended to expand the cultural gulf that 
already exists between the city and the village, resulting in a 
partial loss of cultural identity among the city youth on the 
one hand and a certain alienation and stagnation of a primi- 
tive culture among the rural peoples on the other. This clea- 
vage IS now intended to be closed as far as possible by a new 
blueprint for an educational programme, which will gradually 
cover the entiie country during the period of the Fifth Five- 
Year Plan starting from April 1974 

Re-orientation and expansion of education, however, may 
by Itself not deliver the goods It needs to be complemented 
by a stupendous effort in the direction of fully rehabilitating 
the dwindling folk arts and crafts of India And this need 
now IS beginning to be contemplated in a practical sense 

The rural scene has undergone a great deal of change m 
the past, to the detriment of culture, but thanks to its size and 
the vitality of its traditions, India is still India It remains 
poor and agrarian still to a considerable degree, and its 
classical and folk traditions of art and culture still exist in 
some strength in large parts of the country This offers inspira- 
tion for the theatre artists in India It points out a way, the 
kind of way perhaps that Peter Brook may be said to be 
seeking for his so-called Deadly Theatre Whether or not 
such a way of hope lies m this area, theie is no doubt as to 
the fact that it needs careful examination The task in itself 
would appear to be rewarding enough That is why a seiious 
and conscious effort is currently being made by India to 
rejuvenate traditions of art and culture where they are dwind- 
ling and reinforce and develop them where they still lemain 
integrally related to the life of the community It comes from 
a deep-rooted feeling that if the folk arts of India leally repre- 
sent the genuine fabric of the tapestry of Indian culture, then 
rehabilitating and strengthening them wdl perhaps help the 
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process of revolution of new and viable contemporary forms 
in theatre, distinctively Indian and yet suitable as vehicles of 
communication in a technological age 

Quite soon India will have launched its TV satellite Among 
other things, if rightly channelized this is expected to infinitely 
accelerate the pace of universal education On the other hand, if 
good care is not taken and in good time, it may also swamp the 
country with cultural products which have little to dowiththetiue 
genius of the country. It may kill community life in all its varie- 
gated interesting little patterns and flatten out art and culture 
Before it is allowed to become an impediment to the dynamics 
of the traditional creative process of the country, action must 
be undertaken on a massive scale to preserve, reinstate and 
develop the living folk arts of the people TV must not be allowed 
to overtake this process On the contrary, conditions must be 
created to feed the massive appetite of this electronic medium 
with the most genuine of the creative arts, so that when the 
medium begins to disseminate its message, instead of regimen- 
tation in a cultural vacuum we obtain multiplication of the 
most dynamic art forms of the country 

It is no use turning to the dead book of the classical theatre 
in India and trying to revive the archaic theatre forms of 
yesterday without relating them to the living traditions of 
today There are some people who tend to do this These are 
revivalists, who have failed to perceive the complex but 
obvious interrelationship between the classical and the folk 
performing arts They do not realize that the folk traditions 
in art are not only the progenitors of the ultimate classical 
structure but also the earners of classical traditions when 
the latter came to a dead end in their own habitat The fact 
that the people change and transform the classical elements 
of art to their own purpose and advantage and keep modi- 
fying them to suit their changing needs and conditions 
strengthens the case in their favour rather than otherwise. 
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insofar as any conscious ejffort to link cultural development 
with tradition is concerned. 

The classical dances of India provide an excellent example 
They have received constant nourishment from the folk artists 
not only in the sense of being exhaustively sculpted and 
painted by them on rocks and temples in past ages causing 
a great revival of classical dances in the present century but 
also in the sense of some being practised by them through 
the ages right up to the present day in one form or another 
giving rise to interesting variations which came in modern 
times to be recognized as independent classical dances m 
their own right The classical structure in art is nothing 
but a terse crystallization of the folk structure in art. That 
IS why some dances like Manipuri and Odissi, recently 
discovered, which have been practised by the people as folk 
dances for long centuries, have now been recognized as two 
more classical dances On the other hand, you see many 
elements of classical dances like Bharatanatyam and Katha- 
kali running into varying patterns m the numerous street 
dances of Kerala, Mysore and Tamil Nadu 

This interrelationship between the classical and the folk 
is no less evident in the sphere of drama. Those who refuse 
to see the mutual interflow of influences between the two 
categories of arts allow themselves to be misled by the fact 
that the classical Sanskrit drama of India has ceased to exist 
as a living force for a thousand years They forget that the 
various musical theatre forms, practised through the ages by 
rural artists all over India and enjoyed so enormously today 
by millions of country people everywhere, all must carry a 
strong dose of the aesthetic values contained in the Sanskiit 
drama, which m a sense represents the quintessence of Indian 
culture Their perception hardly ever goes beyond the letter 
of the sacred texts hallowed by time They see much poetry, 
complex plot structure and fine characterization in Sanskrit 
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drama, but fail to see the production design and the demands 
they make on the actor’s craft 

It appears they simply go about it more or less like this • 
the language and thought of classical drama is so rich, sophis- 
ticated and ornate, whereas the speech and diction of folk 
drama improvised so often in unwritten dialects by illiterate 

actors IS so coarse, primitive and prosaic, which is of course 
not at all true , so how can there be any artistic link between 
the classical and folk theatres ? The verbal sophistication 
and the imaginative use of the spoken word in the rich dialects 
of the people, so frequently to be witnessed in lolk drama, are 
often overlooked But even if, on occasion, this does not, the 
rich values of the other dramatic elements in folk theatre 
improvisations almost invariably do Even when they recog- 
nize them on rare occasions, they tend to run them down as 
coarse too The truth is however that these other aspects 
of acting and stagecraft in folk theatre also share a consider- 
able common area with the Indian classical drama. In fact, 
they are but two sides of the same coin, two facets of the 
same culture To compartmentalize them is like depriving the 
people of one half of their rightful cultural heritage dividing 
culture in terms of classes superficially and quite arbitrarily 
The numerous forms of Indian folk theatre all share some 
common fundamental values Nearly all of them abound in 
songs, dances, pantomime, improvised repartees, imaginative 
movement, slapstick comedy, stylized acting, even acrobatics 
Almost all of them usually cover a large canvas in their stories 
and denote a change of location by movement and word of 
mouth rather than by a change of sets and decor. They often 
have a sort of stage manager, a comic character, who opens 
and establishes the play and provides the link scenes And all 
these are the very elements upon which the classical Sanskrit 
drama is also based m a broad sense 

The difference actually lies m the improvised dialogue of 
the folk theatre and its stock situations and plots, which remain 
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IS what frequently makes a folk theatre performance an 
experience never to be forgotten 

Make-up in the folk theatre in some cases, specially m 
the South, IS extremely elaborate and close to classical 
patterns. Sometimes stylized masks are also used But m 
many other theatre forms, only the most essential lines are 
accentuated in extremely simple techniques, including those of 
the circus clown As for lighting, the simple torches used in 
the past are now often substituted by ordinary electric bulbs, 
even tube lights rather clumsily used. Austere economy used 
to great dramatic effect also applies to the actors, props, which 
again perhaps smacks of classical flavour 

Lastly, the Indian folk theatre is total theatre in much 
the same sense as the classical Indian theatre was It is at 
the same time so often a ritualistic theatre, which at once 
brings it close to both the classical and the modern theatre 
in the best sense of these words It is these fundamental 
links plus, above all, the fact that its numerous beautiful forms 
all represent a people’s living theatre that compel us to view 
it as an invaluable source material on which to strive to build 
the edifice of contemporary Indian drama 


Enact y March April 1977 Reprinted by courtesy of Internationa 
Theatre Information, where it was originalJy published in the 
Summer 1976 issue 
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The Crisis of Identity and The Question of 
Authenticity in Theatre 


A sense of identity in a people is fundamentally a cultural 
matter rather than any other Throughout history India as 
nation has shown great resilience in so far as assimilation of 
different strains of culture is concerned This may have been 
so even during the long phase of British occupation m India 
It IS too early however to say whether a new culture qualita- 
tively satisfying and yet identifiable as India’s is in fact going 
to evolve as a result The Biitish intervention in oui history 
with all its boons of world language and some new forms of 
development has been nevertheless quite disastrous in so 
far as culture is concerned. This is more particularly so in 
the case of theatre 

The Sanskrit theatre ceased to grow about a thousand 
years ago On the other hand the folk theatres in India 
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despite great devastation during the British period did 
continue to grow and change Fundamentally, the Indian 
folk theatre subscribes to the same concept as the Indian 
classical theatre Neither of them follows the three Aris* 
totelean unities of Time, Space and Action. Both of them 
strive to keep the one unity of rasa This fundamental 
difference in the approach of Indian theatre as compared to 
the Western theatre approach was forgotten even by the 
champions of the t^atya Shastra Consequently, when 
imitativeness entered into the Indian life — in institutions 
and in art culture — theatre became the worst victim. It 
became imitative 

Efforts duiing the rise of nationalism to revive the theatre 
and later on to make it more true to our own reality, parti- 
cularly in Calcutta, during the last decades of the nineteenth 
century, soon came to nothing because our colleges and 
universities had started practising the western style drama 
on a large scale 

Despite our understanding of the contemporary themes in 
the theatres of Ibsen, Chekhov and Bernard Shaw, exemplified 
through the revolutionary theatre techniques of Stanislavsky, 
we remained by and large blind to our own modes of expression 
as practised by classical masters and continued by folk players 
Even our themes therefore themselves tended to become more 
and more urban and later on more elitist 

Immediately after gaining independence, perhaps the worst 
crisis that we as a nation began to face was the crisis of 
identity We began to look like a nation that was aping the 
West not only in our technology, but also in our bureaucratic 

institutions, our educational system, our aspirations, our way 

of life, our mode of thinking, and our manner of pursuing 
theatie This was a natural consequence of a long process 
of alienation that has been primarily set into motion through 
our obsolete and borrowed system of education 

Recently, there has been a pronounced reaction against 
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this trend The germs of this new awareness actually go back 
to the days of the Indian People’s Theatre Association which 
had made the first big organized effort to align the theatre 
with the peasantry and the new Indian working class whose 
cultural base once again was rural and agrarian We still 
suffer from the hangover of a nightmarish cultural past, but 
side by side fortunately other types of theatre representing a 
culture more authentic are beginning to assert themselves 
though slowly and painfully. 

We are beginning to realize that we cannot possibly 
portray our own unique reality except through modes and 
methods indigenous to our own culture. The fact that our 
own culture and our sense of it have messed up, resulting in 
many confused forms of theatre which on the face of it seem 
to stand for authentic expression and yet remain fake to the 
core. The Indian bourgeoisie, at first not aware of the 
difference, is now beginning to catch up with reality and 
making its own rich contribution in messing up all streams 
of theatre. 

Thus, side by side with the folk theatre we have the pseudo- 
folk theatre. The ruling class effort is to so formalize theatre 
that even the most radical ideas actually become tame in 
their grip. They are adopting modes of theatre patronage 
which dilutes the fire in the dynamic artiste and pushes him 
towards sheer technical innovations of a seemingly revolu- 
tionary kind They are not concerned with any question of 
authenticity but only with packaged cultural goods available 
in the consumer market. Particularity of a regional culture 
which can amount to authenticity is often given the bad 
name of chauvinism. On the other hand regimentation and 
standardization, that accurately depict the mental make-up 
of a consumer society believing in mass production for the 
sake of maximum profit, pass for universalism and such-like 
abstract elusive values. Their patronage is adopting new 
and clever methods of promoting this type of pseudo culture 
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This presents the biggest challenge of our times for the 
genuine artiste His dilemma in a nutshell is that he is to 
function within the code prescribed by the establishment, 
take their support, and yet prepare to dig their grave The 
surest way of doing this is to be true and culturally authentic 
to one’s reality and roots 


Presented as a paper at a Seminar on Perspectives of Contem- 
porary Indian Theatre, sponsored by the Sangeet Natak Akademi and 
the India International Centre, and held at New Delhi, 17-19 December 
1984. 
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Drama Through Synthesizing Rural and 
Urban Cultures 

A POBD FOUNDATION PBOJEOT 


1 Productions 

I started working on the project from the end of September 
1984, The end-products of the pioject have been . 

1 Nand Raja Mast Ham— Manoj Mitra’s Bengali play 
Ra] Darshan in Hindi musical adaptation directed by Kartik 
Awasthi with a cast comprising the Naya Theatre folk troupe, 
Ravi Shankar University student actors and actresses and 
Raipur city amateur artists 

2, Jadu§ar Kal aJcai* a celebratory theatre spectacle 
based upon the story of the Pied Piper, directed by Elizabeth 
Lynch and Habib Tanvir, with a cast of 60 comprising the 
Naya Theatre folk troupe, Ravi Shankar University (Raipur) 
student artists, Raipur city amateur artists and a large number 
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of Rajkumar College (Raipur) children — age group 6-9 and 
12-16 

3 Hirma Ki Amar Kahani — a play about tribal life 
written and directed by Habib Tanvir, with a cast of 74, 
including 46 Adivasis, Naya Theatre folk troupe members, 

R S University student actors and Raipur city amateur artists 

4 Curiently we are working on the dramatization of 
three poems of Robert Frost with the help of Naya Theatre 
folk artists, Ravi Shankar University student actors and 
Raipur city amateur artists 

II Workshops 

The first three of the above productions have been results 
of woikshops conducted at different places Apart from 
the fiist workshop resulting in Nand Raja held at Raipur 
duiing October 1984 in which no tribals participated, 
all other workshops were tribal-oriented During Jadugar 
itTa/a/car— January 1985— we had a five-day suivey of Bastar, 
particularly the villages around Dantewada and Narainpur, 
which included some tiekking Between May and October 
1985 we had seven workshops four days at village Mokhpal 
neai Dantea'ada followed by three days at village Jheeram- 
tarai, in block Koelibeda near Antagarh in May , two days 
at Narainpui in June , four days at Ranker in July , five 
weeks at Raipur in May-June , three months at Bilaspur, July 
to October, and lastly five weeks at Raipur and Delhi during 
May-June 1986 At Mokhpal and Jheeramtarai, we 
interacted with a large number of the tribal inhabitants of 
these villages in dramatic representations, dances and 
improvisations , at Narainpur we watched dances by tribals 
gathered from thiee surrounding villages including Remawand, 
whose paity in addition to the Mokhpal party and a party 
from Ranker we selected for the final cast of Hirma At 
Ranker, we interacted with rural dance and drama parties 
gathered from four nearby villages in mime, dance and drama 
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improvisations At Raipur we worked on the restructuring 
of the dramatic format of Hinna^ on improvisations for 
actors, and on songs and their melodies, in the light of our 
experience in Bastar workshops, in which most of these actors 
had participated At Bilaspur, we actually rehearsed the play 
for nearly three months In the last phase, we got three 
tribal parties comprising 46 boys and girls from Mokhpal, 
Remawand and a village near Ranker intermixed with our 
urban and folk artists for a little over one month during 
September-October 1985. At the end of this, we had our 
premie'^re of Htrma in the open at the Railway Stadium, 
Bilaspur, on 13 October 1985 Of this play we have had 
38 performances between October 1985 and April 1986, in 
several places in Madhya Pradesh and Rajasthan, mostly 
open-air, and in Delhi, Calcutta and Lucknow Our last work- 
shop was conducted at Raipur and Delhi for five weeks during 
May and June 1986 , we started working on poems by Frost 
in this workshop from June 1986 

III Conclusions 

1. I have been able to achieve a harmonious synthesis 
between rural and urban actors as never before. Formerly, 
efforts made in this direction, e g in my productions of Raja 
CRamba aur char bhaiy Sutradhar^ etc. resulted in the folk 
actors dominating over the urban actors This created 
imbalance in style and projected the feebleness of urban actors 
the more This time in Hirma, the urban artists were those 
who being from Raipur and around knew and understood the 
Chhattisgarhi dialect of the folk actors, though they were 
not used to speaking it They spoke it for the first time m 
drama 

Secondly, they lived, travelled and continuously worked 
with them, which had mutual beneficial effects on both the 
groups of actors. The urban actors dropped some of their 
middle class fads and opened up gradually 

Living and working with tribal artists further exercised a 
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good influence on both the urban and the folk actors The 
tribal laughed so easily and on the merest excuse They sang 
all the time travelling, working or just waiting for their food 
to cook And they laughed almost all the time, turning 
everything into a play or joke, and always from their guts. 
They were honest, simple, truthful, extremely well-disciplined, 
haid-workmg and entirely dependable The others living and 
working with them could not escape the contagion of good 
humour and dignity the tribals possess as their hallmark The 
result was harmonious team work 

In open-air performances of Hirmay we had to work for 
long hours on the sets and lights The urban actors" industry 
was well matched with the labour the Adivasis were putting m 
on these occasions This had a singular effect on some of our 
lazy folk actors as well. 

The urban actors learnt both abandon and poise from the 
folk and tribal artists The harmony that came finally in the 
stage performance was a result of all this. 

2 All acting is connected with some kind of hierarchy. 
It IS related to a social status that characters establish for 
themselves in a play. It is imbued with political meanings, 
social and individual conflicts and contradictions. The folk 
actor knows this instinctively. Even here, the urban actor has 
to learn a lot from the folk actor This was achieved during 
improvisation conducted in the workshops 

Herein perhaps also lies the area of our failure I had 
hoped that among other things, I might also be able to achieve 
the objective of getting a tribal or two to act out a character 
m the play, no matter how small, but here I failed 

It would be easy to attribute this failure to a lack of acting 
talent among tribals But I have a hunch that the Bastar 
tribals of some areas cannot act out drama in our sense of the 
word, because it does not exist in their life Drama in the 
§euse of hierarchy of characters producing through friction 


217 



between themselves the unfolding of events and thereby a story 
does not exist in tribal life Theirs is the life of a compact 
community, in which all losses and gains are equally shared. 
Nobody is anyone’s fool or villain or hero There is no one to 
laugh at, sneer, or idolize If they laugh at someone, it is an 
innocent friendly laughter, and even the one laughed at often 
joins them in the fun, laughing at himself. Social misdemea- 
nours are of course recognized but whenever allowed they are 
resolved in the village panchayat and the miscreant is often let 
off with light punishment, after which he is again deemed 
innocent and allowed to mingle with the community The 
only threat to the community comes from the outsider. And 
to this threat the whole community has learnt to adjust and to 
survive. They are suspicious of the outsider They become 
silent in his presence and ignore him Lately, being aware 
that the outsider exploits them, they too have learnt to exploit 
him in turn in their own small way Occasionally there may 
be confrontation between outside forces and the community 
but even here the whole community gets involved, without 
producing any dramatic nuances in the conflict The barter 
or the weekly market is one of the common meeting giounds 
where they face the outside world But this world is hardly 
ever allowed at least in some parts of Bastar to become an 
integral part of the community, which back in the village 
carries on in its own momentum. 

Perhaps they have another kind of drama, which is based on 
community rituals such as hunting, harvesting, worship, death, 
marriage, childbirth, etc. And what mimes they could enact 
for us only confirmed our suspicion that their own life is 
innocent of social conflicts 

However, this pattern of community living has its own kind 
of special dignity. And the positive gain was that other 
actors could not help being deeply impressed and influenced 
by this. 

3. A varying number of urban actors taken during the 
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workshops wore also gtoomed to act in some old productions 
of Naya Theatre such as Charm Das Chor, Lala Shohrat Rat, 
Mitti Ki Gadi etc Though not all of them got a chance to 
appear in a stage performance, some did get this opportunity, 
not out of any need of the production so much as the need 
to complete their training In some instances, they brought 
freshness and vitality to the show and improved it 

The professional theatre conditions in which these urban 
actors found themselves working while travelling over vast 
areas of the country themselves provided training ground 
enough for actors who had never the experience before This 
applies equally to the Bastar tribals, for all of whom drama 
and living together with others was a totally new experience, as 
v\ as travel for some tribal parties. Their adaptation was not 
only remarkable but rewarding 

4 A number of urban actors associated with us in the 
project have now become part of a kind of semi-permanent 
periphery to our hard core of folk actors Of course quite a few 
of them have their college or jobs to go back to, but the fact 
that some of them have expressed a wish to be taken into the 
theatre as permanent employees in case we can financially 
afford It, IS itself a measure of the success of the project, for 
never in our past long history did we either plan or actually had 
urban educated actors in our permanent professional team 

5 Of urban theatre sophistications such as m terms of 
grouping, lighting, rhythm, tempo and contrast in speech and 
movement, silences and pauses etc , where the actors in general 
lacked these, instruction was imparted through example, 
illustration and improvisation The actors in general graduated 
very well in this, as was evident from tests taken for instance 
in regard to the focal point in some classical paintings shown 
The correct answer to this amounted to a correct assessment of 
the thematic projection in a picture, which is saying a lot 

6. Skills were learnt, imparted and exchanged, such as 
musical skills in Nand Raja and Hirmay mask-making and 
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costume-making out of thiow-away things such as lags, broken 
baskets, brooms, old newspapers etc in Jadugar Kalakar In 
the latter, Geraldine Bone taught children as well as adult 
actors this skill, while All Pretty taught them acrobatic skills, 
with the result that three children acting as cats went up a rope 
about 45 feet high and disappeared in the college balcony from 
where the ropes were dropped, while two of our city actors 
came down the same rope as rats, head first Elizabeth Lynch 
imparted to them training in celebratory community theatre 
full of spectacular quality and dramatic fireworks at the end, 
while David Haley, actually in charge of documentation, taught 
them how to make a comic electronic machine, and all this 
through practical involvement. These four English artists had 
a vast field experience in their respective areas of work with 
Indians of Kenyan origin and Bangladeshis residing m 
England Many who learnt under their supervision are car- 
rying on this work in their respective theatre organizations 
around Raipur. 

7 In India, to my mind, culture can be divided broadly 
into two streams There is a culture of the exploited classes 
and there is a culture of the exploiting classes The former, for 
reasons of under-development and survival needs, happens to 
be the richer of the two It carries with it elements of the 
Indian traditional culture in living forms thereby ensuring both 
its continuity and transformation, given favourable circums- 
tances. It is largely shared by the illiterate rural masses On 
the other hand, our urban culture still struggling to come out 
of Its slavish imitative phase lacks continuity, depth and 
maturity. In this perspective, cross-plantations between the 
two can prove wholesome for both, but not through one imitat- 
ing the other but through free inter-mixing of the two by 
authentic groups of people And this has been the chief 
objective of my project 

PreseDted as a report, along with a performance of Hirma Kt Amar 
Kahan/ at a Seminar and Workshop sponsored by the Ford Foundation 
at New Delhi, 25-28 August 1986. 
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Some Comments on Charandas 
And Theatre In The Rural Areas 


At present I am concerned about questions related to the 
development of the country I somehow feel that we missed 
the bus right from the beginning Our market economy, or 
whatever nomenclature we may choose to give it, is imitative 
There has not been any real, sincere, genuinely creative effort 
to think about the peculiar conditions of this country. Many 
of our pet theories have become obsolete. There is a vast part 
of our country to which they do not apply. We still have, 
despite growth and development, so much discrepancy, such 
an awful chasm between the poor and the rich that the 
difference is staggering and is not to be really compared with 
developed countries where there are differences in wealth— in 
terms of distribution of it Somebody asked, *Was the play 
addressing us Now the play presents the point of view of 
a man who represents the Adivasis, the tribals and also 
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represents the Head, the feudal head at that time — the Raja — 
and the question of his property. The play talks about 
exploitation, but it also says that our pattern of development, 
our progressive approach in the tribal belts, was more disastrous 
in some respects than feudal patronage was, even though we 
denounce it We cannot, howevei, blindly denounce everything 
in our feudal past because there were some things which the 
feudal landlords did which helped the tribals The Rajas 
exploited, they gathered the taxes, they had money, but they 
were also humane, they were hospitable, they were generous, they 
did not interfere in the administrative set-up of the tnbals. 
They allowed the Manjhi to continue, the village panchayat to 
continue, and village crimes, thefts, murders were all sorted 
out by the village panchayat The Raja had nothing to do with 
them Grigson, who was the Divisional Commissioner of 
Jagdalput, Bastar, in the early twentieth century, shrewdly 
suspecting that the Indian Penal Code was perhaps not 
applicable to the cases in the tribal areas, invited Verrier 
Elwin to help him frame new laws Grigson was, of course, 
right Elwin went into the matter, as you know, and wrote that 
famous book, Maria Murder and Suicide, in which he 
described their taboos and what they thought was justice 
Thus, often, when a man came and said, ‘I have killed a man’, 
they pardoned him because they recognized that he felt no 
guilt about It , that the taboos had sanctioned that murder. 
The village panchayat even allowed the murder of the elder 
brother when he seduced the younger brother’s wife They 
sanctioned that kind of murder For many other cnrr es they 
handed out simple punishments — humiliation before the 
village, thrashings with a chappal, fines. They had a very 
humane way of looking at things Now, we have consensus 
politics This, however, does not enable people to feel that they 
have been affected by decisions which they have made We 
have failed in this We have been sending out messages, advice 
and all the ‘do-gooder’ activities to them. We have been going 
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on with Panchayat Welfare Departments, Social Welfare 
Departments which do not know the problems of these poor 
people and are also not equipped with the answers to their 
problems . 

Regionalism in culture authenticates that culture, not in a 
puritan sense but m the good sense of helping that culture and 
allowing it autonomy, freedom or what you will It then 
promotes interaction between different cultures and allows it 
to become richer. We are denying that, we are even 
unwittingly affecting regimentation and standardization and 
thereby ironing out all angularities, all diversity, all the 
composite qualities of our culture. The result is that our 
culture IS becoming imitative Even the imitation of the rural 
by the urban is as harmful as any imitation. There was a time 
when we were concerned with many elitist theatres which were 
all the time imitating the West. At present urban boys, with 
no sensibility for the folk culture around them> try to do good 
to that culture either by adopting it or by imitating it. The 
result IS a very strange kind of pseudo, imitative, folksy 
culture. There must, instead, be a two-way traffic so that we 
begin to really appreciate what they have and what we have. 
I really had to learn this myself I had been abroad, had 
been trained in England and had roamed around Europe, 
watched those wonderful theatres I went with my thinking 
cap, my pen and paper and started working, guiding lights, 
movement I told the village actor that he should move along 
a diagonal line, turn at a particular point so that the light 
would touch him in a particular way. All that failed. I 
realized that the man was getting cramped, he was being, sort 
of, driven around and he was not being allowed to use his 
mother tongue He spoke Hindi in a manner which jarred 
my ears, my aesthetics were hurt by the way he ruined the 
language But when I talked to him in his own language I 
foind him— I saw him in his own rustic setting— I found that 
he flowered fully and emerged in all his power and vitality 
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So I realized that there was something wrong This process 
took me from 1958 till 1970 Only m 1970 I realized that I 
must give the tnbals back their mother tongue in the theatre 
During the years 1970—1973, 1 miserably failed as an experi- 
mentalist Suddenly, in 1973 theie was a breakthrough when 
I was at a workshop talking about symposiums and how to 
make them interesting That is one of the most interesting 
seminars I attended It was a workshop for a whole month 
We had about one hundred folk and tribal aitists and there 
were Surajit Sinha and Komal Kothari, some professors and 
anthropologists from the university, some observers and we 
had a whale of a time I enjoyed it and everybody still talks 
about it with nostalgia 

The end-product was a play, Gaon ka naam sasural, mor ka 
naam damad This play attracted people day after day after 
day and it ran to packed houses for several weeks Chm an 
Das Chor came soon after that It took me time to realize 
that rules can be created and changed Take movement, tor 
example — they kept forgetting it and I went on fretting, 
pulling my hair and getting hot undei the collar and saying 
‘What the hell, you don’t know right from left ’ ‘Don’t you 
know the true purposes of your hand ?’ ‘One hand is used for 
one purpose and the other certainly for another purpose.’ 
That was my tone in Chhattisgarh when I was very, very 
angry And even then Thakur Ram, instead of moving right, 
would some day move left and forget all about where I had 
asked him to go Those were my days of error Now whenever 
I go back I realize that the man is such a wondeiful actor, a 
stalwart The reason simply is that there was no village 
theatre, just a chabutra A small platform or a big platform, 
chaupal or any odd place could be used for a stage. I would 
at first go and lose my temper at the very fact that the people 
were sitting on the platform where the performance was to take 
place, that means, on the stage. And I would say, 
‘Why the hell, why the hell should they come and sit on the 
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stage T The actors were not in the least bothered They sat 
right in their laps and breathed down their necks, but they 
went on performing beautifully Indeed, they responded to 
the people all round them , . 

And this Thakur Ram— all the actors were not like him — had 
been on the rustic stage for as long as 35 years before he came 
to me That means that he had been acting since his childhood. 
A man so given to his own type of theatre for as long as that, 
and considered already a celebrity in his village — it was very 
diflScult to unteach him what he had learnt through experience 
and to teach him ‘right’ and ‘left’ on the stage He was 
responding to whatever went on around him— thus, if a cow 
walked through the audience, he would improvise a remark 
Naturally, ‘light’ and ‘left’ didn’t matter He was looking at 
what was happening around him So he would say something 
about the holy cow 

I was only generalizing from my experience, but when I go 
to Anil Sadgopal’s or Sudarshan Kapoor’s class in Hoshan- 
gabad, I realize that their experiments with educating the rural 
poor are analogous to my work in the theatre with the tnbals 
Thus, when I visit Sudarshan’s classroom I find the children 
playing and making a big racket and throwing aeroplanes, 
paper aeroplanes, making balloons, trying to learn volume and 
God knows what else. I am not a scientist. They are taught 
all this They have a very, very good time — these children. 
Sudarshan Kapoor told me that they were never punctual, they 
didn’t come on time, they were always late, but they never 
wanted to go away from the school. Their parents were very 
uncomfortable because they did not leave the school till late in 
the evening They just played around Now, I thought that 
IS one way of teaching and it was very successful So was 
Anil Sadgopal’s experiment in well-digging in Shadol, Benares. 

All these are just personal experiences. When you work 
with the tnbals you must work with them and without the 
presumption that you know better Which takes some time — 
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It took a long time m my case Sometimes my actors and I 
were at loggerheads We used cuise words about one another 
I think that^s a good relationship. I don’t know whether you 
noticed^ I spanked the boy on the bottom when he was making 
mistakes. It’s really a very personal, very intimate kind of 
relationship and they give it back to me m the same com I 
think it conies from working with them, meiging with them 


Excerpted from a talk at a Seminar od Images of Rural India sn the 
Twentieth century, held under the auspices of the Max Mueller Bhavan, 
Hyderabad in February 1991, and published in Alok Bhalla and P J 
BnmkQ (tds\ Images of Rural India in The Twentieth Century New 
Deltn 1992 
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HABIB TANVIB 
A Biographical Resume 



Habib Tanvir A Biographical Resume 


Bom 1 September 1923 at Raipur, Madhya Pradesh, Habib 
Tanvir graduated from Morris College, Nagpur He went to 
Bombay in 1945, and stayed on till 1954 • working for a 
period as supervisor at an ammunitions factory taking on 
assignments for films and the radio, writing film reviews, and 
poems m Urdu, often participating in mushairas, as a poet of 
some standing , joined the Indian People’s Theatre Associa* 
tion, and was active as both writer and actoi 

His IPTA works include Shantidoot Kamgar (1948), which 
he wrote and directed, with Dina Pathak in the cast The 
half-hour street play was staged before a mill gate in Parel, 
one of Bombay’s industrial suburbs Shatranj Ke Mohare 
(1951), which he adapted from Premchand’s Shatranj Ke 
Khiladi, and directed, with Dtna Pathak and himself in the 
cast, was performed first at Hyderabad, and then at Bombay 
Shatranj remained a favourite with Tanvir, who revived it 
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in 1954 and 1960 for Janiia Millia and Naya Theatre respec- 
tively, acting in both the productions 

In 1952, he directed Jaalidar Pardey, his adaptation of 
The Feminine Touch, a Soviet play, for the J J School of Art, 
Bombay , reviving the production in 1959 for the Naya 
Theatre, Delhi 

In 1954, he moved to Delhi, where he did his fiist produc- 
tion of the celebrated Agra Bazai , the same year, with teachers 
and students of Jamia Millia, and Okhia villagers, as part of 
the celebration of the birth anniversary of Nazii Akbarabadi, 
a popular eighteenth century Urdu poet of Agra Begum 
Qudsia Zaidi was excited by Agia Bazar, and took the initia- 
tive that led to the formation of the Hindustani Theatre 

In 1954, Habib Tanvii went to the UK, where he received 
training at the eada, the Biistol Old Vic, the British Drama 
League, and was exposed to a wide range of theatre in one of 
the most exciting phases of London theatre, visiting other 
European centies too 

In 1958, he returned to Delhi, and joined the Hindustani 
Theatre, for which he directed Mitti ka Gaadi, his Hindi 
adaptation of Shudraka’s Mnchchhakatikam With the partici- 
pation of six Chhattisgarhi folk actors, Mitti ka Gaadi was 
the beginning of Tanvn’s lifelong interaction with the 
Chhattisgarhi artistes and their tradition 

In 1959, he left the Hindustani Theatre, along with Monika 
Mishra {.whom he married the same year) to form the Naya 
Theatre, which was however registered only in 1964, and 
became a professional company in 1972 In its first year, 
Naya Theatre produced Saat Paisey, Tanvir’s diamatization 
of a Czech short story, directed by Monika , Tanvir’s produc- 
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tions of Jaahdar Pardey and Tambaku Ke Nuksanat In 
1960 Tanvir directed Phuansi, which he had adapted from an 
English one-act play , both Habib and Monika were in the 
castj Monika as a walk-on whore The same year Tanvir 
adapted Molie're’s The Bourgeois Gentleman as Mirza 
Shoharat Beg, which he directed for Jamia Millia 

In 1960, Tanvir revived Muza Shoharat Beg for the Naya 
Theatre, and directed Aga Hasra Kashmiri’s Rustam Sohrab m 
Urdu, with himself in the cast 

Tanvir had discovered Brecht in the UK In 1962, he 
directed The Good Person of Setzuan in English, for the drama 
teachers’ camp sponsored by the Ministry of Education 
Sushma Seth acted as Shen Te-Shui Ta , Monika Tanvir was 
the priest, Tanvir himself the carpetseller This was the 
beginning of a whole series of productions in English, of 
classics, both Indian and European. In 1 964, he directed 
The Signet Ring of Rakshasa, P Lai’s translation of 
Vishakhadatta’s fifth century Mudrarakshasa, with interpola- 
tions from H H Wilson for the Nandi, for the boys of St 
Stephen’s in Delhi This was the first time Tanvir used the 
Kuchipudi curtains— ‘nobody was using them at the time,’ 
Tanvir chuckles when he recounts his production 

Nagin, his daughter, was born m 1964 

In 1965, he directed Lorca’s The Shoemaker's Prodigious 
Wife, in English, at a drama teachers’ camp at Mysore, where 
playwright G Shankara Pillai was one of his assistants, and 
Anita Seal did the lead The same year he directed Wilde’s 
The Importance of Being Ernest, at St Stephen’s, Delhi 

A revival of The Signet Ring in English in 1968, with 
Aftab Seth, Kabir Seth, Rajeev Sethi in the cast ‘re-activized’ 
Naya Theatre after a long time. The years in between had 
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been taken up by two more classics, produced in English— 
Shakespeare’s The Taming of the Shrew, m 1964, for the Unity 
Theatre, Delhi, with Marcus March, Celia Gore Booth, Sushma 
Seth, Roshan Seth, and Kabir Seth , and Goldoni’s Servant of 
Two Masters in 1966, for the New Delhi Polytechnic for 
Women and St Stephen’s 

In 1969, Tanvir produced Mere Baad, his play on Ghalib, 
in which he played Ghalib, ‘reciting’ the lyrics, ‘to underscore 
the thought of Ghalib’s poetry’. Students and teachers of 
Jamia Millta formed an overwhelming majority in Lis cast 
The same year he was awarded the Central Sangeet Natak 
Akademi’s prestigious award for direction, and he revived, m 
1970, Agra Bazar for the festival on the occasion of the 
presentation of the Akademi awards for 1969, in a Naya 
Theatre production, with the company now almost entirely 
made up of the brilliant Chhattisgarhis The Naya Theatre 
has revived Agra Bazar twice since then, once in 1977, with 
urban actors, mainly drawn fro-n the ranks of National School 
of Drama products, and featuring Savita Bajaj, Ranjit Kapoor, 
Devendra Raj Ankur, Raghuveer Yadav, among others , and 
again in 1989, for the Akademi’s Nehru Shatabdi Smarak 
Samaroh in New Delhi , Tanvir acting in all the three 
productions 

In 1971, Tanvii appeared in a newrole,asactivist-pio- 
pagandist for Congress (I) in their election campaign, perfoi- 
ming his 40-minute poster play, Indra Lokasabha, on a truck, 
putting up no less than forty shows in a month’s hectic 
schedule The same year, he wrote and directed yet another 
poster play, this time on the Bangladesh Liberation War, and 
the Pakistani atrocities that sparked it off and continued 
throughout — Kushtia Ka Chaprasi. As a nominated member 
of the Rajya Sabha from 1972 to 1978, Tanvir continued in 
his ‘political activist’ role. 
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Meanwhile he had begun exploring the creativity and skills 
and natural genius of the Chhattisgarhi singers, dancers and 
actors As he said in 1983, ‘My feeling for the lokanatya- 
shaih dates from 1970, but didn’t find a naya rasta till 
1973.’ In 1972, he experimented with the Pandavani style in 
his production of Arjm ka Sarathiy m which the Geeta episode 
was sung and enacted by Punaram, the celebrated Pandavani 
actor Gaon ka naam sasural^ more ka naam damaady a collage 
from three Chhattisgarhi stock comedies, written, directed and 
acted by Tanvir in 1973, grew out of a Nacha workshop held 
at Raipur, 6-18 March 1973, with forty folk artistes from 
Raipur, Durg, and Rajnandgaon as participants, and twenty 
urban young men and women, and thirty odd rural youth as 
observers Numerous original Nacha comedies were watched 
and studied before the three — Chheri Chhera, Budhwa Bivah, 
and Dewar Dewarani — were selected to be reworked into Gaon 
ka naam 


Raja Chamba aur Chaar Bhai^ in 1974, was yet another 
kind of experiment, in which an ‘allegorical tragedy in Urdu’ 
was recast by Tanvir, ‘using its metre in my narrative verses 
and its tunes ’ With eleven folk actors and four folk actresses 
from Chhattisgarh and more than twenty Delhi artistes 
including Sushma Seth, Aftab Seth and Irfan Askari parti- 
cipating in a version, for which Tanvir ‘drew inspiration 
from the style of Alha Udal ’ 


Charandas Chor^ Tanvir’s masterpiece, m its first ‘embryo 
me form’, as a short play, Chor Chor, was first tried out 
at a siTB-oriented workshop at Bhilai, before an audience of 
18,000, including a large congregation of Satnamis. In 
January 1975, even as the first version was still being fleshed 
out, Shyam Benegal spotted it as ‘suitable material for a 
film’, and filmed it in Chhattisgarh, 


231 



Even as Chatandas Chor giew to be a hit and an cveigieen 
favourite over the years, Tanvir went on experimenting 
and exploiing forms and conventions and techniques in 
different settings and modes in different paits of the countiy , 
with works like Thakiir Pnthipal Singh^ adapted fiom Thakur 
ro roosano, in the Rajasthani Khyal form, based on a folk tale 
recorded by Vijay Dan Detha , which Tanvir diiccted at a 
Khyal workshop for Rupayan, at Burundi, in 1974, with the 
celebiated Ugam Rai Khilaii as Ram Saheb, and Bhanwar 
Lai and Pukhraj also in the cast, and Komal Kothan in 
charge of costumes , his version of Uitai a^Rama-Charitam, 
in colloquial Hindi, in 1975, that had, in his own woids, 
‘a bearded Ramachandra, who was a bit of a cad^ , Shahi 
Lakadahata and Jam Chor, which he duected at a workshop 
devoted to Haryana swang in 1976 , his version of the 
Prahlada Nataka, produced at the Orissa Folk Pcifoi niing 
Arts Woikshop held at Gopalpui-on-Sea, m April 1976 
In 1977 he pioduced Sutradhar 1977y an updated version 
of his own play Sutradhar 1961, a ‘satire on elitist culture’ : 
Though sixteen years have elapsed since the pliy was written, 
I did not feel the need to alter anything m the text in any 
significant sense for the present pioduction’ The cast 
featured Ranjit Kapoor, Nadira Babbai, and Aftab Seth 

In Its 1977 revival, Mitti ki Gaadi was described by 
Tanvir as ‘a musical improvisation in folk style adapted irom 
Shudraka’s Sanskrit Classic’ , The difference this time is that 
the cast is composed entirely of folk aitistes, and they are 
all from Chhattisgarh Secondly, the present pioduction 
for obvious reasons uses Chhattisgarhi dialect and it is an 
improvisation,’ 

1978 was a busy year for Naya Theatre, with three 
important productions — Bahadur Kalarin, which Tanvir 
wrote and directed, with a towering performance by Fidabai , 
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Sajapw ki Shaniibau a Chliattisgarhi version of Biechl’s The 
Good Person of Setzuan , and Tanvir’s own version of the 
Bhasi tiilogy, with Punaiam Nishad, the gieat Pandavam 
master, performing as the Chorus 

Theie weie no majoi productions in the fiist half of the 
eighties, which was the decade that took Naya Theatre tiavelling 
to other countries beginning m 1982 with its appearance at 
the Edinburgh Festival, and at the Riverside Studios in August 
as pari of the Festival of India in Britain Tanvir continued 
Ins adventure in forms and challenges writing and directing 
m the veiy late seventies Devi ka Ben dan, with Dwarka and 
Mandla tribals , choosing the Chandaini form for Son Sagat 
in 1980, creating a n w version of the folk material out of 
three veisions by three different Chhattisgarhi groups, 
producing Shah Badshah^ Bilraj Sahni’^ veision of Gogol’s 
The Inspector General, for the Indian Institute of Technology, 
Delhi, the same year , and adapting Nand Raja Mast Ham, m 

1984, from Manoj Mitra’s Rajdarshan, for a production by 
Kartik Awasthi and Deepak Tiwaii, as a University theatre 
pioduction at the Ravi Shankar University, Raipui, wheie 
Tanvu was then seiving a three year term as the fiist visiting 
piofcssoi m the Pandit Simdarl 1 Shaima Chair 

PJiima ki Amai Kahani, fiist performed on 12 September 

1985, grew out of a Ford Foundation project m which Tanvir 
tiled once again to bung tubal, luial, and uiban actois and 
actiesses togcthei in a single performance. On 9 Apiil 1988, 
he directed Shankai Shesh’s Ek Aw Dronachatya, for the 
Bhilai branch of the IPTA, in an environmental, open an 
production On 8 August 1988, he directed Moteram ka 
Satyagrah, Safdai HashmPs adaptation of a Premchand stoiy, 
for Jan Natya Manch In June 1989, he directed Dmhman, 
Sifdar Hashini’s adaptation of Gorky’s Enemies, for the 
NationaP School of Drama Repeitoiy Company, with ‘tunes 


233 



pilfered fiom Tagore and Ndziul,’ as Tanvn puts it His last 
two productions till date have been Asghar Wajahat’s Jis 
Lahore Nahi-Dekhya Wo Janmyai Nai, a musical play in 
Urdu, for the Sri Ram Centre Repertory Company, in 1990 , 
and Dekh rahe ham nayan, written and directed by Tanvir 
in 1993 

The foieign tours to Scotland, England, Wales, Ireland, 
Holland, Germany, the erstwhile Soviet Union, Yugoslavia 
and France, and performances all over the country have kept 
Tanvir and the Naya Theatre bu^y throughout the eighties, 
and into the nineties. 


Lid ary 

Tibetan Inststute-Sarnath 


Material available at the Sansthan 

MS of CHARANDAS CHOR 

Published matena! by and on Habib Tanvir 

Brochures, folders and photographs of important productions 

Disc record an6 Video recording of CHARANDAS CHOR 

Audio recording of interviews 
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